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WESTCHESTER HAS 
NEW SUCCESS AT 
SECOND FESTIVAL 


Huge Tent Near Kensico Dam 
at Valhalla, N. Y., Is Scene 
of Series of Impressive Con- 
certs—Army of School Chil- 
dren Participates—Haydn’s 
“Creation” Sung at Final 
Program—Soloists for 
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Three-Day Event Include 
Dusolina Giannini, Mabel 
Corlew, Maria Montana, 
Ernest Davis and Norman 
Jollif—Morris Gabriel Wil- 
Conducts Festival 
Chorus 
Er a gargantuan tent on the Plaza 
of the Kensico Dam at Valhalla, 
New York, the second annual West- 
chester County Music Festival was 
held, Thursday, Friday and Satur- 
day of last week, with upwards of 
5,000 persons taking part, and with 


audiences which probably totaled 
around 17,000. The success of the 
first Festival a year ago, held on 


the Bronx River Parkway at White 
Plains, led to an expansion of the 
plans of the Westchester Choral So- 
ciety, which promoted the Festival 
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= ANN ARBOR OPENS 
ANNUAL FESTIVAL 
WITH GALA LISTS 


Thirty-Third Series of Con- 
certs by Choral Union and 
Chicago Symphony Enlists 
Notable Artists — Frederick 
Stock Conducts Opening 
Program, with Louise 
Homer as Féted Soloist— 
“Elijah,” Given on Second 
Night under Earl V. Moore, 
Brings Fine Achievement 
by Local Choristers and 
Assisting Singers — Han- 

“Beowulf” Scheduled 
for First Performance 
NN ARBOR, MICH., May 21. 
LA The thirty-third Ann Arbor May 
Festival opened in Hill Auditorium 
- n the evening of May 19, before an 


audience estimated at nearly 5000. 
Outstanding among the programs of 


son’s 


r E a Recents 


‘ : . > . the two first avs » > ope i 

Concluded with a Tour of England and Spain. Incladine an Appearance at the Reya ae te - . Ay - - oe the pe _—- 
Palace in Madrid. The Members of the Quartet Are ‘Left Richt: Adelfe Betti neert of the Chicago Symphony, 
Alfred Pochon, Iwan d’Archambeau and Nicolas Meldavan See Pare 29 under Frederick Stock, with Louise 








as soloist, and a 


of “Elijah,” given 


Homer, contralto, 
rt erformance 
night. 
Choral Union distinguished itself 





Milwaukee to Gwe Concerts at Cost =: <n 


TEVA ETEL LALLA POPY CODD EER EEA DOGDERERA AAU TTERDOUTT ELTA AUER 


ILWAUKEE, May 22.—In 








the Mendelssohn oratorio, giving per- 


an effort tories to promote tne 3 haps the finest performance in its his- 
under the auspices of the West- to promote local music-giving, a co- Tt wil | ser seats for the = tor Earl V. Moore conducted, and the 
chester County Recreation Commis- operative enterprise has been starte: . . ? First 2 ay 4 . —- 2 pone pan ments were furnished by the 
sion, and the second endeavor not by which concerts will be riven at cost. * . = aaa "’ a eli oth aN . lh. ‘ : caz Symphony and Palmer 
r fi . . } pr ye aa Se: - ; hristiar rganist of the University of 
only found nearly double the number of The new body is to be known as the sands of persons b r at — ba tee + pacien aennae 
choral singers enrolled, but was marked Giele Cassunt Meteeletion and Gin of nde rst-class rts before < Michigan, who trained the chorus ¢ a 
by the presentation of more ambitious ag ee is age — nduced to atte miy those who take me avs Europe of Mr. Moore. 
: music, ganized at a dinner held in the Pfister ours tickets w - imitted N The soloists were Marie Sundelius, 
Taking part were the Westchester Fes- Hotel. Victor L. Brown was elected < ngke admissior kets w © sold and sopran f the Metropolitan Opera, 
tival Chorus, numbering about 1800 president, and other officers are: Mackey person ” red t y tickets smne Laval, contralto; Charles Strat- 
singers, a school children’s chorus of Wells, vice-president; Marion Andrews, fter the forn reek's : m- ton. tenor. and Theodore Harrison, bari- 
2500 unchanged voices, a high schools secretary, and James L. Crittenden, ided tone. Mme. Sundelius sang with ease 
glee club of 500 voices, smaller choruses treasurer. The pla alls for the giving of c and surety. and with beautiful quality 
of Russian, Polish and Negro residents Besides these officers, on the board of erts by the finest performers, at a price f voice. Miss Laval’s tones were of rich 
of the county; the finalists in competitive directors are Mayor Daniel Hoan, Her f fifty cents, or a littl more, for tickets md vibrant cuality in the air, “Oh Rest 
choral contests which immediately pre- bert N. Laflin, Mrs. James H. Hackett, Claudia Mt S expected to be og L ae Mr. Stratton’s perfor- 
ceded the Festival, these ranging in H. H. Jacobs, Walter H. Bender, Mrs. the artists booked under this plar t = ae e oe yer 9 ‘s closely 
numbers from a male quartet to mixed George Earling, Nat Stone, Herman no definite list of attractions + , Seow SS “Mr swan 
choruses of more than 100 voices; and, Uihlein and Fred J. Schroeder. Leading announced until the ticket drive is mversant with the acore. Mr. > as 
as instrumental forces, a Festival Or- attorneys, department store owners, stall cauh the wnt of the fund is °°" S appearance had created muc¢ wa 
chestra drawn from New York’s sym- manufacturers and men prominent i a ‘ Thus gg = == wear- ance interest, as he Is resident m Ann 
phonic organizations, and a_ student business have agreed to serve on the yar ny ke Bate Ae Arber. In the role of Elijah, he sang 
orchestra of young players from the board. resis - tng - ; aesenaente th much dignity and force—a truly 
county’s various high schools. The first move of the Civic Concert As _ spressive performance. . 
Soloists were Dusolina Giannini, so- sociation will be to stage a drive with Minor solo roles included that of The 
prano, Thursday evening; Mabel Corlew, about 300 workers, who will sign uj , . kh. sung by Thelma Lewis, who re- 
soprano, Friday evening; and, for the memberships in the Association at $: Teatro Colon Hears Premiere of ealed a clear voice. The trio, ~ Litt 
final program, Saturday evening, Maria each. to pay for expenses of a series Boito’s ~Nerone™ Thine Eyes,” was beautifully sung by 
Montana, soprano, Ernest Davis, tenor, of concerts in the Auditorium. Not less three students of the Michigan Univer- 
and Norman Jollif, baritone. Morris than six. and probably ten. concerts + B' ENOS AIRES > I = School f Music. Odiana Olson. 
Gabriel Williams, county choral director, be given by leading artists. The - South America sephine Mitts and Margaret Calvert. 
Was the Festival conductor, and had un- mum number of memberships set is “Nerone by Boit a> 2 The festival began in brilliant style 
ae his baton choral groups from 2000. which would provide $10.000 to be the Teatro ‘ st ght wits th the performance by the Symphony 
Virtually every village in the county. spent for hall and artists. But it is Sct i ] Sea f Goldmark’s melodious and Wagnerian 
Briarcliff, Eastchester, Hastings, Larch- hoped to get 4000 memberships, which where tne pera was st erture, “Im Frihling.” | Mme. Homer 
mont, Mamaroneck, Mount Vernon, New’ would assure the giving of ten concerts : fort Th t a superb impression upon her 
Rochelle, Bedford, Mount Kisco, Ossin- at the same price—$5. ' a M rers the great aria, “Non plu 
I Peekskill, Pleasantville, Portchester - a Tac es a Aureliano Pertik -i” from Mozart’s “Titus. This 
MRP teem rh: 1. , Se atti The Auditorium has an elastic seating "eet nee . ig mai: aan cee. “ne ieee 
ytown, White Plains and Yonkers .,,... ment by which its capacity cal a at ™ . ight ar , My 
W but some of the communities drawn he wen ~~ 4 = oo a oilers: mict s th als rophet S Thr Sweet Voice” from “Samson and 
> ‘ < > 1 2700 to 5000. or « . : * e - ' ; 
n for the choral membership - Bag ~ ypleed we ho _ 2 i . r eilan For her second group, the 
. . Pp. 8000, if needed, by means of a large . - — . - : - + $ 
neluding the school children’s festi 5000, 1 ‘ : am , his de t é : ntralt sane her husband’s, Sidney 
ing the school children’s festi- moveable curtain. As much of the ha ie - contra! .  . se a an 
on F riday aiternoon, four concerts will be used as required. S . > - Homer’s Cer a f he Shirt, a dra 
were given. Westchester County sup- Herbert N. Laflin, a member of the Despite the lengtn of tf matic setting of Hood's doleful poem, 
d the larger part of each of the audi- board of the Association is an enthusi- — ee er pm : rchestrated by Mr. Stock, and Ay — 
; es, este ems from New York astic proponent of the p on ‘He started : sets r nt -_ r n ring as \ rdi’s “Don — oe... wo 
ty conveyed to Valhalla, or to White 17 we > getting everv mber we 2s ae SS ee er taadaie “hee 
%y automobile, a considerable number of the $5 memberships. He is only one of } aon Gee t r maid” and Bohm’s “Calm as the Night. 
ote scores of active workers. Talks will be —_ 
[Continued on page 4] given at stores to employees and in fac- a ' [Continued on page 20] 
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JEWISH PERFORMERS AID NEW YORK FUND 





Throngs Fill Madison Square 
Garden and Pay Excep- 
tional Prices 


One of the most expensive concerts on 
‘record was ‘given Sunday evening, May 
23, in Madison Square Garden, when 
celebrated Jewish artists appeared for 


the benefit of Yeshivah College, now be- 
ing erected on Amsterdam Avenue be- 
tween 186th and 188th Streets. Tickets 
sold for $25, $50 and $100 each, while the 
price for boxes was $1,000 and $1,500 
each. For one“box containing nine seats, 
Mendel Gottesman paid $50,000. Adolph 


MILWAUKEE WINS 
WISCONSIN CONTEST 


Interest Among Schools of 
State Found to Be on 
the Increase 


MILWAUKEE, May 22.—The third Wis- 
consin high school music contest, held at 
Madison on May 7 and 8 by the Uni- 
versity of Wisconsin School of Music, 
showed a marked increase of interest in 


music among the public schools of the 
State, as indicated by the large number 
of contestants entering, both in the pre- 
liminary contests and in the final com- 
petition. The largest registry of 
contestants from small-town high schools 
was especially notable. 

The contest this year was for two 
classes of contestants, the division be- 
ing made upon the size of the towns from 
which the high school registered. This 
assured fair competition, since schools 
from small towns were not compelled to 
compete against schools outclassing them 
both in size and equipment. 

Preliminary contests were held two 
weeks before the finals in the nine nor- 
mal schools of the State. In one district 
alone nearly 500 were entered for the 
preliminary, and these were almost en- 
tirely in Class B, which comprised all 
schools from towns with less than 10,- 
000 population. One other district was 
not far behind, and there was an increase 
in every district over last year. The 
total number of entries in the prelimi- 
nary contests was more than 2,500. 

Washington High School of Milwaukee 
won the State championship with fifty- 
two points, taking first place in four 
group events and in two solo events. 
Next was Chippewa Falls High School, 
with twenty-four points, made by win- 
ning first place in two group events and 
in two solo events. Third was the Wis- 
consin Schooi for the Blind, with twenty- 
three points, made by taking one first in 
a solo event and five second places, three 
of them in group events. 

In the final contest there were 1078 
entries in all events in both classes. Al- 
lowing for about 250 duplications, more 
than 850 students from schools in every 
part of Wisconsin were entered. Forty- 
eight high schools were represented. 

Judges for the contest were J. W. 
Beattie, director of public school music 
in Northwestern University, Evanston, 
rll.; Melvin S. Snyder, director of music 
in the public schools of Gary, Ind., and 
Charles E. Lutton, professional vocalist 
of Chicago. 

The University Committee included 
Leland A. Coon, Edgar B. Gordon and 
Aagot Borge, with the director of the 
school, Dr. C. H. Mills. 











Modern Italian Music for 
Exposition in Milan 


A exposition of contemporary 
Italian music will soon be 
opened in Milan, according to dis- 
patches from Europe. The com- 
mittee of composers which is or- 
ganizing the exhibit includes a 
number of the most prominent 
names in the modern music of that 
country. Among these are IIde- 
brando Pizzetti, Riccardo Pick- 
Mangiagalli, Adriano Lualdi, 
Ettore Panizza, Alceo Toni, Retzo 
Bossi and Alberto d’Erasmo. The 
aim of the exposition is to show the 
actual musical productivity of 
Italy and to make the general pub- 
lic better acquainted with it. 














Lewisohn purchased a block of seats in 
the $100 section for the benefit of music 
lovers who could not afford the admission 
price. About 12,000 persons were pres- 
ent, and the receipts will total several 
hundred thousand dollars. 

Ossip Gabrilowitsch planned the pro- 
gram and appeared as composer, pianist 
and conductor. The program was de- 
voted exclusively to Jewish works, rang- 
ing from ancient Biblical themes to 
modern works. The feature of the eve- 
ning was the premiére of the Prélude 
and Act III from “King Solomon,” an 
opera by P. J. Engels. Cantor Josef 
Rosenblatt took the réle of the prophet 
Achija, and his son, Haeny Rosenblatt, 
and Beatrice Vero and Saul Roselle were 
in the cast. The composer conducted. 

The soloists, in addition to those men- 
tioned, were Mordecai Herschman, 
Florence Stern, Mischa Levitzki, Evsei 
Beloussoff, Elisabeth Rethberg, Oda 
Slobodskaya, Josef Rosenblatt, Myron 
Poliakin. Harold Bauer played with Mr. 
Gabrilowitsch, Saint-Saéns’ Variations 
for two pianos on a theme by Beethoven. 
Alexander Smallens conducted orches- 
tral accompaniments. 
posers represented were Meyerbeer, 
Bruch, Weber, Saint-Saéns, Mendels- 
sohn, Milner, Chalit, Rubinstein, Mosz- 
kowski, Gabrilowitsch and Rosenblatt. 

The chief speaker was Mayor Walker. 
Samuel Levy, chairman of the executive 
committee of Yeshiva College, and Gus- 
tavus A. Rogers, chairman of the festi- 
val committee, were the other speakers. 
Governor Smith sent a telegram, regret- 
ting his inability to attend, and illness 
prevented the appearance of Isa Kremer. 


Among the com- 
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Will Give “Aida” at Festival in 
Maine 


yoo ME., May 22.—Wil- 
liam R. Chapman, conductor of 
the Maine Music Festivals, has an- 
nounced through the Eastern Musi- 
cal Association, of which Clarence 
C. Stetson is president, the artists 
for the thirtieth festival, to be held 
in this city Sept. 30, Oct. 1 and 2. 
Marion Telva, soprano of the Met- 
ropolitan Opera Company, and two 
other artists to be announced, will 
be the soloists for the opening eve- 
ning. Beniamino Gigli, tenor of the 
Metropolitan Opera, will be the 
star the second evening. The 
third, and last, evening concert 
will present “Aida” in English, in 
concert form, with the following 
cast:—Aida, Marcella Roessler; 
Amneris, Marion Telva; Priestess, 
Fanny Louise Block; Radames, J. 
De Gabiria; Amonasro, to be an- 
nounced: Ramfis, James Wolfe: 
King, Ralph Moan; Messenger. 
Harry Raeburn. The Friday 
matinée will present Benno Rabi- 
noff, violinist, as soloist. The 
Saturday matinée will present the 
Young People’s Chorus, composed 


of the, schoolchildren of Bangor. 
Brewef and nearby towns, under 
the direction of Adelbert W. 


Sprague. The orchestra, as in for- 
mer seasons, will be composed of 
solo players selected from _ the 
Philharmonic Society and New 
York Symphony by Attilio Mar- 
chetti. JuNE L. BRIGHT. 











Springfield Children Hold Festival 





UUUTUTUTAEUEAELALAUAUAAENEUEEAOA ETRE TETTT SEENON ETETU EATEN E NUE NTE 


PRINGFIELD, OHIO, May 22.—More 

than 4000 children took part in the 
sixth annual May Festival of the music 
department of the schools, of which G. 
R. Humberger is the general supervisor. 
The Festival came to a close on Friday 
night, May 21, after four days. Memo- 
rial Hall, where the programs were 
given, was filled to capacity, standing 
room being at a premium. It is esti- 
mated that 10,000 persons attended the 
performances. These were considered 
the most successful ever given in the 
city. 

It was necessary to build an extra 
platform to hold the youthful musicians, 
who presented their vocal and instru- 
mental numbers with a fine showing of 
talent. The Festival began with a pro- 
gram by the primary grades, showing 
work of the chorus and rhythm band, 
under the direction of Ella E. Gaver, 
assistant supervisor. Closing the Festi- 
val was a fine program by the Spring- 
field Civic Orchestra, of which Charles 
L. Bauer is the director. This orchestra 
is composed entirely of local players, 
who give gratis services. The numbers 
presented were the Overture to “Ray- 
mond” by Thomas, the “Unfinished” 
Symphony of Schubert. the Andante 
Cantabile by Tchaikovsky. “Egyptian” 
Ballet by Luigini, and “Evolution of 
Dixie” by Lake. 


The choruses and the orchestras are 
composed of children who have shown 
the most talent during the year, and the 
Festival is therefore an incentive to good 
work. One of the soloists of Thursday 
night was Veronica Frank, ‘cellist, who 
won the first place in the ‘cello section 
in the national high school orchestra 
contest conducted in Detroit. 

Programs were given by the primary 
grade pupils on the opening night. On 
Wednesday, the intermediate grades 
were presented, with the chorus and or- 
chestra. 

On Thursday, the junior and senior 
chorus and orchestra were heard under 
the director, G. R. Humberger. Among 
the works presented were the Overture 


“Mosaic.” March “Tzigane” and “Rem- 
iniscences of Walteufel” by Seredy: 
Brahms’ “Hungarian” Dances. Nos. 3 


and 6, by the orchestra: “Liebesfreud” 
of Kreisler by Reva Goldberg. violinist; 
chorus. “Deep River” by Burleigh, and 
“The Shepherd” by West: mixed chorus, 
“Music of the South” by Dvorak; 
“Polichinelle” by Rachmaninoff. Gertrude 
Stein. pianist; chorus, “Love’s Greet- 
ing” by Elgar: Concerto in A Minor by 
Goltermann. Veronica Frank. ‘cellist: 
chorus. Italian. German, Russian and 
Finnish folk-songs. and “American 
Youth” by the orchestra. under Fred 
Cauer. ANNA MARIE TENNANT. 





American Union of Swedish Singers Will 
Hold Festival in New York 


The American Union of Swedish 
Singers will hold a festival in New 


York, on May 30, 31 and June 1. The 


Crown Prince and Crown Princess of 
Sweden are expected to be the guests 
of honor at the second of two concerts, 
to be given in the Metropolitan Opera 
House on May 30 and 31. The soloists 
will be Julia Claussen, contralto, and 
Marie Sundelius, soprano, both of the 
Metropolitan Opera, and Folke Ander- 
son, tenor of the Stockholm Opera. A 
large orchestra, conducted by Howard 
Barlow, will play Swedish compositions, 
and the chorus of 500, conducted by 
Ernst Francke of Worcester, will sing 
Swedish songs. As a preliminary to the 
festival, the chorus will go to Washing- 
ton to sing at the unveiling ceremonies 
of the monument to John Ericsson, in- 
ventor of the Monitor, on May 29. 





More Singers for Cincinnati Opera 


CHICAGO, May 22.—Marta Wittowska, 
contralto, formerly of the Chicago 
Opera, will return to the stage this 
summer as member of the Cincinnati 
Company, singing Amneris, Azucena and 
Ortrud. Mabel Sherwood, who has been 
heard here as guest of the Chicago 
Opera, will sing F'iora, and in Isaac Van 





Grove’s “The Music Robber.” Raymond 
Koch, baritone, will make his operatic 
début as Biterolf in “Tannhauser.” 
Clarence E. Cramer, in announcing 
these additions to his roster, states that 
his policy will be to avoid engaging ce- 
lebrities whose appearances entails “un- 
heard-of expense.” and artists who have 
never been heard of at all. “There is 
not enough opera of the middle grade 
produced in America.” he says. “At 
Cincinnati we are trying to keep to the 
center of the road. engaging good Amer- 
ican artists with voice, personality and 
routine.” 





Heads Passenger Lists of 
Outgoing Ships 


Paderewski 


Ignace Jan Paderewski headed the list 
of musicians sailing last week for 
Europe. He and Mme. Paderewska left 
on the Paris May 22. Also on the Paris 
were Paul Kochanski. Polish violinist, 
and Ottokar Bartik. ballet master of the 
Metropolitan Opera Company. Mar- 
gareta Bruntsch sailed on the Leviathan 


May 22: Christopher Hayes on the 
Pennland the same day. Earlier in the 
week on the Thuringia went William 


Burt. The Royal Swedish Navy Band 
went on the Stockholm May 20. Arriv- 
ing were Else Heuchel, Wiesbaden opera 
singer. and Frederic Lamond, pianist. 
May 24, on the Cleveland. 


NEW YORK STUDENTS 
SCORE IN CONTESTS 





| Music Week Competition: 


Show Highest General Aver- 
ages Yet Made 


In the music contests held last wee! 
under the auspices of the New Yor! 
Music Week Association, Inc., Ethe 
Heeren, who is blind, received the high 
est number of points in district 9.- He 


average was ninety per cent. She i 
eighteen years old, a student of Wad 
leigh High School. 

in district 41, Queensboro, Rose Vil! 
hauer, pianist, and Milton Roth, Jr. 
violinist, each received 98, the highes 
mark awarded in any contest throughou 
the week. The latter played this yea: 
for the third time in the violin division 

In district 8, Manhattan, Victorie 
Danin and Herman Kopelinsky, who ap 
peared in the senior sonata class, re 
ceived a joint mark of 95, the highest in 
that district. Evelyn Graham, violinist, 
received 90, the highest mark in district 
10. Other highest marks were as fol 
lows: district 11, Manhattan, Pau! 
Winter and Samuel Kramar, both 92; 
Henry Uslander, Bronx, violinist, 93%; 
district 20, Bronx, Ruth Slavsky, 9°, and 
Tessie Bloom, 90, both pianists; district 
29, Brooklyn, Irene R. Lesser, violinist, 
93; Philip Frank, Brooklyn violinist, 97; 
district 42, Queens, Elinor Weber, pian- 
ist, 92%, and Maria Napolitano, 90. 

Other winners in various districts 
were Catherine de Sierro, Leon Kaplan 
and Frieda Siegel, all 88; Albert Iber- 
ling, 85; Harry Rosoff and Henry 
Kirsch, 90; Bernard Caup and Helen If 
Rabb, both 86. 

Among parochial school choruses the 
junior chorus of the School of the 
Blessed Sacrament received 87% per cent 
in district 8, Manhattan, and is entitled 
to compete again for the silver cup it 
won last season. In the Bronx, district 
18, the senior and junior choruses of 
St. Athanasius School scored respectively 
89 and 87, and in district 20, Bronx, both 
choirs presented by St. Augustin’s Schoo! 
scored 88. The chorus of Public Schoo! 
58, Manhattan, which won the silver cup 
in the primary class last year under 
Miss Malone’s. direction, has _ been 
awarded 87% per cent. 

A number of silver and bronze medals 
were awarded to contestants. 

As last year, George H. Gartlan, di- 
rector of music in the city schools, was 
vice-chairman of the contest committee, 
and Dr. T. Tertius Noble was chairman. 
Isabel Lowden is director of the associa- 
tion. 


Ludikar Engaged for Metropolitan 


Previous to the seasons announcement 
of new artists by Giulio Gatti-Casazza 
the addition of a new baritone to the 
roster of the Metropolitan Opera Com- 
pany has been the subject of authentic 
report. Pavel Ludikar, bass-baritone, 
who has been heard during the last two 
seasons with the William Wade Hinshav 
Company as Don Giovanni and in othe: 
parts, will be a member of the Metro 
politan next season. Mr. Ludikar has 
sung with success at La Scala, the Paris 
Mozart Festival in the spring of 1924, 
the Colon in Buenos Aires and the 
operas in Dresden, Boston, Turin and 
in Prague. In the latter theater he will 
fulfill a guest engagement this summer, 
appearing as Boris and as Kezal in “The 
Bartered Bride.” Mr. Ludikar has sung 
widely in concert in the United States 





Cincinnati Forces Announce 


Next Year's Soloists 


INCINNATI, May 22.—The 

dates and most of the soloists 
for the Cincinnati symphony con- 
certs of next season have been de- 
cided upon. The dates are Oct. 
22-23, 29-30; Nov. 5-6, 12-13, 26- 
27; Dec. 3-4, 10-11, 17-18; Jan. 
7-8, 21-22, 28-29; Feb. 4-5, 11-12; 
March 4-5, 11-12, 18-19, 25-26: 
April 1-2, 8-9, 22-23. The orches- 
tra will tour on the open dates. 
Alfred Cortot, E. Robert Schmitz, 
Walter Gieseking, Karin Dayas, 
pianists; Lauritz Melchior, tenor; 
Emil Heermann and Joseph Szi- 
geti, violinists; Hans Kindler and 
Karl Kirksmith, ’cellists, have al- 
ready been announced as soloists. 


PHILIP WERTHNER. 
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When Daughter Makes a N 
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By CLARE PEELER 


ki 


Teo Ara | is evening in a New 
CS 4 York concert hall. The 
taxis empty their well- 
dressed folk into the 
lobby, and the chatter 
— of many voices, broken 
by “Tickets, please” rises high. The 
hall looks very big to the first- 
comers; its grayish-tan walls, picked 
out with gold and blue, are far 
apart; the rows of seats facing the 
lonely piano on the stage look cap- 
able of holding all the lobby crowd 
and leaving a lot of empty places. 
They drift in, these comers, in a thin 


yet steady stream. The doors have ad- 
mitted them to the presence of a short, 





Ci 
al 


Si iS 


dark, immaculately-dressed man who 
Says, mechanically, apparently hardly 
looking at their tickets: “To the left, 


please; first aisle; two aisles over to the 
right—.” He is the head usher and he 
knows every musical celebrity and a lot 
of other notables in New York. Many 
of them call him by name. 


A smartly-dressed girl says to him 
quickly, tendering two tickets as she 
does so: “Listen, I’m covering this 
for the Evening Whale, and I don’t 


7 nt to go all the way down front. Give 


these to somebody and put me further 
back, won’t you? The program looks 
punk to me.” 

‘I don’t think it will be much,” he 
acquiesces. “Certainly. Just take that 


” 


second seat there,” indicating one more 
than halfway toward the exit. 

She settles herself expertly, throws 
back her coat, takes off her gloves, and 
as she pulls out notebook and pencil 
from a big pocket, a whisper of “She’s 
a critic” ripples through the students 
from the conservatory just back of her. 

[The boxes are slowly taking on an in- 
habited look. About every other one 
has its quota of women. To the honor 
box at the right of the stage, comes pres- 
ently a middle-aged, plump, well-dressed 














DEBUTANTE HOLDS COURT IN THE GREEN ROOM 
Dick Spencer Records His Impressions of an After-Recital Reception in a New York Concert Hall, Where Amid Expensive Blooms the Young Artist Receives the Awed and Admiring 
Congratulations of Friends 


woman, with “Mother” written all over 
her. She greets with a certain absent- 
mindedness the three young girls and 
the three sleek-haired young men that 
rise to receive her. 

“How is she?” comes eagerly from the 
girls. And from the boys: “How’s she 
look?” 

“Oh, she’s fine!” Mother says, prou 
ly. . “A little nervous, of course. But 
you must remember this is her first New 
York appearance.” She lingers fondly 
on the words. 

The audience is drifting in. They are 
Mother’s type, many of them, whether 
young or old; but other groups break 
the monotony of Suburbia. Here, for 
instance, is a whole row of elderly men, 
oddly alike in appearance; here is a 
quartet of noisy boys. Scattered about 
are little foreign groups. 

“Such a cosmopolitan 
Mother murmurs. “Isn't 
wonderful?” 

But the girl who’s covering the con- 
cert for the Evening Whale thinks dif 
ferently. 

“Paper house!” 
critic of the Bugle, 
managing it?” 

Simultaneously they flutter their pr 
gram leaves, finding a very well known 
name. 

The man, however, wriggles uneasily 

“If she doesn’t hurry up, I’m going 
to get out of here,” he announces. “I've 
got Rancocski’s début over in another 
hall, and Mengelberg directing that new 
Mahler thing at Carnegie; and I want a 
look-in at the Met. I where this 
girl gets a small notice. I did want t 
hear the end of ‘Tristan.’ I guess I'll 


audience! 
New York 


she 
beside her. 


remarks to the 
“Who's 


see 


make it.” 

“Lucky!” the girl says, enviously. “] 
wanted to hear it the worst way. That 
new contralto is gorgeous. But my chief 
scooped the tickets. Oh, here she is!” 

“Good-looking,” the man observes, and 
forthwith begins reading the program 
advertisements attentively as a slender, 


pretty young girl, in a frock of latest 
style comes to the front of the stage 
and bows in answer to vigorous ap- 
plause. He goes on reading, apparently, 


as a Bach Prélude and Fugue ring out, 
clean-cut. He is one of the biggest au- 
New York on Bach, and-he 
listening sharply to every 
note; but no one would imagine it. 

“Hard tone,” he remarks, rising when 
the fugue ends and the clapping begins. 
“Well, I'm off. Goodbye.” 

He nods to the girl and is gone as the 
ig doors open and admit a stream of 
newcomers. Apparently, most New 
Yorkers worthy of the name consider it 
beneath them to arrive before a program 
begins. 

Another critic takes the just-vacated 
seat next the girl. 

“Hullo, Alice!” he says to her. “Who 
is this person?” indicating the pianist. 

“Read your program, my child,” she 
“Where've you come from?” 
“Rancocski concert.” 
“Any good?” 


thorities in 
is in reality 


rs -# 


> 


Seneme 
returns. 


“No. I'm going on to the Met. after 
this number. And I have to hear that 
Mahler. 

The number is a Schumann sonata. 
The male reviewer waits for the end of 
the second movement, and after the 
Adagio and a muttered “What awful 
pedaling!” leaves the hall. Robinson of 
the Planet has already gone; Jinks of 
the Hést came in only after the third 


number, a group of Chopin pieces, had 






been finished. 
And the Chopin group witnesses the 
same see-saw of coming and going. The 


good-natured woman who edits 
the New York column of a Western 
weekly, has not only come, but gone: 
bviously “dead-head” and 
last minute, replace her 
me of the non-payers 
at modern stuff” begins, 


plump 


later comers, 
sent for at the 
a 
and others Si 
- 
_ 


éay 


leave before 


announcing audibly: “Too slow for 
' Le’s go to the movies.” 
The child at the piano sees and hears 
ne of this. She is playing fairly well 


The last Chopin number, indeed, gives an 
effect of some brilliancy; and soon she is 
bowing delightedly over flowers brought 
down to the footlights by the girl-ushers 
in time to insure an enthusiastic encore. 

“Twenty-five years ago.” remarks the 
grey-haired highly-disillusioned 


and 


ew York Recital Bow 
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gentleman who represents the most con- 
servative of papers, “she’d have been 
doing this in her mother’s drawing- 
room. Now, her father takes a hall for 
her. O, tempora! O, mores! Jimmy, 
give this girl one paragraph. I’ve got 
to go to ‘Tristan.’ ”’ 

His assistant, who had the bad luck 
to encounter his chief accidentally, and 
who had hoped to get to “Tristan” him- 
self, scowls gloomily at his program 
after a cheerful “All right, sir!” He 
makes a few notes that bode the dé- 
butante no good. A small paragraph 
can hold a lot of sarcasm. 

The girl critic has written her open 
ing sentence, which she rather fancies, 
thus:—“Why, oh, why, choose the con- 
cert-hall for these exhibitions of a 
charming immaturity?” and has gone 
over, refreshed and strengthened, to do 
her duty by Rancockski. At this rate, 
she’s doing better than most, she tells 


herself. She’s heard half of each pro- 
gram. 
The concert is over. In the artists’ 


room downstairs the relatives and friends 
of the family surround a slight girl, with 
fever-bright eyes and flushed face, re- 
peating mechanically but delightedly: 
“Oh, thank you, thank you!—I’m so glad 
vou liked it! Yes, I’m rather tired.— 
Yes, wasn’t it a wonderful. audience?— 
My dear, I knew you'd appreciate the 
Stravinsky! I know it was daring to 
put it on; but one’s got to help one’s 
audience as well as please them. Oh, 
thank you! 

“Yes, we think she’s unusual,” Mother 
is observing with tremendous §self- 
restraint, at her child’s elbow, to a suc- 
cession of old ladies who are comparing 


tonight’s soloist favorably with Car- 
reno. About a yard away is Father. 
He’s been buttonholed by a dark-eyed, 


sharp-nosed young flutist, who wants to 
arrange for “a joint tour” of which 
daughter shall pay half the expenses 
Rut there are reasons why Father, or- 
dinarily the most genial of tired business 
men, isn’t meeting arly expense proposi- 
tion with a glad hand on this evening. 


[Continued on page 22] 
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Westchester Festival Unites Choral Groups in Huge Ensemble 





[Continued from page 1] 


metropolitan music patrons, not averse 
to an evening amid country greenery and 
In country alr. 


* * 


ROM a coign of vantage high on the 

Kensico Dam, with the lovely spring- 
hued valley spread out below, on the one 
hand, and the lacustrine waters of New 
York’s greatest central reservoir on the 
other, the music adventurer who watched 
the convergence of hundreds upon hun- 
dreds of automobiles at the Festival site, 
was reminded that whereas many a 
backward-looking reformer has taken a 
fling at the motor car as an ally of 
crime, few have stopped to think of how 
it has made possible such assemblies for 
cultural advantage as this rural Festi- 
val and others of a kindred nature in 
scattered districts of America. Save for 
the relatively small number who came 
from New York by rail, these audiences 
were composed almost entirely of motor- 
ists who arrived two, three, five in a 
car, moving in and out with a minimum 
of friction and confusion as State 
troopers superintended their arrival and 
departure. 

Though not by any means a new idea 
in America’s music, nor, as yet, a Festiva! 
to challenge comparison for any unusual! 
artistic merit, the Westchester enter- 
prise already has supplied an example 
which may well be followed in many 
other parts of the country, that of unit- 


ing neighbors in a common musical 
cause, and thus bringing within the 
reach of the villager those musical 


treasures which have been too largely 
confined to the great cities. 

More than that, by enrolling so many 
rural and small-town residents as actua! 
music-makers, rather than mere lis- 
teners, it has accomplished something 
far more valuable than merely building 
a reputation for engaging famous ar- 
tists and presenting concerts after the 
fashion of the affluent music centers. 

“Enrichment of the life and leisure 
time of all citizens of Westchester 
County” is the shibboleth of the recrea- 
tion commission. It has wisely included 
music among the activities to this end. 
Like its predecessor, the second Festival 
was a tribute to the vision, the energy 
and the ability to do, of the members of 
this commission and of the associated 
choral society. 

To Mrs. Eugene Meyer, chairman of 
the commission, and also of the musical 
organization, all Westchester County 
owes and acknowledges a special debt of 
gratitude. Mention of her name at the 
Friday evening concert, where the finals 
in the choral contests were adjudicated, 
brought rounds of the heartiest ap 
plause. 

* * 2 


HE opening program on Thursday be- 

gan with a spirited, if not always 
acoustically fortunate, presentation of 
the March and Chorus, “Hail Bright 
Abode” from Wagner’s “Tannhauser,” 
under the direction of the Festival con- 
ductor, Morris Gabriel Williams. A lit- 
tle later he stepped aside to permit an- 
other Williams—J. A. Williams of the 
New York Symphony, an able clarinetist 
of the ensemble—to lead the orchestra 
in the Overture and Bacchanale of this 
same work. No composite orchestra of 
this character, necessarily limited in its 
rehearsals, can be expected to play wit} 
the finesse and the balance to which pa 
trons of symphony concerts in New York 
are accustomed. Yet the Westchester 
Festival patrons must count themselves 
fortunate in being able to draw upon 
such material as was here assembled 

The Festival chorus was heard in tw 
Bach chorales and one of old Welsh 
origin, arranged by Parry, without ac 
companiment, and again with the orches 
tra in Franck’s setting of the 150t} 
Psalm. Sullivan’s “The Long Day 
Closes” and Beethoven’s “The Heavens 
are Declaring” were sung with piano a 
companiments by Emil Neilson. No very 
positive opinion can be expressed as t 
tonal qualities, balance and various de 
tails of nuancing, when so large a chorus 
is heard under such conditions. Canvas 
is not a good sounding board, and to take 
care of so many singers, the sopranos 
and altos were faced inward upon eact 
other at opposite’ sides of the tent. 

Mr. Williams kept his forces well 
hand, and attacks and releases were gen- 
erally praiseworthy. It suffices to say 
that the chorus gave pleasure—and what 
was equally worth while—apparently 
took pleasure in its earnest efforts t 
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Duselina Giannini ‘Left 


Being Greeted by Mrs. Eugene Meyer, Chairman of the West- 


chester County Recreation Committee and of the Westchester Choral Society 











Morris Gabriel Williams. Cenducter of the 
Westchester Festival 
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mostiv of the primary grades mn the 
platforr Friday afternoon. chem the 
Junior Festival was held, was in itself 
stent of how whole-heartedly West 
- Somme ee oe — 
hester has turned to music Rehearsea 


in their separate schools, these boys and 
girls from all over the county came to- 
gether without united rehearsals and 
sang like veterans under the invigilating 
leadership of Victor L. F. Rebmann. To 
him, and to his associates, Loretta M. 
Knights and F. Colwell Conklin, must be 
given the credit for an exceptionally 
difficult task exceptionally well done. 
The junior children sang with the high 
school students and alone, and the glee 
elub also gave separate numbers. The 
high school orchestra, said to number 
150 pieces, played both with the chorus 
and alone. Piano accompanists were 
Evelyn O. Fay, Isabella Gray and Clif- 
ford E. Dinsmore. 

The splendid discipline in which the 
children’s ensemble was held was finely 
illustrated when a passing train, ap- 
parently bent on all possible whistling, 
began tooting to high heaven just as 
the introduction to one of the numbers 
was being played, and Mr. Rebmann was 
compelled to make a long pause, with 
upheld baton, before the children could 
start upon the chorus, which they had 
arisen to sing. 

* - 
RIDAY night’s program began with 
“The Star Spangled Banner,” sung 
as a solo by Mabel Corlew, soprano, with 


the chorus repeating the refrain. It 
was well sung—yet, curiously enough, 


with a bobble or two in the words. 

Nationalist groups participating were 
: Russian chorus led by John M. Rutov- 
sky, and a Polish chorus conducted by 
Edward Sennert, who also played accom- 
paniments for some of the numbers. 
The singing of both groups was marked 
more by earnestness and enthusiasm 
than fidelity to pitch. Another group 

which the audience displayed more 
than casual interest was of Westchester 
County Negroes, called the Spiritual 
Chorus, conducted by Alexander Gate- 
wood. Most effective of its numbers 
was Work’s “Little David Play on Your 
Harp,” which the audience would have 
been glad to hear again. 

The evening was given over otherwise 
to the finals of the county choral com- 
petitions, with two organizations in each 
lass singing the same numbers. The 
judges were Wassili Leps and Harry O. 
Osgood. No prize was awarded in the 
male chorus competition, as the judges 
felt there was no real basis of compari- 
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son between the Century Male Quartet, 
of White Plains, for which Miss L. Hun- 
newell was pianist-conductor, and the 
Westchester Men’s Choir, of White 
Plains, of which Caroline Beeson Fry 
was conductor. One or two of the 
singers were members of both organi- 
zations. 

Mrs. Fry, however, was _ presented 
with two cups during the course of the 
evening. In the competition for mixed 
choruses numbering more than 100 
voices, the White Plains Choral Society, 
of which she is conductor, was victor 
over the Mount Vernon Choral Society, 
conducted by Edgar Fowlston, because 
of a better balance of voices. In the 
ladies’ choral competition, superior mu- 
sicianship in the delivery of the Spin- 
ning Song from “The Flying Dutchman” 
won the cup for The Contemporary Club 
of White Plains, directed by Mrs. Fry, 
in contest with the Ladies’ Choral Club 
of Hastings, of which Emily H. Avery 
is conductor. 

In the competition for mixed chorus 
numbering less than 100 voices, the St. 
John’s Church Choir of Yonkers was 
given the award in preference to the 
Tarrytown Choral Club. C. E. Dinsmore 
conducted both organizations. At the 
time of the preliminary trials, as was 
explained by the judges, the award 
would have gone to the other organiza- 
tion. 

Medals were presented to winners in 
solo competitions, as follows: soprano, 
Miss Mildred Payne, White Plains; con- 
tralto, Miss Dilys Margaret Morris, New 


Rochelle; tenor, Mr. Henry Ebeling, 
White Plains; baritone, Mr. John B. 
Vreeland, New Rochelle; piano, Miss 


Wilma Hillberg, Crestwood; violin, Miss 

Marian Miiler, Mount Vernon. 
Gounod’s “Unfold Ye Portals’ by the 

Festival Chorus completed the program. 


* * * 


ATURDAY night’s closing program 

was notable chiefly for the perform- 
ance of Haydn’s Oratorio, “The Crea- 
tion,” the most ambitious step taken by 
the Festival so far, requiring a degree 
of co-ordinated effort beyond that of the 
presentation of soloists and numbers by 
orchestra and chorus. Maria Montana, 
trnest Davis and Norman Joliff cared 
effectively for the parts of Gabriel, 
Uriel and Raphael, respectively, with the 
Festival Chorus and the Festival Orches- 
tra collaborating with them under Mr. 
Williams’ leadership. The enunciation 
of all the singers was particularly com- 


mendable, and all coped _ successfully 
with the runs and “divisions” of 
Haydn’s florid style. Miss Montana’s 


voice was particularly pretty of quality, 
and both Mr. Davis and Mr. Joliff sang 
with musical tone. 

The tenor was heard earlier in the 
evening in the recitative and air, “Sound 
an Alarm” from  Handel’s “Judas 


Maccabaeas,” which he delivered with 
much vigor and an admirable surety. 
The latter quality was not so pro- 
nounced, however, in his singing of 


“M’Appari” from “Martha,” sung as an 
extra. An excess of emotionalism prob- 
ably was the cause of his straying from 
the notes. 

The orchestra played “The Entrance 
of the Gods into Valhalla,” the humor of 
which was plain to all, and “Ride of the 
Valkyries,” by way of celebrating the 
113th anniversary of Richard Wagner’s 
birth. The chorus sang, again with 
much credit to itself and the conductor— 
but to some apparent disadvantage be- 
cause of acoustical conditions—a chorus 
from Beethoven’s “Mount of Olives” and 
“O Great is the Depths” from Mendels- 
sohn’s “St. Paul.” The audience, about 
5000, was the largest of the Festival. 

OscAR THOMPSON. 








Piccaver’s Contract Causes Vienna 


Conflict 


A crisis has been precipitated in the 
Vienna State Opera over the questior 
of renewing Alfred Piccaver’s contract 
according to foreign dispatches. Fran: 
Schalk, the director, has requested th 
president of the Vienna Theater Com 
mission to accept his own resignation 
According to reports from Vienna, th« 
act was precipitated by the insistenc« 
of Schalk that the tenor’s contract be 
renewed and the tardiness of the com 
mission in acting on this recommenda 
tion. Schalk stated to the press that hé 
would certainly retire from the director 
ship unless the request was granted. 
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Nineteenth Alberta 


Festival Attracts Many Contestants 
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By LILY MULLET 


22.—History n 
itself, but in t 
the Alberta 


Fest ival each 





the preceding one. This 
nineteenth Musical Festival! 
at Edmonton, May 11 to 14. 


three days, or four, not so busy ones, 
had sufficed for previous Festivals, 
this vear the crowded program de- 
manded four full days. And _ the 


number of adjudicators were 
judging three halls, three 
daily. 

At the 1926 Festival, there 
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FURTWANGLER 


was recently the recipient of 
honors conferred upon him 
Sweden. The Royal Swedis} 
Academy of Musi create 


New York Philharmoni« 
ductor an honorary member. M1 
Furtwangler recently oper his 
tou! with tne Be rir Phi nar? 

In the course of this tour he w 


Aust! 


visit Switzerland, 
Hungary. 
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WINNING CANADIAN CHORUS AND SOME FESTIVAL FIGURES 


The Edmenten Male Cherus, Two Members of Which Are Shown Holding the Bulyea Cup 
and Silver Shield Won at the Recent Alberta Festival. Center Front Row. W. J 
Hendra. Cenducter: on His Right. J. Campbell McInnes, Adjudicator, and Beatrice 
Crawford. Cherus Accompanist; te Mr. Hendra’s Left. Hugh S. Roberton, Conductor 
of the Glasgew Orpheus Choir. Chief Adjudicator, and Frank S. Welsman, of Toronto 
Conservatory. Third Adjudicater, with a Woman Relative of Mr. Roberton 
Them. Insert. W. J. Hendra. Upper Left, Mrs. David Bowman, President of the 
Alberta Musical Festival Association in 1923 and 1925-26. Lower Left, Howard 
sutchbary. an Originater of the Festival Movement in Canada. Right, H. G. Turner. 
Whe Has Competed im Every Festival Since 1908, Won Several Medals and Held the 
Nutchbary Cup fer One Year 


Between 


five ntests, entries and 1348 com- Toronto Symphony, was _ particularly 
petitors Th awards consisted of impressed with the performances in the 
thirty-two trophies—cups and shields; piano section. 

fifteen g medals, twenty silver medals, Though it is eighteen years since the 

d two scholarships ; first Alberta M usical Festival was given, 

Many competitors came [from long dis- a number of the originators of the move- 
tances to enter the various contests ment are still active workers in the 
Seve 2 from Lethbridge and cause which they helped to establish 

Me Hat, Southern Alberta. Howard Stutchbury, donor of the 
traveling r 400 miles to reach the Stutchbury Cup, and himself a competi 
restiva Ur r of some sixty-five tor in the earlier festivals, this year 

es tr from Calgary, a distance saw his daughter win the silver medal 
f riy 200 miles, t pete for young mezzo-sopranos. His son won 

Particular interest attaches t the the baritone gold medal last year. 

ef adjudicator, Hugh S. Roberton, W. J. Hendra, conductor of the win 

neer an tuctor Glasgow U! ning male chorus, was a competitor at 
pheus r. which ening in New the first Festival, held in 1908. H. G 
ror mn next Uct. 4, w make a tou! Turner, competing at the first Festival, 

Tie nitec States has been a Stutchbury Cup competitor 

> singing rs articular every year since then. This year, his 

that oF t moruses and larg eleven-year-old son won the medal in 
rs—a t x of t hiudrens the boy soloist class. 
hors - mmended Dy Vernon W. Barford, another of the 
: tors “old originals,” this year conducted two 
performances of the “Banner of St. 
§djudicators Praise George,” by Elgar, with the Festival 
‘ ' chorus and orchestra. 

: — * wel a pee ie The Festival, which is held triennial- 
$i . a oe cong ages ly at Edmonton, Calgary and Leth- 
ne : ee So oe ranos in th bridge, will be held in 1927 at Calgary, 
eile rn agg ¥ a Boca Ed. when it is expected that Julius Harrison 

erage Alas spud re ‘Sauk uaceliad alin and Thomas Dunhill, British composers, 
: —_the Sint oe de waren to Paes will be two of the adjudicators, a third 
siitien coe te teams at mae, =O selected from this side of the At 

er : : ee a ae lantic. 
was a pupil of Herbert Wither- 
= hy Pe a r classes In the How It Began 

All thr adjudicators were pleased Away back in 1908, a group of musi 
with the singing of the male choruses. enthusiasts in Edmonton conceived the 
he test sw The Wanderer.” dea of holding an annual competitive 

Elgar. and “Men of Eric.” by James musical festival It sounded ridiculous, 

The work of the Edmonton Mal somehow, this suggestion from a hand 
2s. winners of the shield. Mr. Rob- ful of Westerners, away off in_ the 
erton desermbed as especially good. This “backwoods.” remote from the cities of 
chorus made of the somewhat dull and the New World, that this little town of 
ninteresting “Mer f Erie” a living. onlv 20,000 people should start a com- 
rant, r blood to arms. and petitive musical festival long before even 
was also awarded the trophv for the the cities of Eastern Canada had thought 
st tist - : rformance of the f such a movement. 

esliva gut the Festival was held and held 

T f s Ca 2 is as successfully. One hall was used; thers 
sur S gas W S hildre were some thirty contests, with about 

to sing as g ‘ seventy entries, and approximately 250 

s Fes Mr. R ton and ympetitors. 

De McInnes of T nto, tl From this small beginning, the Al 

$ tor r ved v tl berta Musical Festival grew steadily 
eaut r sensitive singing year by year. each annual event show 
f scl horuses ng more contests, more entries, mors 

T g of t set t ises of competitors. From one ha!l, the com 

F has been for son ears i! petition spread to two halls, then t 
s of J. Norman Eaglesor three. 

nk S. Welsmaz f Toronto Cor So much for the success of the Al 

s tor forme nducto! f the berta Musical Festival in its own prov 
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ince. But it had a wider effect, for it 
proved to be the parent of all the musi- 
cal festivals to be held in Canada. 

The first province to follow the lead 
of Alberta was the prairie province of 
Manitoba. Later, the sister province of 
Saskatchewan entered the festival ring, 
to be followed shortly after by the most 
westerly province, British Columbia, so 
that today all four of Canada’s western 
provinces have annual musical festivals, 
and, in addition, are leagued together in 
a great community of musical interest, 
under which the greatest adjudicators 
of the old land are brought to Canada 
each year 


Kreisler Gives Benefit for Paris 


Ven 
custom, 


CCORDING to his ) 
BA Fritz Kreisler, on his recent 


arrival in Paris with Mrs. Kreis- 
ler, announced that he would give 
his first concert this spring in the 
Opera for the benefit of the As- 
sociation of Professors of the Con- 


Conservatoire 


servatoire. The interest in the 
recital was so great that all the 
tickets were sold long before th 
concert The faculty mem! 

the institution expressed thei 
pleasure in Mr. Kreisler’s generou 
act. The violinist once stu i at 


the Conservatoire, and has 
felt a bond of 
famous school. 


interest with the 
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A Distinguished Goest Ce 
Keeps Wary Eye on Facklemess of 
American Audiences — Plaomg the 
Years of Orchestral Leaders Under 
the Microscope of Lewesngenen— 
When a Soprano Might Have Sore 
Bass but Didnt—Oleveland Sep 
plies Its Own Argamem for the 
Star System—W estchester Duscowers 
a Theme for a Posthumeas Opperz 
by Gilbert and Sulliwan—Composers 
of High Hopes Pat m Dareance Nec 
so Vile 

Dear Musical AMERICA 
HAVE heard fron 
Paris, that Wilhelm 1 

been turning over in his mimd @ peepee 


Berlim by way 


urtwangler ia: 


which would assure his metmm 1 
America over a longer pemoed of year 
than his present arrangement with th 


Philharmonic, but that the «mimemt 
ductor is by no means that 
would be the part of wisdom t emt 
into a long contract at this time 

He has expressed himself te 
his Berlin associates, 1 understand 
the effect that he does not pim te mmc 
faith in his present American popu 
larity; that he has already 
the popularity of conductors weers 
season to season, and how they ave 
outworn their welcome with om pablx 
in a relatively short time; m winch cas 
it is neither good for the condnctor,, thx 
public nor the orchestra to have a bimd- 
ing engagement covering a lone period 

So far as “guest” condocters are cor 
cerned, it is quite true that our New 
York audiences have shown a warkty af 
preference and there has beem mo great 
clamor for the return of any of these 
who have disappeared from our comcert 
halls after a season or tw 

But if the “guest” arrangemet ha: 
any real justification or walue tier 
than mere sensation-seckimg, ff i a= 2 
means of trying out varoous comd@nrctors 
to the end that from among them may be 
selected one or more who w haw 
degree of permanence im this coamir 
I shall not attempt to say here which af 
the numerous “guests” of the mew sens 
ought to be regularly identified with 
America’s music as fined 
our orchestras, like Mr 
Mr. Stokowski, but I do fe 
“onestinge” 
end have been perfectly fu 
America gains, as its own, and met jus 


CeT LRT 





HOMIE 


noned & 


Seiaalia i 


wmauections 
Disumrorsc it 
thai 2 Ree 


f recent vear 


as a part-time Visitor The rT more 
men it |} 


other in 


mas beer 

the symphomec melk# 

é¢Q7OUTH is having ts fiege.” re 
marked a 


was discussing the engagement fy th 
New York Symphony of Fritz Busch a: 
its third conductor for mext sensor 


Busch, it seems, is only thirty 
old, but has been a full-fledeed lender 
orchestras since he was ninmetee 


“Are there any others m the thurte 
among those we know im New Yoark”” 
I asked him, tryme to recall] the more 
junior members f the COOWPVCD ERC ad 


fraternity. 
My friend 
Klemperer, 


named Fritz Remer, Otte 
Wilhelm FPurtwingekr ont 


Steokowshhn. I knew he was 
stung about Stokowski, but I was not 
sure as to the others. 

~ mc back among my de 


mm Be kkers. 
— 2 > - . + 
Buliters, Groves and Riemanns, I looked 


up the ages of the conductors, one by 
™,. and made due note of them. As 
nome of them are of the sex that never 
asses thirty, I feel that I can share 
tm results of my special research with- 


ut manifesting malice or challenging ill 
s indeed, in the thirties—the 
sume age im fact as Busch. Eugene 
~ossens, whom we had with us last 
and whom my friend did not 
nenmtion, is younger than either, having 

only thirty-three 


rst seem the light et 
ears ag 
But Purtwingler turned forty this 


zor amd Klemperer is forty-one. No* 


timet either is te be regarded as particu- 
taur enerable, therefore; nor, for that 


matter is Stokowski, whom the biogra- 
piers list as forty-four. Nikolai Sokol- 
fF. the books tell me, is forty. 
thers among the forties (should I 
szy the “rearing forties?”) are Ossip 
mabrilowitsech and Rudolph Ganz; the 
ties include Arturo Toscanini, Willem 
Wengelberg, Frederick Stock, Henry 
Hadley, Alfred Hertz, and Walter Henry 
Rethwell; with Walter Damrosch alone 


+a - 


» ki: glory as representative of the 
rem | <1xties 

Even f Pelix Weingartner should 
ster joim the ranks of “guests,” as sev 


ral times rumored, there would be no 
lisplacinge Damrosch as the dean, since 
Weingartmer arrived in Zara one year 
sfter Breslau became an important city 


reazsom of the birth of the pater- 


fannilias of the New York Symphony. 

> = al 
J ST what good it will do to set these 
©’ ages up im cold type is more than 


am say: but I must confess it does 
r ke me sometimes to hear how reck- 
sars of this or that musician 
~ bandied abeut by geyser-like con- 


“hh 


acu] ne 


rsationalists who probably have no 
rity ther than their own wild 


what they say. Often they 


ruesses for 


sre tem years or more from the mark. 
For imstance, the famous Italian bari- 


tome, Mattia Battistini, is variously re- 
ywhere from eighty-tw 


7, Whereas he is sixty-nine. An- 


erted to be an 


Seotti is barely sixty. Ernestine 

se TN Heink s Ss xtv-five ‘ Padere w- 
sk > a ar der than the famous 
ntralt Moritz Rosenthal has not yet 


ss<mped the les 
course, 1S In the 


d-seventies—seventy-six to be exact— 


De Pachmann, of 


i it is mot true that he was patted on 
te head by Frederick the Great in the 
Lie se enteen-hundreds 

For these who insist on having some 
n= really venerable to make a fuss over 


Palestrina, if 
How- 


even that 


Ler: 


that 
he kad lived. would now be 332. 
oubt that 
sid be stretched to a thousand. 


sugyvest 
= 


AS f the five “youngest” prima 
- jommas at the Metropolitan Opera 
House, all have passed nineteen. With 
tieett said wild horses could not drag us 
te amy further revelations in this direc- 


"hor 





the 
= 
orn es ee t 
That s ismt a matter of geograptl 
as emphasize r me when I receiv 
L Tuy [ T . f mv West- 
ri : ther : reiative to the 
L earan P tia (re of M ne 
Amorita Past und Signor Giusepr 
gna 
had just been t ne of Broadway's 
t revues, where a male falsettist h 
sung Om 2 rkened stage and the audi- 
mre Heck ohed i “ah-ed” over the 
int the ghts were turned on 
amd a2 ch faced man was revealed 
2 1 ’ th ipposed prima donna 
t was this which made the Portland 
mmunmication of particular interest to 
ae 


zented the rude behavior 


seems that part of the audience re- 


f another part, 


at a concert given 
of the Pacific Coast 
were who laughed out loud at the singing 
of the club’s “tv 


tist 
tist 





celebrated guest ar- 
ae 

One woman remarked afterward that 
the singing was bad ¢ 
audience doing anything so terrible. All 
she could do was glare—and how she did 
glare! 

Postmortems disclosed 
Bologna” was the conduct 
W. H. Boyer, and “Mme. 
its president, Herbert Ande 
It had never occurr 
they would not be 
“Madame’s”™ 
from “Samson et Dalils 


tributed to a cold or t 


ugh, without the 


“4 






ness a2 wholesale 





rect 


hoor! +7} 
purresgue 


- ~~, J — 
~ 
“ 
~ 
. 
=f 
—_~ 


— pera of the highest 
: as , 


Ciass and ail top prices Will 


4 
audiences, n ne condiuon—give tne 





public what it wants to hear 

The Metropolitan demonstrated that 
in Cleveland. where, by a stroke of 
agerial acumen, a performance f 


“Rigoletto” with Mme. Galli-Curci as 
Guda Was given ¢ j ) 
and, I am 
records for 
there. 
Though the house had to be sold from 
the ground up for this performance, in 
dependent of the subscri I 
am informed that the huge capacity 
the Cleveland auditorium, including al! 
Lal 








possible was sold out, with an 
attendance around MAW), representing 











opera 
: aoubdt tnere ‘aS nteres E the 
r uding tH popula 
and that artistic am 
aritone, ‘ sseppe le 
- t ily think that “Rigo- 
letto” without a star f M me Ga - 
Curci’s magnitude would have caused 
any such commotion, before. during and 


after the perfor 
Henry T. Finck, who took the 








side of the question, stood alone ng 


the critics 
tem” 


word-spilling in recent years 


championing the “star sys- 


&. 
that has been the cause of mu 








It was his contenti at as eTa 
is given for the public and the pvbii 
Wants stars, nm cast tring 
artists, however evenly would 
ever really have the ay } ne in 
which there was some one all-por 
Singer, or several of great popula 
to capture the public’s imagination an 
its affections. 

am content to leave to others th 


old controversy as to his i 
for the best interests of opera as an 
art, and will ] 
incident speak 
indication as t 


about it. 


simply let the Cleveland 
= 


ILBERT and 

lived | 

a commutation 

their array 
ages. 

Everyone kn 


nger. 


ceptible chancellor” of “Iolanthe.” who 
had lost most of his weight worrying 
wer the legal point as to whether he 

i a wed h s we rara with t t T 
ng his own consent. and if s nied how 
he wo ld ave Tt mmit himself t 
for hy ng in ntenT > # hic “Tn Cf -- 
rder 

Als f Pooh-Bah. in the “Mika 
who, having accepted the offices of all 
the cabinet mimisters, fears that any 
fraud he might mmit as Paymas*t 
General would be discovered bv hims 
as Lord High Auditor. whereat he w 
have to give himself into his own cus- 


ar 
Lod yy as 


First ‘ Mm mMI<c< nor * Police 





To my mind n gentile 
men was in a more = than 
2 conductor in the Mus 
Festival last week wh strove with 
might and main ¢ lefeat lhimcecelf in 
ne of several choral contests for which 

~ : 
cups had been offered 

Clifford E. Dinsmore of Tarrytown 
conductor f the Tarrytown Choral 
* - ~ , ——_. 
Club. He is also director of the St 


John’s Church Choir of Yonkers. Thes« 








the elimination 


survived 
trials and were pitted against each other 
m the finals. 

The Tarrytown Choral Club sang first. 
Mr. Dinsmore had set his heart upon 
winning that cup and his club did every- 


two choruses 


thing possible to help him do it. Then 
the members of the Yonkers Choir took 
the center of the platform and it be- 
came Mr. Dinsmore’s duty to persuade 
them to sing as they had never done be- 
fore, so as to wrest that cup away from 
himself. He won—but at what a cost! 
His was a battle to the death, and it was 
nly over his own prostrate form that 
he emerged victorious. 

I am happy to report, however, that 
the spirit of good sportsmanship pre- 
vailed and that the loser was quick to 
congratulate the victor and to admit 
that the best man won. 


* * *» 


VEN Westchester must have its little 

joke. When Polish and Russian 
choruses were sung without accompani- 
ment by former nationals of those coun- 
tries in their picturesque costumes, a 
wag remarked that most of the numbers 
were given “a cappellski.” 


* * 


HEN there was the little field mouse 

who wondered what it was all about. 

He heard all four concerts of the Fes- 
tival, and I am not so sure he was 
enthusiastic about it. 

When the orchestra played “The En- 
rance of the Gods into Valhalla” he 

ked around and dived back into his 
le. 

A passing train tooted its whistle 
strenuously and he came back out as 
if to say, “Well, that’s more like it.” 

3ut when the train had gone, he dis- 

vered that the chorus was singing 
something from Beethoven’s “Mount of 
and, probably because he is one 
f those who think it is time Beethoven 
should be shelved, he went underground 
nee more. 

When the “Creation” was sung Satur- 
lay night, the Angel Raphael, in the 
form and substance of Norman Jollif, 
had just finished the recitative which 
bears the summons “Let the earth bring 
forth the living creature after his kind, 
attle and creeping things,” when this 

urageous adventurer ran completely 
across Section D, and back again. 

There was no little squirming and 
twisting, and daintily shod feet were 
pulled back out of the line of flight. 

I'll warrant there isn’t another field 
mouse in all the Kensico Dam country 
who can speak, from personal experi- 
ence, with such authority on questions 

f ankles and hosiery. 

But such are the vagaries of field 
mice that not even these could keep 
him above ground for the final ‘“Halle- 


pan 


r 


. hiv es,” 


- 





Co: contestants for the Grand Prix de 
hK) Rome have been shut up like Trap- 
pist monks in the Louis XV wing of the 
Palace of Fontainebleau. 

re month’s time they must produce 
a mpleted work on the subjects given 
them, and seclusion is the traditional 
rder of things when the prize is being 


Though the young composers may 
mmunicate with one another, they 
annot mingle with the outside world 


In solitude, each of the five must devote 
his hours to the production of what he 
naturally hopes will be a masterpiece. 

That withdrawal from the world may 
1 intensified concentration and more 
sustained effort in creative art work is 
cely to be disputed, though not all 
that is best in music, literature or paint- 
ing will come from separation from the 
madding throng. 

But the real problem with regard t 
these young composers is to keep visitors 

it. I don’t mean the friends and re- 
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[Continued from preceding page] 


latives who can be warned to stay away. 
I mean, rather, those imvisible callers 
whom locked doors and armed semtries 
could not keep out, and who may con- 
verse with a young composer and lead 
him astray without that composer being 
aware that he has beem engaged im any 
discourse, what-so-ever. 

Stravinsky will whisper im ome man’s 
ear, Debussy im another, amd Wagner 
may even seize the pem of a third and 
write his music for him These. and 
Strauss, and Schémberg. and Franck 
and Puccini and Tchaikovsky and many 
another will monopolize much of these 
young men’s time, umkss they are 
daringly individual and have the faculty 
f closing their ears to the babble of 
their invisible companions. 

One can only hope that they will fare 
better im this respect tham recemt 
winners of the prize. Lookimg over the 
list since 1900, I do mot fimd amy really 
outstanding work among the sweressful 
ones, and though several of the com- 
posers subsequently became  inter- 
nationally known, there are more whe 
can scarcely be said to be other than 
mere names outside of Framce 

Going back further, it is mot difficult 
to select here and there the mame of an 
mmortal, a Debussy, a Bizet, a Berlioz. 
a Gounod; and others like Massemet. 
Charpentier, Ambroise Thomas, Halévy 
and Hérolkd who won renown im the thea- 


SOS 


ter. But of the wimmers im the course 
of the last generation miy Florent 
Schmitt, “the wild boar f tthe 
Ardennes” has seemed to give (amd to a 


degree fulfill (a promise of 2 rea] imdivid- 
uality in the creative art, admirable as 
has been some of the workmanship of 
other men (and two we Litt Bouw- 
langer and Marguvérite Camal) whe 
captured the prize 

It is traditional 
determined in Jume and the priz 
ning cantata performed im October 

As the French Academy figuratively 
turns the key im the lock of 
aspirants, I find myself giving thank: 
that it has not yet come imto the heads 
of composers to broadcast the throes of 
composition. 


— 
nvre 
that the Wimmer de 


win- 


'< 


time Sore 


Culled by My Imps 


ME. CALVE has denied saying what 
+ she was quoted as having said 
ament Marion Talley’s début. Moreover, 
she has sent the young American singer 
her cordial congratulations. Kansas 
City folk may now renounce the vows 
they had taken never again to visit the 
Pyranees. 

+ > — 

And Nevada, Kan., may listen without 
righteous wrath whenever the Habanera 
er the Seguidilla are wafted on the air. 

>= . >= 

Se far as I have heard, Little Rock 
amd Allentown have kept out of the 
embroglio. So have Bucharest and 
Kazan. 

. - 7: 

Restoration of amicable relations is 
beime celebrated in Seville and Salina 
: d@ im the three P’s—Paris, Portugal 
amd Pawtucket. The general strike was 
also called off in England. 

x = ~ 

“Never made any such statements,” 
eabled Mme. Calve. (Lackawanna, She- 
beygan and Walla Walla papers please 
copy.) 

>= ” * 

The one difficulty about the several 
quotations from Mme. Calvé is to mak« 
them Talley. (Our London contempo- 
raries are hereby enjoined and restrained 
from corrupting this to Talley-O.) 

= = = 

Te this end, an Ohio admirer of both 
artists has suggested a joint tour from 
Ashtabula to Zanesville. 


>= = = 


“Lafayette, we are here”; an an- 
moumcement for use on arrival at that 
place, Indiana. 

7 


F. as the New York World insists, the 
departure of Toscanini from La Scala 
was really because he wouldn't play the 
Faseisti hymn at Mussolini’s command, 
the way out of the difficulty appears to 


be a very simple one. Get a better 
Fascisti hymn. 
* * = 


ee radio of the University of Kansas 
is reported to have transmitted the 
sound of single atoms rattling about in 
a laboratory. Science may yet make it 
possible for the human ear to detect the 
soumds emitted by certain vocalists we 
have all seen sing—but never yet have 
heard, hopes your 


Nope 





Youthful Composers Share in Pittsburgh Festival 





ITTSBURGH, May 22—The sixth 

annual Public Music Festi- 
val was held im Syria Mosque om May 13 
and 14, under the general direction of 
Will Earhart, director of music of the 
Pittsburgh public schools. 

On Thursday the combined high school 
orchestras played Beethowems “Eg- 
mont” Overture. This was followed by 
three numbers by Grieg, Fram and 
Saint-Saéns, sung by the junior high 
school girls’ chorus of 24 - 
The jumior high school boys” chorus of 
240 sang numbers by Verdi and Bach 
and a Russian folk-song 

Original compositions by 
dents of the schools fx 


~ S “ 
choi 


members. 


——— 
harmomy stu- 
< 


Nhorwred, tik Cwm 
posers being Mary Meams, Lawrence 


Peeler, Luis Wyner, Ida M. Artuso, Ar- 


line Fehsenfeld, Susam Giobbe and 
Bessie Davis. Some of these composi- 
tions revealed great promise ; 
The junior high school mixed choru 
f 590 voices sang a Dutch folk-song 
and a song by Handel. Richard Kountz 
cantata, “Abraham Laimcolm.” was the 
high-lhight of the program, and was pre 


sented by the senior higth acto Se es 


and orchestra of 550 members. The work 


was ably performed and Mr. Kount 
shared in the applause. 

Friday was given over to the younger 
upils of the grade schools After the 
rehestra had played Mozart’: Overture 
to “Constance and Belmomt.” the pupils 
of the first and secomd grades sang 
French, Swedish, Flemish amd German 
folk-songs. The students of the third 
and fourth grades sang somgs Bach 
Jessie Gaynor, Helen Leavitt and 
Gounod Each of these choruses con- 
sisted of 300 voices. Combimed. the tw 
choruses then sang amother series of 
folk-songs. The cantata, “Old Johom 


Appleseed,” by Harvey B. Gaul. amother 
Pittsburgh composer, was them presented 
by the pupils of the fifth, sixth. sewenth 


amd eighth grades, with orchestra, 
totaling 600 singers. Mr. Gaul’s cantata 
proveked great applause. 


Wma. E. BENSWANGER. 





Opera Announced for Polo Grounds 


The first of a projected series of out- 
jeor opera performances at the Polo 
Grounds in New York is announced for 
the evening of July 1 by the Zimfrano 
Opera Company under the direction of 
Maurice Frank. The first event will be 
a triple bill of “Cavalleria Rusticana,” 
“Pagliacci” and a ballet, “The Dance of 
the Hours” from “La Gioconda.” Flora 
Negri is announced to sing the roéle of 
Nedda in “Pagliacci.” Ernest Knoch 
will comduct. Bernard Cantor is the 
stage manager. A popular scale of 
prices is announced. 





Rebert L. Sanders Reappointed Rome 
Fellow 

The American Academy in Rome an- 
that, as a result of the annual 
empetition for the Prix de Rome in 
musica! composition, the Horatio Parker 
Memorial Fellowship has been awardeil 
te Rebert L. Sanders of Chicago, who is 


neounces 


mow at the Academy on a one-year ap- 
pointment. His reappointment is for 
two years. Tem competitors submitted 


scores. Mr. Sanders is a graduate of 
the Bush Conservatory with the degree 
f of music. 


master 





France Bestews Title of Legion Officer 
on Fritz Kreisler 


French government has bestowed 
:] itl of Officer of the Legion of 
Honor upon Fritz Kreisler, according to 
am Associated Press dispatch. This 
homer is im recognition of “services ren- 
dered to France”—these services being 


te French music. 


The 
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PHILADELPHIA HAILS 
ITS CIVIC SYMPHONY 


Fourth Annual Concert Is 
Given in Artistic 
Fashion 
By H. T. Craven 

PHILADELPHIA, May 22.—The Civic 
Symphony, Meyer Gorodetzer, conductor, 
Henri Czaplinski, soloist, gave its fourth 
annual concert in the Forrest Theater, 
on May 16. The program was as fol- 


lows: 
Overture, “Tannhiuser”........ Wagner 
Symphony No. 6............. Glazounoff 
WH GeO, woe bene eunacs Beethoven 


“A Night on Bald Mountain,” 
Moussorgsky 

Dances from “Prince Igor’”...... Borodin 

The 108 professional musicians who 
compose this excellent organization are 
connected with various musical enter- 
prises in this city. A few of the players 
are drawn from the Philadelphia Orches- 
tra, but most of them are teachers or 
are connected with the theater and mo- 
tion picture house orchestras. Mr. 
Gorodetzer has a forceful personality and 
a fine interpretative sense. 

The concert was given under the aus- 
pices of Local 77, American Federation 
of Musicians. The management of the 
theater donated the house free; Mr. Ed- 
win Fleisher gave the use of his ex- 
tensive musical library. 

Mr. Czaplinski, who has one of the 
violin desks in the Philadelphia Orches- 
tra, gave a fluent and brilliant reading 
of the Concerto, exhibiting a resourceful 
technic and a rich tone. 

“A Night on Bald Mountain” and the 
“Prince Igor” dances were effectively 
presented as genre pieces, disclosing the 
best features of the orchestra’s equip- 
ment. A certain roughness, especially in 
the work of the trombones, was notice- 


able in the “Tannhauser” number. On 
the whole, however, this ambitious or- 


chestra covered itself with distinction 
in an unquestionably exacting program. 








Harmonica Contest Finals Draw Many to 
Central Park 

More than 1000 persons gathered at 
the Mall, in Central Park, New York. 
Saturday afternoon, May 22, to witness 
the finals in the annual harmonica con- 
test. The contestants were two boys 
and two girls from each of the public 
playgrounds of New York. Cyril Mar- 
tin of James Monroe High School; 
James Hoffman, from the same school, 
and Milton Kimmelman of Stuyvesant 
High School, were the prize winners in 
the boys’ contest. In the girls’ contest. 
Bertha Goldman of Junior High Schoo! 
61 ranked first; Norman Whitman of 
the same school, second, and Dora Wex- 
ler of the Hebrew Orphan Asylun, third. 
The judges were Philip Gordon, Sam 
Siegel, Rollo Lloyd, Bernard Aarons and 
Fred Sonnen, the last-named being 
director of the Sesqui-Centennial Har- 
monica Band of Philadelphia. 





Lehar Is Writing Opera on 
Sheldon Play, “Romance” 


ANZ LEHAR, composer of 

operettas, is now engaged on a 
serious opera, according to reports 
from Europe. The new work is 
based on Edward Sheldon’s popu- 
lar play, “Romance,” in which 
Doris Keane appeared with suc- 
cess in America. “Romance,” in 
a French version, was revived some 
months ago in Paris, and achieved 
a long run. The principal rdéle is 
that of an opera singer of the 
‘fifties, and the drama concerns 
the struggle between duty and in- 
fatuation of a young clergyman. 











Sepeneenenrs. osenes: 


COMPOSER'S LEAGUE 
PLANS GOOD SEASON 


Belgian Pro-Arte Quartet Will 
Initiate Series of 
Novelties 


A program of more than usual variety 
is announced by the League of Com- 
posers for its activities during the com- 
ing season. Next fall it will enter the 
fuurth year of its organization, the pur- 
pose of which has been to promote the 
performance and criticism of modern 
music, without being restricted to any 
particular schools or tendencies. 

The opening concert of the season will 
be distinguished by the first American 
appearance of the Belgian Pro-Arte 
Quartet. This group of instrumentalists 
has an enviable reputation in Europe for 
ensemble playing, and in particular for 
lucid and clarifying interpretations of 
contemporary works. The League will 
present this quartet in a program of 
modern chamber music. ; , 

Serge Koussevitzky has again received 
permission from the board of trustees 
of the Boston Symphony to conduct a 
group of selected men from that or- 
ganization in a concert of chamber or- 
chestral works for the League. He is 
expected to present one large work and 
two smaller ones. : 

In the middle of the season there will 
be an afternoon recital of new compo- 
sitions by young American composers, 
at which the League will present both 
known and hitherto unknown men. _ 

Early in 1927 there will be an evening 
of new works in a musical dramatic 
form, which will be presented with novel 
stage investiture. : : 

The quarterly, Modern Music, which 
was begun as the League of Composers’ 
Review three years ago, will continue to 
be published in the form which was es- 
tablished during the last season. Ar- 
ticles by Europeans and Americans, with 
portraits of leading composers, carica- 
tures and designs of new musical works 
for the stage, will appear in its pages. 


Conditions of “Musical America’s” $3,000 Prize Contest 
USICAL AMERICA offers a prize of $3,000 for the best symphonic work 


by an American composer. 


The rules of the contest are as follows: 


First—The contestant must be an American citizen. 
Second—Contest to close Dec. 31, 1926. 


Third—Manuscripts will be in the hands of judges as soon as possible after 


Jan. 1, 1927, and decision will be announced on Oct. 1, 1927. 


Fourth—The prize winning symphony or symphonic work will have its first 
production during the musical season of 1927-1928 in New York, Boston, 
Chicago, Philadelphia, San Francisco and other cities. 


Fifth—Publication rights, together with the rights of all kinds of reproduc- 
tion by means of automatic instruments, or otherwise, are to remain the 


property of the composer. 


Sixth—Manuscripts will be submitted under the usual terms of 
Each manuscript will be marked with a motto 


anonymity. 


wr device. The name of the 


composer in a sealed envelope, having on the outside the same motto or 
device, will accompany the manuscript. These sealed envelopes will be 
placed in a safe deposit box until such time as the award is made. 


Seventh—In the event that the judges should be unable to decide upon one 


composition as being entitled to the prize because of there being others of 
equal merit, “Musical America” will give similar prizes of $3,000 to each of 


the other successful contestants. 


Eighth—In offering this prize, “Musical America’s” sole concern is the | 
advancement of American music, and its only connection with the contest 
will be as the transmitter of the manuscripts to the judges and as the donor 


of the award. 
scripts. 


No work that has been publicly performed, in whole or in part, will be 


considered. 


No responsibility is assumed for the loss or damage of manu- 


| 
| 
—— Js 
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A ' ° |= 
N oF ERICAN ORGANISTS RENOWNED VIOLINIST NOTABLE AUTHORITY on PUBLIC SCHOOL MUSIC | 
ITALIAN FLUTE OPERA CLASSES (Repertoire and Action) |= 
Amedeo C_. Nobili A. Quensel Isaac Van Grove ee 

\\p| ENSEMBLE PLAYING CLASS VOCAL INSTRUCTION co 
Arneld Volpe MUSIC APPRECIATION CLASSES IN ART OF ACCOMPANYING (Vocal, Vielin, Opera. <tc. fo 

i« r.| Chamber Music) SIGHT READING Richard Hageman | i= 
| ee EAR TRAINING = 

| we Pinne Mosic) ACOUSTICS TEACHERS’ NORMAL COURSES = 
ENCH VOCAL ART AND LITERATURE > : 

™ : Frank Vaulry ” Harold Pane on PIANO VIOLIN VOCAL 

. powers . ti Alexander Raab Professor Leopold Auer Herbert Witherspeer ) 

(LARINET ENGLISH COMPOSITION Julia Leis Caruthers Max Fischel William Ss. Brads jal 
SALOPHONE EDUCATIONAL PSYCHOLOGY Maurice Aronson Ray Huntington Serge: Kbibwnsks ys 

J. P. Burns Eston V. Tubbs W. Otto Miessner = 
EXPRESSION AND DRAMATIC ART e 

Lester Luther c 

CLASS VIOLIN INSTRUCTION - 

COURSES FOR SUPERVISORS OF ORCHESTRA AND BAND INSTRUMENTS IS 

ORCHESTRAL AND BAND ENSEMBLE | I 

Raymond Dvorak = 





CONCERT, CHAUTAUQUA, LYCE- 


SCHOOL OF EXPRESS) 
{ M AND HARP Lester Lanher 
Elena De Marco Mabel L. Howun 
Fannie R Lumdermiurt 
TOE BALLET, INTERPRETATIVE Bima Pearl 
AND CLASSICAL DANCING Margaret Harve: 


Cecille Barnett ‘ . 
Libushka Bartusek SCHOOL OF ACTINMG. 


Elma Pearl Lester Lather | 


accommodations for men and women ecnk waneien 7 | 
with each room. Prices reasonable. on eo al TROMBONE | 
rvations now. 


= 
— 


5 TEACHERS’ CERTIFICATES and DEGREES 


Carl Breuwn 











Mr. 

sess leachers” Certificates and the Degrees of Bachelor of Music, Master of Music, Bachelor of Music Education, Bachelor of Oratery and Master 
of Oratory are conferred at the end of each summer session upon professionals, who have the required knowledge and pass satisfactery ccmmi- 

— nations. Full details in Summer Catalog. 


nn ta ane 


| 

re 
3 
we 
tes 
y= 
=; 
vs 
S 
yz 
bs 
yr 
yet 
a 
x 











A Conservatory Pledged to the Highest Artistic Standards HERBERT WITHERSPOON, President | 5 
senenasene es CARL D. KINSEY, Manager i 





GERARD 

















MUSICAL AMERICA 


May 29, 1926 











CHAUTAUQUA INSTITUTION 


ANNOUNCES 


THE FIFTH SEASONAL ENGAGEMENT 


of 


ALBERT STOESSEL 


conducting 


THE NEW YORK SYMPHONY ORCHESTRA 


IN 


30 Concerts at Chautauqua, N. Y. 


WORCESTER EVENING GAZETTE, 
PIERRE KEY, August 8, 1925. 


History was made last night in Mechanics Hall. 
Within the space of two hours and a quarter a once 
scintillating prestige was rescued out of the past. It 
To Albert Stoessel 
belongs the major part of the glory. His skill, his 
efforts, and his magnetism were paramount factors. 
I remember writing of Roland Hayes, after his first 
New York recital, that he had “simplicity, sincerity, 
and spirituality.” Mr. Stoessel revealed and held fast 
to all of them from the introductory bars of the music 
until the final chord. 


shines to-day with fresh lustre. 


BOSTON TRANSCRIPT, H. T. 
PARKER, October 9, 1925. (Perform- 
ance of Beethoven's Ninth Symphony by 
New York Symphony Orchestra and 
Worcester Chorus.) 

Mr. Stoessel left no doubt of his zest for rhythm, 
his feeling for a pace that never let the music stag- 
nate or meander, his exhilarating force of contrast and 
climax. It was not Mr. Stoessel’s way to miss or to 
cloud Beethoven's salient strokes. When the chorus 
entered the final movement, Mr. Stoessel’s works rose 
up to praise him. It (the chorus) had absorbed, and 
could give back the conductor's ardor of pace and 
sharpness of rhythm. More than once it earned Sir 
Edward Elgar's favorite stage direction: ‘“Nobile- 
mente!” 


July 20th to August 21st 











HAROLO WAGNER 




















NEW YORK TIMES, OLIN DOWNES, 
April 10, 1924. Beethoven's Missa 
Solemnis. ) 

The performance was technically and, as concerns 
interpretation, a remarkable accomplishment. Mr 
Stoessel conducted with his heart im his work. He 
felt the music and he made those who were with him 
feel it. It would be no bad thing for the art of music 
and the public it is supposed to uplift, if such a work 
and such a performance could be heard at least once 
a season. 


NEW YORK EVENING POST, OLGA 
SAMAROFF, February 13, 1926. 


Mr. Stoessel, the highly gifted woung conductor of 
the Oratorio Society, appeared to be completely at- 
tuned to his task last night, and his conception of 
“Elijah” showed a broad vigor, a dramatic sense and 
a musical understanding which convinced ome anew 
that he is a figure in the musical art world to which 
Americans can point with pride 


CHRISTIAN SCIENCE MONITOR, 
W. P. TRYON, October 10, 1925. 


As for the Beethowen number, it was presented 
truly like a symphony with a chorale finale, instead 
of like a grand part song with an imstremental pre- 
lude. Only a man of Mr. Stoessel’s terribly literal 
honesty can so far forget the pompous connotations of 
a Ninth Symphony occasion as to subordinate the 
vocal variations and make the work seem a single. 
organic conception. He led with an ease, a dignity, 
and a restraint that were the werv thing 


IN COORDINATION WITH THE SYMPHONY SEASON 


MR. STOESSEL WILL GIVE 


A FIVE-WEEKS MASTERCOURSE 


in 


CONDUCTING 


July 19th to August 20th 


FOR PARTICULARS APPLY TO REGISTRAR, COLONNADE BUILDING, 


CHAUTAUQUA, N. Y. 
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Heughan Re-Creates Old- Time 


Minstrels Art 





Ninn savin 4s 


T is a difficult matter to sound a new 
note in concert-giving. Singers have 
specialized in this sort of music and that, 


but when all’s said and done, recitals, at 
the end of any season, are pretty much 
of a muchness. This may happen from 
a variety of reasons, but in most cases 
it is the result less of the programs 
themselves than of the way they are 
presented. Here, the personality of the 
artist is a very important factor. 

William Heughan, the Scotch basso- 
cantante, whose name, by the way, is 
pronounced “Hewan,” was recently heard 
in a recital in New York which ex- 
emplified the fact that if you know how 
to do it, you can do anything. Mr. 
Heughan sang his recital dressed in the 
kilt of his clan, the Eoghain clan who 
were the hereditary bards and minstrels 
of the Dukes of Argyll, and doubtless 
for this, as well as for another reason 
celebrated in tradition, Scotsmen were 
wont to exclaim: “God bless the Duke 
of Argyll!” 

“IT was the butt of some criticism,” 
said Mr. Heughan, “on account of my 
kilts, and the question arose immediate- 
ly as to why I wore them. ‘It’s not con- 


ventional,’ they said, or ‘It makes the 
recital seem like a vaudeville act.’ 
Breaking Convention 
“Now, as far as convention is con- 


cerned, my answer is ‘Why not break 


convention now and then?’ And, after 
all, is it breaking convention? You see, 
most people do not realize, here, at 


least, that the kilt is not a fancy dress, 
but the ev ening dress of Scotland. And 
so, if a singer belongs to a country 
which has a picturesque dress, why not 
wear it? Also, is one less conventional 
singing in a kilt, especially when a large 
part of the program is of Scottish songs, 
than the conventional tenor is when he 
sings ‘Celeste Aida’ in evening clothes? 
And, for a last word, why be slaves of 
custom? 

“Nothing is further from my thoughts 
than trying to ‘vaudevilize’ my recital, 
and I rather resent the implication and 
consequent comparisons which were 
made. What I aimed to do was to pre- 
sent my program as the minstrel of 
olden times would have done it, and not 


as the jester! 

“The old Scottish minstrels did not 
confine themselves exclusively to the mu- 
sic of their own land. Like all the 


singers of the time, they wandered from 
town to town and from country to coun- 
try, picking up the music of the places 
they passed through and adding it to 
their répertoire, if one can call a selec- 
tion of songs sung without accompani- 
ment or with a harp only, a ‘répertoire.’ 
I have found by investigation that many 
of the Scottish bards went through En- 
gland and Brittany and other parts of 


Witt eee 
























































William Heughan, Scotch 


they found the same story and the same 


legend in different form in different 
places. 
The Arthurian Legend 
“Take the Arthurian legend, for in- 


stance. Scholars are able easily to trace 
where the different aspects of it came 
from, the supernatural from Wales and 
Cornwall, the amorous adventures from 
certain parts of France, and the chivalry 
from other parts of France and even 
what we now call Germany. 

“The minstrels created atmosphere by 
the song and the way they presented it. 
They became so interested that they saw 
the setting themselves and were able to 


Basso-Cantante as 
Mr. Heughan as Himself, W 





France, gathering up ballads as they communicate it to their listeners. All 
went, and singing their own songs in ex-_ singers, if they are to be successful, 
change, as it were. They were, you see, must do this. ‘By thine own tears, thy 
far from being narrow artists, and often song must tears beget, O singer,’ as 
Direction 
D. F. MeSWEENEY 
oe 565 Fifth Avenue 


EDWIN 


SCHNEIDER, Accompanist 


NEW YORK 
Steinway Piano 








PROSCHOWSKY 


Author of “THE WAY TO SING” 


STUDIO: 74 Riverside Drive, New York 
Telephone Endicott 0139 





Published by ©. OC. Birchard & Co., Boston, Mass. 


“It is with w feeling of great satisfaction that 
I commend to you those artists and students who 
seek the  - in singing—the beautiful and 
lasting art Bel-Canto.’ 

Gratefully yours, 


GALLI-CURCI 
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Tenor, Metropolitan Opera Company 
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Cagli @ ims Ovation in Havana 
Debut 

Sy Telegragit ta Musical America) 
& AY - 4. May 19.—Beniamino 
ii was acclaimed in his dé- 

m “Andrea Chenier” with the 
Amdires die Segurola Opera Com- 
namy im the National Theater here 
Twesdiny The performance, 


mimcted by Gennaro Papi, was a 








mplete success. Im the cast were 

t ca Sareya, Ina Bourskaya and 

Mar Busiola. NENA BENITEZ. 
sittime areund im the parlor of an inn, 

muyhe the drawing room of a great 
wase,, would start a song and the next 
persom would take it up where it was 
eit off, each ome using his imagination 
as he Chose and tryimg to make the thing 
owe difficult for the person who came 
after The results of these songs are 
fiem humerous and delightful. 

“ som@ of this sort, therefore, must 
he sumgr with a different tone-color for 
ach werse, im order that the listener 
nay hear and, if possible, actually see 
the differemt simgers taking part. Why 
ury tm make a wirtue of one tone-color? 
4 piemist tries tm get many colors in his 

¥ It is mm use, however, to make 

such attempt unless you know how 


use I I ve 


Semg Wany Operas 


Before the war | sang extensively in 
ere, and the diversity of characters 
cthock had tm portray, has been of in- 
stimmable benefit te me as a concert 
wer. I made my début as Oroveseo in 
Norm...” im Monza, near Milan, and sang 


five seasons at Covent Garden and in 








(;ALLI- 


Homer Samuels Pianist 


Victor Records 


(CCURCI 


LTS Impertant epera houses through- 
t Italy. I have sung Mephistopheles 
» “Famst” 17 times, and the Cardinal 
La Jwive” more than fifty times, be- 
jes tine leadiime bass réles in ‘Aida,’ 
Qr vey Gioeunda “The Magic 
Tih Warriage f Figaro,’ 
mye: ad Juliet, The Huguenots,’ 
: lTamniiuser” amd a number of others. 
“Mephistopheles” in “Fanst.” Inset Shows . ra c Umese nave sung more 
earing His Scotch Bonnet . aa ie Saf cs qoute 
Rossetti put it Forme? \ the simpy ass be tia f (ailbe rt $F " ao = 
Was expected, was required to do this . aa y — L ns ee get 
but that phase of the art the singe me Des mags ane en tl e — 
is being lost. Ss has ti work har a part an 
“Polk = m hem ie bas dome it as well as it can 
Folk-songs, which play a large part Nemes pl, Mem Bg teeggten=s 
in my programs, must be sung im the “ @ 2 hardly realiz at he was 
folk manner or they cannot be swocess- mre ai @ 
ful and, instead, become as nothing. ¥ a was Gurimg th — pp PH 
have an example of this in many ame imieresied t © si ging ily id - 
beautiful Negro spirituals which mis ally um folk-somgs. 1 natura did a 
: it wf it im camsps and trenches and dug- 
guided arrangers have given accompar i oi i im ce = 
ments a la Debussy or Brahms ts, amd fimdimg that the songs provoked 
which singers sing in the same ma terest, £ realized that i [ could ty 
as they would an art song, so that th n audemee them and there, I could do 
end is bitterness, for th: stene7 1 sewiere amd at another time. That’s 
least how T made the transition from the stage 
er the comcert platform I’m just back 
Singing the Folk-Song m the Orient, having been three years 
2 Le. WETTING Africa. India, Burmah, 
“Contrary to what you mght suppose ‘Yevlom, the Straits Settlements, _Aus- 
folk-songs require a great variety of tralia, New Zealand. Japan and China, 
tone-color, ony for the reason that amd more recently. Canada. My recent 
they usuallv have a number of characters mcert im New York was my first in 
in them, especially the ballads. Fre- the United Staties, but [I am coming 
quently the songs were made up in just back mext wear. kilts and all’” 
that way. One of a group of peopk Jomm~ ALAN HAUGHTON. 
Be —~a 
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SAVOY OPERA DRAWS 
QUAKER CITY CROWD 


Athletic Club’s Sunday Series 
Concluded—Lucchese 
Heard 


By W. R. Murphy 
PHILADELPHIA, May 22.—Gilbert and 
Sullivan operetta that blooms in the 
spring, tra la, finds Philadelphia faith- 
ful to the traditions. The Operatic 
Society of the well known Strawbridge 
and Clothier chorus gave a delightful 


revival of “The Pirates of Penzance” 
Tuesday evening to an audience that 
erowded the Academy of Music, and 
other events scheduled are the thirty- 
second annual Gilbert performance by 
the Savoy Society and a revival of one 
of the operettas by the University of 
Pennsylvania Glee Club, under the di- 
rection of Dr. H. Alexander Matthews. 

Enunciation, both of principals and 
echoristers, was superbly clear, a most 
desirable asset in Gilbert and Sullivan 
with its patter songs and humorous bal- 
lads. Dr. Herbert J. Tily, who conducted 
the accompaniments played by a group 
of Philadelphia Orchestra men, had im- 
pressed this tenet on his forces during 
sedulous preliminary drill, and the out- 
come made the performance unusually 
intelligible and relishable as a comic 
opera. The splendid vocal material of 
the organization insured capital singing 
of the many choruses and part-songs, 
while the stage business of the choristers 
took them absolutely out of the amateur 
elass. The principals were very good, 
both vocally and dramatically, including 
Ethel Righter Wilson, Maybelle Beretta 
Marston, Ednyfed Lewis, John Vander- 


sloot, L. Herbert Tily, Louis Starr, 
Myrtle Dougherty, Caroline Hoffman, 
Harold Simonds, Frederic George and 


Mildred Tilebein. 
The final Sunday night concert of the 


Penn Athletic Club took place im the pa 
latial ballroom of the new Rittenhouse 
Square clubhouse, with Mary Lewis, so- 
prano of the Metropolitan, and Marix 
Basiola, baritone of the same company. 
as soloists. This was Miss Lewis 
appearance here since the days when sh: 
was a Follies star, and she received 
a warm welcome, as her developed voic: 
has the merits of sweetness, clearness 
and assured handling and her person- 
ality as a distinctive concert singer 
proved charming. Her duets with Mr 
Basiola, especially one from “Pagiiacci,” 
were dramatically done. Mr. Basiola 
brought suavity of voice and fine mousi- 
cianship to the “Pagliacci” Prologue. 
“The Barber of Seville” Cavatina an 
other numbers. 

Josephine Lucchese gave a concert for 
the benefit of St. Rita's parish recently 
in the Academy of Music to a capacity 
audience. These programs are becomme 
an annual event with the coloratura star 
of the San Carlo Opera Company, and 
this time she had associated with her. 
Mario Valle, baritone of the Fortum 
Gallo forces. Despite the fact that shx 
was ending a long opera and concert 
season, Miss Lucchese’s voice never 
seemed more brilliant and flexible thar 
in the taxing “Carnival of Venice” and 
“Mocking Bird” by Bishop, both show- 
pieces, and the Arditi “I] Bacio” waltz, 
one of the several encores she was com- 
pelled to tender to overwhelmimg ap- 
plause. She also sang French and Span- 
ish numbers and a delightful and charm- 
ingly rendered humorous ballad im clear 
cut English. 

Mr. Valle gave a highly dramatic 
reading of the “Toreador” song and a 
rollicking presentation of the “Larg: 
al Factotum,” as well as six sengs m@™ 
French, English and Spanish. 

The Schmidt Quartet, which has been 
doing notable work this season, appeared 
in a svecial program for the members of 
the Art Alliance. The numbers were 
the Beethoven Quartet, Op. 18, No. 4; the 
Largo Sostenuto from Dvorak’s F Major 
Quartet; “Londonderr~ Air” by Bridge. 
and a group of Bohemian popular songs 
by Vasa Suk. 


nrsi 





GABRILOWITSCH HEARD IN 





Costume Song and Opera Recital by 
Montani Students Elaborately Given 
With Numerous Participants 
PHILADELPHIA, May 22.—Ossip Gabril- 
owitsch was featured at a Sunday mu- 
sicale in the Penn Athletic Club. The 


ballroom of the new clubhouse on Rit- 
tenhouse Square was crowded and the 
artist received an ovation after his 
Chopin group, and again after Schu- 
mann’s “Nachtstiick” and “Novellette.” 
His superb technic was revealed in Bee- 
thoven’s “Sonata quasi una Fantasia.” 
His third section, concluding a_ well 
made program, was confined to his own 
“Melody” in E Minor, and a “Caprice- 
Burlesque,” alternating pyrotechnics 
with the utmost delicacy of performance. 

A costume song recital with scenes 
from operas was given recently in the 
foyer of the Academy of Music under 
the auspices of the Philadelphia and 
New York studios of Nicola and Cath- 
erine Sherwood Montani. An elaborate 
scheme was admirably carried out, and 
the numerous participants gave evi- 
dence of well-drilled musicianship. The 
opening scene from “Pagliacci” had both 
vocal and dramatic value, with capable 
principals in John P. Boland, John F. 


Ambrogi, Geraldine Burke and Paul 
Guglielmo. A spirited choral ensemble 
was also admired. Scenes from “La 


Bohéme” and “Aida” enlisted the tal- 





Fort Pierce Observes Second Music Week 


FoRT PIERCE, FLA., May 22.—Music 
Week was observed for the second time 
inder the official indorsement of the City 
Commissioners and under the direction 
f the Fort Pierce Music Club, Mrs. R. 

Saeger, president. Large audiences 
attended daily concerts, but perhaps the 
largest greeted the old fiddlers’ contest 

nd choral club concert. This was 
vened by a brief address by Mrs. Edgar 
ewis, county superintendent of public 
struction. The civic orchestral con- 

rt was opened by Hon. W. I. Fee. J. 
Varren Coolidge, assisted by Mrs. John 

irk Shinn, soprano, gave an organ re- 

tal in the Presbyterian Church. The 
ligh School glee clubs sang the operetta, 

Daughters of Mohammed,” and the 
inior and juvenile clubs gave an inter- 
sting program, their numbers being 
layed from memory. Mrs. D. T. Mc- 
arty, in charge of music for civic and 
raternal societies, arranged programs 
it the weekly luncheons of each club. 


PENN ATHLETIC MUSICALE 


ents of Philomena Gallagher, Mayme 
Dwyer, John O’Connor, Kathleen Gor- 
don, Mary Steedle and 
“Pagliacci” principals. Standard oper- 
atic arias were well given by Josep 
Williams, Mary Connolly, 
Desrochers, Ann O'Donnell, Marion 
Haley, Marie Martel, Belle O’Brien, 
Edith Clement, Mary Gundrum, Marion 
McCoy and Edward Uphoff, Julia 
Hughes, Dorothy Laden, Josephine 
O’Donnell, Marie Szeling, Alice Hors- 
field and Eleanor Ginder. 
W. R. Murpsy 


GIVE FACULTY RECITAL 





Cleveland Institute Musicians Present 


Works With Artistry 


CLEVELAND, May 22.—An enthusiastic 
audience enjoyed the fortieth faculty re- 
cital of the Cleveland Institute, given m 
the school assembly hall on May 7. 

The opening number was a Beethoven 
string quartet. It was given by the 
Ribaupierre Quartet with unity of 
thought and perfection of ensemble. 
Andre de Ribaupierre, first violin; 
Charlotte Demuth Williams, second vio- 
lin; Quincy Porter, viola, and Rebecca 
Haight, ‘cello, are the members. 

A Schumann work for viola and piano, 
“Fairy Pictures,” was played with much 
individuality by Carlton Cooley with 
Ruth Edwards at the piano. 

Perhaps the greatest pleasure of a! 
came from the interpretations of Ger- 
man lieder by John Peirce, bariton 
head of the voice department. Mr. Peirce 
sang Beethoven’s “Die Ehre Gottes aus 
der Natur”; Brahms’ “Gestillte Sehn- 
sucht,” with violin obligato; Fram 
“Der Schalk”; Wolf’s “Verborgenheit”: 
Schubert’s “Aufenhalt”. 

The program closed with Brahms 
numbers played by Walter Scott, of ti 
piano department. He gave an Inter- 
mezzo in D Major with excellent tone 
and showed power in the Rhapsodie i 
E flat. 





Breeskin Plays Bloch Suite at Pittsburgh 


PITTSBURGH, May 22.—Elias Breeskiz 
violinist, who is now a resident of Pitts 
burgh, gave an interesting recital iz 
Carnegie Music Hall May 18. Mr. Bree 
skin made a pronounced impression. His 
program was well built, and imclude: 
Ernest Bloch’s “Three Pictures of Chas- 
sidic Life.” Earl Truxell assisted at 
the piano, with Lois A. Miller at the 
organ. WwW. E. B 


some of the 
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CONSERVATORY 


— Chicago 


SUMMER SCHOOL 


The @stimgutshed faculty of over 100 teachers includes 
such artists as— 


FREDERIC LAMOND 


WORLD-FAMOUS PIANIST 
BEGINNING MAY 24 


ARTHUR MIDDLETON 


FOREMOST AMERICAN BARITONE 


EDGAR NELSON 


DESTINGUISHED VOCAL COACH 


RICHARD CZERWONKY 


EWENENT VIOLINIST. CONDUCTOR AND COMPOSER 


EDGAR A. BRAZELTON 


PESTIMA ESSE THEORIST AND AL THORITY ON PIANO NORMAI 


ARTHUR DUNHAM 


BRILLIANT ORGANIST AND COMPOSER 


LOUIS KREIDLER 


EMENENT AMERICAN BARITONE 


JOHN J. BLACKMORE* 


FAWOCS PIANIST AND PEDACOG 


EMERSON ABERNETHY 


NOTED ENGLISH BARITONE 


WILLIAM PHILLIPS 


DESTINGLISHED BARITONE AND TEACHER 


FREDERICA GERHARDT DOWNING 


WELL-KNOWN CONTRALTO 


MAE GRAVES ATKINS* 


SUTERCESSFUL VORCE TEACHER AND COACH 


ELSIE ALEXANDER 


EMENENT ENGLISH PIANIST 


MME. JUSTINE WEGENER 


WELL-AYOWN AUTHORITY ON CERMAN LIEDER 


CECELIA RAY BERRY 


“OPTED PIANIST AND TEACHER 


LYRAVINE VOTAW 


DIRECTOR OF PUBLIC SCHOOL MUSIC DEPARTMENT 


HELEN CURTIS 


THE AWERECAN ADTHORITY ON CLASS PIANO METHODS 


ELIAS DAY 


SHOLLIAYT DRAMATIC COACH AND CHARACTERIST 


Edgar A. Brazelton 
Vice-President 


METHODS 





heerediiee® Gearmse of Studs im ail department= of Music and Dramatic Art lead to the award 
ef the 


Teacher's Certificate, Diploma and Degrees 





Comfortable 


STUDENT DORMITORIES 


neated ceear Parks and Bathing Beach. Make Reservations NOW 





Pirie andes fer Summer Settwol Catalog, stating course of study in which you are interested 


M. A. SCHWENKER, Secretary 
839 North Dearborn Screet - - Chicago, Ill. 


“<\ Hinovt 
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There Is No Season s End for These Artists 





Teen 


N a good many quarters the idea 

seems to be prevalent that the concert 
season usually terminates on or about 
May 1. The record of bookings made by 
the Metropolitan Musical Bureau for its 
artists within the next two months o1 
more is interesting. 

Marion Talley, Metropolitan 
soprano, has an extensive concert tou) 
which will extend to June 18. Miss Tal- 
ley was scheduled to appear on May 2+ 
in Columbus, and in Pittsburgh on May 
28. Future dates for Miss Talley are: 
May 30, Hershey Park; June 2, Utica: 
June 4, New Haven; June 7, Grand 
Rapids; June 10, Nashville; June 12, 
Huntington; June 16, Portland, and an 
appearance in Buffalo on June 18. 

A gala concert was planned to be 
given in the Metropolitan Opera House, 
Boston, on May 24 for the benefit of the 
Physicians’ Home, enlisting the services 


Opera 


Giovanni Martinelli, 
Dorothea Filexer and 


of Frances Alda, 
Giovanni Martino 
Albert Spalding. 


Other dates for Mr. Martinelli, whe 
usually spends this month in his be- 
loved Italy but is remaining, awaiting 


the opening of the Ravinia Opera sea 
son, were expected tf take 
following cities: May 18, Chester, 
May 21, Ann Arbor; May 27, Evamst 
May 29, Bryn Mawr. On Jum Me is 
to sing in Philadelphia at a reception in 
the home of Mr. and Mrs. Edward T. 
Stotesbury, in honor of the Crown 
Prince and Princess of Sweden. The ar- 


hime tm the 


A 
[ SP 
4 
A 

> et B 
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tists participating in addition to Mr 
Martinelli are to be Mrs. Edward Philip 
Linch, organist; Thaddeus Rich, wiolin- 


ist, and Felix Salmond, ‘cellist 

After a season that has taken her as 
far West as Honolulu Anna Case will 
sing on June 6 in Providence at wy 
ster open-air concert. On June 
will appear as soloist with the 


4 


kramz Society of New York at the 
Sesqui-Centennial celebration in Phila- 
delphia. 

Queena Mario is in Havana, Cuba, 
where she is fulfilling an opera engage- 
ment. 

Lowis Graveure left for the Pacific 
Coast for his master classes and was an- 
n sing im San Francisco on May 
27 at a performance of “Elijah” with 
the Sam Francisco Oratorio Society. 


inced to 


Mario Chamlee is fulfilling an opera 
engagement im Baden-Baden and will 


turm to America late in June for the 

Ravinia Opera season where he has been 
re-engaged. 

Maria Jeritza will spend the month of 
ume im Lonmdom, where she has been en- 
gaged for the Covent Garden opera sea- 
~ 


Ossip Gabrilowitsch was scheduled to 
appear at the Evanston Festival on May 
25 amd will give a concert in Bedford 
Village. N. ¥. om June 10. 

Paul Whiteman and his orchestra are 
continuing to fulfill their London en- 
gagement, during which they are ap- 
pearing daily im the Tivoli Theater and 


Kit Kat Club, there being no interrup- 
tion, in spite of the general strike which 
convulsed England earlier this month. 
The London engagement will terminate 
at the end of June, after which there 
will be two concerts in Paris, one week 
in Germany and three days in Holland. 
The orchestra will return to the United 
States about Aug. 1 and will have com- 
pleted two years under the Metropoli- 
tan Bureau, during which the orchestra 
will have fulfilled more than 600 concert 
engagements. Mr. Whiteman will leave 
the concert field next season, probably 
temporarily only, however. 





Ethel Glenn Hier Scores in Roselle 


ROSELLE, N. J., May 22.—As the open- 
ing concert of Music Week, Ethel Glenn 
Hier, pianist and composer, presented 
an unusually attractive program of her 
own compositions at the local artists’ 
concert given in the Harrison Avenue 
School Auditorium on the evening of 
May 3. Miss Hier was cordially greeted 
by a large and interested audience. 
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App -arances 





Covent Garden 
London. England 


San Carlo Opera 
Naples, Italy 


Two seasons 


Dal Verme Theatre 
Milano, Italy 


Two seasons 


Opera Comique 
Paris, France 


Teatro Carlo Felice 
Venice 


Costanzi Theatre 


Rome, Italy 
Two seasons 


Opera Houses at 





Nice 
Monte Carlo 
Pisa 
Vienna 
Bologna 
Carpi 
Lodi 
Montavo 
Parma 
etc. 
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MADELEINE KELTIE 


The young and beautiful American Soprano 


Europe wants her—America needs her 


E,ventually—Deo Volente—America will have her 


Roles 


Butterfly 
Tosea 


Carmen 





La Boheme 
Faust 
Manon Lescaut 
Pagliacci 
Tales of Hoffmann 
Traviata 
Navarraise 
L’Amore dei Tre Re 
Fedora 


Ete. 
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Shanghai Gives McCormack Full Houses 








pear geen CHINA, May 1.—It is 
not news to report that John Mc- 


Cormack has here 
umph, for that is the usual course of 
events for this tenor. 
will be interested to learn that on three 
successive concerts in Shanghai recently 
the Irish singer was welcomed by as 
nany full and applauding houses. Mr. 
McCormack’s Shanghai successes were 
mly three among many recent ones in 
the Far East. These have established 
him now as a favorite of four continents, 
and one who enjoys the widest popu- 
arity. 

Being the tramping ground of many 
races, Shanghai offered Mr. McCormack 
what were probably the most cosmopoli- 
tan audiences in his entire career, and 
they were among the most appreciative, 
too. Seldom has there been such a rush 
for seats as Town Hall witnessed the 
first concert. A line of cars began te 
draw up long before the opening hour, 
and as that time approached, this line 
extended for several hundred yards along 
Nanking Road. 


Audiences Greet Tenor 


Mr. McCormack’s appearance was the 
signal for applause, and even this en- 
thusiasm increased as the program pro- 
gressed. No other artist appearing i: 
Shanghai has called forth such a demon- 
stration as was accorded John McCor- 
mack that night. 

As to the performance itself, Mr. Mc 
Cormack gave of his best and imparted 








Mme. Claussen Entertained in Terre 
Haute 

TERRE HAvuTE IND., May 22.—Julia 

Claussen, contralto, was recently the 


guest for several days of Mrs. W. W. 
Parsons, of this city. Several social 
functions have been given in her honor. 
{mong these was a dinner at the Wom- 
ans’ Club given by the local chapter of 
the Sigma Alpha Iota musical sorority 
f which Mme. Claussen is an honorary 
member. Mme. Claussen stopped here 
in the course of a concert tour. 
L. E.A 


scored another tri- 


Yet his followers 
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Jehn McCormack 


great depth of feeling and expression 
to his singing. As usual, his enunciatio: 
was perfect and there was not the slight- 
est difficulty in hearing every word he 
sang. This program began with “Oh. 
Sleep, Why Dost Thou Leave Me?” from 
“Semele,” and included “Sentirso il petto 
accendere,” “Love's Secret,” “Armida’s 
Garden” and “La Caravane.” He added 
several old favorites by way of encores. 

The second appearance of Mr. McCor- 
mack, April 22, was no less successful 
than the first. Enthusiasm was intense, 
and three numbers on the program had 
to be repeated, besides seven additional 
encores. “Enjoy the Sweet Elysian 
Groves,” by Handel, was an outstanding 
number of this second program, thovgh 
all the others were delivered with Mr. 
McCormack’s impeccable smoothness 
and ease. 

The next day, for the third time, 
Shanghai filled Town Hall to hear John 
McCormack. He sang “Kathleen 
Mavourneen™ with dramatic appeal. and 
saded a number of songs that. sung by 


almost anybody but McCormack, are not 
far above mediocrity. Some of these 
were “I Hear You Calling Me,” “Just A 
Song at Twilight,” and “All Alone.” 
rhe program began with “Giote al canto 
mio,” from “Euridice,” by Peri. Then 
followed “Enjoy the Sweet Elysian 
Groves.” Other numbers were “A Fairy 
Story by the Fire” by Merikanto; “When 
Night Descends” by Rachmaninoff; “La 
Maison Grise,” by Messager; “Ave 
Maria” by Schubert; an Irish folk-song, 


“The Next Market Day”; “Before the 
Dawn” by Chadwick, and ‘Mother 
Machree.” “The Little Silver Ring” 


ended the encores. 





TERRE HAUTE FESTIVAL 


“The Creation” and Stabat Mater are 
Features of Varied Lists 


TERRE HAUTE, IND., May 22.—Music 
Week included a three-days’ spring fes- 
tival in the State Normal School under 
the auspices of L. M. Tilson, director 
of music, and William Bryant, his as- 
sistant. 

A contest between five choruses from 
schools was followed by Harvey Gaul’s 
“Spring Rapture” by a chorus of 125 
women from the combined glee clubs of 
the Wiley High School and the Normal 
Women’s Chorus, accompanied by the 
Normal Concert Orchestra and conducted 
by Mr. Bryant. 

W. E. Dillard, music supervisor of the 
Indianapolis schools, was a judge in a 
school orchestral competition. A per- 
formance of Rossini’s Stabat Mater was 
directed by Frank E. Percival, of Green- 
castle. An orchestra of 130 played. 
In glee club and chorus contests Ernest 
Hesser, Indianapolis, Mme. Andrew 
Sheriff and Wylie Stewart of Chicago 
were judges. 

The climax of the festival was reached 
with a praiseworthy rendition of “The 


Creation” under Mr. Percival. Soloists 
were Mme. Andrew Sheriff, soprano; 
Leah Pratt, contralto; Wylie Stewart, 


tenor, and Leslie Spring, baritone. 
Garfield High School gave two credit- 
able performances of the operetta “Bul- 
bul”, under Lucy Arthur, head of the 
music department. L. Eva ALDEN. 
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PITTSFIELD FORCES 
INCREASE PRESTIGE 


Beethoven Numbers Feature 
of Season’s Final 
Concert 
By Eleanor McCormick 
PITTSFIELD, MAss., May 22.—The 


Pittsfield Symphony, under the baton of 
Ulysses Buhler, closed its season with 
what was practically an all-Beethoven 
program, and left a deep impression on 
the audience. 

Mr. Buhler’s Beethoven list was made 
up of the “Lenore’’ Overture No. 3, the 
Fifth Symphony and the Violin Con- 
certo. ‘the only exception to the Bee- 
thoven rule was furnished by Marjorie 
Candee, soprano of Toronto, who sang 
the Jewel Song from “Faust” and songs 
by Brahms, kubinstein and Massenet. 

The orchestra, composed entirely of 
resident musicians, has responded with 
fine enthusiasm to the magnetic direc- 
tion of Mr. Buhler, and was received 
with every mark of appreciation. 

Jay CC. Rosenfeld, concertmaster, 
played the solo in the Concerto and 
scored an emphatic success. 

Miss Candee’s flexible voice was heard 
to advantage, the Gounod aria proving 
a suitable vehicle for the display of her 
skill. This number was sung with or- 
chestral accompaniment. In her shorter 
songs, Miss Candee was accompanied at 
the piano by Mr. Buhler. 





Iowa College Bel Canto Club Gives 
Program 


CEDAR FALLS, IowA, May 22.—The Bel 
Canto Glee Club of Iowa State Teachers’ 
College, under the direction of Alpha 
Corinne Mayfield, recently gave a con- 
cert in the College Auditorium. The 
chorus, composed of female voices, sang 
songs by Rimsky-Korsakoff, Dargomi)- 
sky, Burleigh-Page, Dvorak-F isher, 
Nevin, Curran, Ronald and Elgar. 
Clara Jobes played compositions by 
Batiste and Dubois on the organ. Har- 
riet Miller and Dorothy Detthof played 
the obbligati for two Elgar songs. 














Address 
Frederica Gerhardt Downing 


care of 


MAUDE N. REA 





243 So. Wabash Ave. 


CHICAGO 





Chicago Press Unanimous in Praise of 


warmth of manner. 


after the old tradition. 


out the decorative figures with good technique.’ 


“SCORES AGAIN. 


FREDERICA GERHARDT DOWNING 


CONTRALTO 


(Formerly) CHICAGO OPERA ASSOCIATION 
In Her Recital at the Playhouse April 18, 1926 


“The beautiful quality of her voice places her in amiable comparison with any contralto known 
to the city. Her singing was always enjoyable to the full.” 


“Frederica Gerhardt Downing made a welcome appearance on our concert stage. 
old airs by Durante and Handel in the course of her song recital that were highly artistic ex- 
amples of vocal art. The voice is rich in timbre and the range is admirably developed, the low 
tones having an especially warm quality.” 


“A first-class performance of a group of Lieder by Wolf, Brahms and Strauss. 
cellent voice, the poise that arises from easy knowledge of the subject, and a highly attractive 
It was singing that would have caused a longer stay if there had not been 
other musical events clamoring for attention. Mrs. Downing has kept herself aloof from the 
concert stage for some time—much too long in the light of this performance.” 


“A voice of the true contralto timbre, mellow in quality and of ample volume. 
Durante’s “Vernon, Tutt’Amor’ with appreciation for the music and sustained the long phrases 
Handel’s ‘Furibondo spira il vento’ she gave with vigor and brought 


> 


“Tt is one thing to build a fine program and another to sing it well. Frederica Gerhardt Down- 
ing does both. Her recital was proof that this justly popular Chicago contralto has won her 
place by no other means than that of personal and superfine accomplishment. 
group of German songs, each perfectly chosen and suiting her voice and style like the proverbial 
glove. Her taste and tone are unfailingly lovely. Mrs. Downing won new and deserved laurels.” 


Chicago Daily News, Maurice Rosenfeld 


Chicago Journal, Eugene Stinson 


She sang 


Here was ex- 


Chicago Tribune, Edward Moore 
She sang 


Chicago Eve. Post, Karleton Hackett 


She sang a 


Chicago American, Herman Devries 
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VOICES AS INSTRUMENTS 


ESPITE the immemorial tradition that asso- 

ciates words with the singing voice, there is 
a growing tendency among modern composers to 
employ the voice as an instrument, discarding 
words completely. Experiments of this kind have 
been tried with massed voices, as-in Percy 
Grainger’s “Marching Song of Democracy,” with 
a vocal quartet, as in Darius Milhaud’s chamber 
symphonies, and with solo voices. 

The latest essay is Nikolai Medtner’s sonata for 
soprano voice and piano. Rachmaninoff has writ- 
ten some interesting vocalises, or wordless songs, 
but Medtner’s is the first attempt to employ the 
voice as an instrument in the sonata form. A 
London performance of the work is reported to 
have been artistically pleasing. Imasmuch as the 
principal defect of wind instruments in solo play- 
ing is their monotony of color, the use of the human 
voice, with its great variety of color, opens up 
new fields for the composer. Ernest Newman has 
even suggested that the vocal concerto would be 
a welcome relief from operatic arias on concert 
programs. 





CIVIC ENTERPRISE 


ISSATISFIED with the hazards of concert- 

giving, a group of Milwaukee citizens has 
started a movement to insure the financial stability 
of a series of concerts by distinguished visiting 
artists and to guarantee attendance worthy of the 
talent engaged. A civic concert association is in 
the process of formation with a five-dollar mem- 
bership fee. The goal of the “drive” is a minimum 


membership of two thousand, although it is hoped 
that the public response will be such as to double 
that number. 

With a membership of two thousand only, the 
association will have a fund of ten thousand dollars 
with which to operate. Not less than six concerts 
will be given, and this will be increased to ten if the 
membership warrants. Only subscribing members 
of the association will be privileged to attend the 
concerts, and no single admission tickets will be 
sold. 

A similar plan has been carried on in California 
by the Berkeley Musical Association for sixteen 
years, with the result that there is always a waiting 
list of music-lovers from which any gaps in the 
limited membership are filled. The advantages of 
this method are obvious. 





IN ACKNOWLEDGMENT 


ie announcing the fact that Percy Grainger has 
been commissioned by the board of directors 
of the Chicago North Shore Festival to write an 
orchestral work for the festival of 1927, John H. 
Hilton, manager of the festival, stated that the 
primary reason for this action was the wish to 
avoid any interference with MUSICAL AMERICA’S 
offer of $3,000 for an American symphonic work. 
By a unanimous vote the Evanston directors sus- 
pended their annual competition in deference to 
the contest sponsored by this publication, in order 
that any composers who might have wished to com- 
pete for the festival prize would be free to enter 
the lists for the larger award. 

MUSICAL AMERICA deeply appreciates the courtesy 
and generosity of the directors of the North Shore 
Festival. By their action they have shown their 
sincere interest in the cause of American music and 
their desire to co-operate in the furtherance of that 
cause. 


CALIFORNIA SUMMER CONCERTS 


ees California, which has hitherto had no 
summer musical activities comparable to the 
Hollywood Bowl concerts, is about to take its place 
as an all-the-year-round home of music. The Phil- 
harmonic Society of San Mateo, which is arranging 
for a series of Sunday afternoon symphony con- 
certs in the open air at Hillsborough, is co-operating 
in the matter of conductors with the Summer Sym- 
phony Association of San Francisco. The latter 
organization plans twenty orchestral concerts to 
be given in the Civic Auditorium between June 15 
and Sept. 15. 

By affording employment during the summer 
nonths, these concerts will benefit the musicians 
of the San Francisco symphony orchestra as well 
as provide enjoyment for the public. The forma- 
tion of the Summer Symphony Association comes 
as the result of a campaign carried on for several 
years by a few devoted friends of music, who have 
deplored the enforced idleness of the orchestral 
players and the dearth of summer concerts. 








CONCERTS FOR CHILDREN 


HE English musical press has been exercised 

of late over the question of orchestral concerts 
for children, some writers maintaining that sym- 
phonic masterpieces should be explained in a kinder- 
garten manner, and others arguing that works 
should be presented without comment or illustration 
of any kind. The Musical Times and the Music 
Bulletin agreed that it is ridiculous to illustrate 
Beethoven’s C minor symphony with a story about 
Jack and the beanstalk and singing ‘“Fee-fi-fo-fum” 
to the notes of the opening theme. 

The editor of the Music Bulletin wrote: “If chil- 
dren were allowed to listen to a Beethoven sym- 
phony or a Bach concerto without the intrusion of 
extraneous ideas, there would be some chance of 
developing their musical faculties.” To this the 
editor of the Musical News and Herald retorted: 
“We should say there would be an excellent chance 
to stampeding the audience. Beethoven did not 
write symphonies, or Bach concertos, for audiences 
of children, and to expect a juvenile audience to 
take an intelligent interest in either, or in any 
work extending to anything like twenty minutes, 
is as ridiculous as expecting them to be entertained 
by readings from Thackeray’s ‘Vanity Fair’.” 

Somewhere between these two points of view lies 
the solution of the problem. Surely one movement 
of a symphony is not too much for children to enjoy 
at one time, without a fairy story attached. 
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Conductorial Trio from Three Lands 


Three world celebrities in music found their paths 
recently crossing abroad. Ottorino Respighi, returned 
from his successful tour of the United States, is shown 
at the left. Willem Mengelberg, who recently con 
ducted the first Dutch performance of De Falla’s “E) 
Retablo” in Amsterdam, is seen at center. The third 
member of the party is, of course, Igor, Stravinsky, 
who conducted a week of his music in Amsterdam not 
long ago and now is fulfilling a guest engagement as 
conductor of his “Rossignol” and “Petrushka” at La 
Scala. 


Hunter—Louise Hunter, soprano of the Metropolita: 
Opera Company, who sang in the opera “Carmen” at 
the Spartanburg Festival, was “adopted” by the Spar 
tanburg Kiwanis at a luncheon of that organizatio: 
on May 7 at the Franklin Hotel. Miss Hunter, who 
was lunching with her mother at a table near the 
Kiwanians when she was discovered, was immediately 
hailed by the members and introduced to them. 


Stanley—The painless interview is yet to be invented 
But Helen Stanley wonders if it would be possible for 
interviewers to think up some new subjects for next 
season. She confesses that, if she swept her mind with 
a vacuum cleaner. she couldn’t discover another thought 
on the subject of “The Child and the Career,” “Mar 
riage versus Art,” “The Diaphram and Its Mission,” 
“Success and How Attained,” “Bel Canto,” “Jazz,” 
“Why Cooks Leave Home,” and “The American Com 
poser.” 


Schipa—A cablegram received by Messrs. Evans & 
Salter, his managers, announces that Tito Schipa has 
had conferred on him the decoration of the Grand 
Crown of Italy, the highest order within the gift of 
the Italian Government. The honor was bestowed in 
recognition of his latest service to art, the institution 
of a six weeks’ season of opera at the Politeama The- 
ater in his birthplace, Lecce, Italy. This opera sea- 
son, which opened May 1, is presented by a company of 
American and Italian artists headed by Mr. Schipa; a 
chorus of fifty-five, and an orchestra of sixty-five. 


Coates—In his early career John Coates, English 
tenor, knew intimately the hardness of poverty, and 
the little pawnshop on the second floor of a rambling 
old building near the Temple, knew the hasty and 
timid knocks of the tenor. He tells about an occasion 
when the loan broker was mystified when Mr. Coates 
asked the loan of ten shillings on two ordinary-looking 
five shilling pieces, but when he heard that an old 
aunt had presented these as mementoes to the artist 
with her blessing, he consented to be the guardian 
without interest, until he could redeem them. This he 
was able to do a few weeks later. 


Roes—Paul Roes, Dutch composer and pianist wh 
visited America several months, appearing in concerts 
and recording his compositions, recently sailed from 
New York to spend the summer composing at Casa 
Mia, just outside of Florence. The captain of the 
Colombo, Commander Ernesto Romano, arranged a con 
cert for the benefit of the Sailors’ Orphans Fund a! 
the suggestion of Mr. Roes, who played while the shi} 
rolled and tossed in a high sea, during a terrific storm 
The 300 listeners liked Mr. Roes’ own “Invitation au 
Voyage,” written to words by Baudelaire. The concert 
realized 8,000 lire for the fund. 


Sedano—Carlos Sedano, violinist, who is giving 
series of seventy concerts in his native Spain, ha 
played in Asturia, Coruna, Vigo and Burgos. He i 
featuring works by Spanish composers, notably thos 
of Sarasate and Granados. Among American composi 
tions, he is playing Dawes’ “Melody.” In his Madri 
concerts he plans to give the Vivaldi Concerto for thre: 
violins, assisted by his former teacher, Bordas, and th 
brother of his accompanist, Figueroa. In addition t 
his concert activities, Sedano is taking his bar exam 
inations and fulfilling his required military servic« 
in the fall the violinist will return to the United State 
for another concert tour here. He is the possessor 0 


a Stradivarius, which he purchased in this country. 
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Bailadry—Then and Now 








ASHIONS in popular songs often grieve us. 
pretty well under nostalgic geographical lays. 
are just about ready to throw up the sponge before the 
new crop of sentiment songs with whole-tone trimmings. 
It was different in the old days. 


We hold up 
But many 


One had moral lessons 


on a domestic ground-bass, such as “Don’t Sell More Drink 
to My Father”, “Hello, Central, Give Me Heaven” and that weepy one of 
a half-century ago—“Mamma, Why Don’t Papa Come Home?” 


Papa and mamma are still with us. 
But today they sizzle, distil sugar and 
wield a wicked foot. 

They almost never go home, and in- 
fants have grown precociously wise. 
They never telephone to the angels to 
locate their elders, being much too busy 
imitating their game of bridge, their 
motor driving and their idiosyncrasies 
in liquid refreshment. 


Foibles of the Future 


S ENTIMENT is said to be coming back 
with a vengeance in the Tin-Pan 
Alley world. Who knows? We may 
soon have a ditty in which anguished 
parents implore Radio Central to send 
little Willie and Annie home from the 
night clubs. 
It might begin: 
“Daughter, Dear Daughter, Come Home 
with Me Now: 

The Big Ben on the 


” 


Five! 


Bureau Strikes 


= > > 
Sad Tale of a Desolate Dove 


HE august New York Times the 

other day indulged in a surprising 
sentimental sally. On the front page 
huge as life, appeared a sobby item 
anent one moist and draggled boid, a 
vi'lin and a little girl with a warm 
heart. We quote this piece of world- 
— intelligence with heaving shoul- 
ders: 


Music’s Charms Revive Pigeon. 
Worn Out by Battling Storm 


“A brown carrier pigeon, thoroughly 
worn out by its struggles through the 
rainstorm of Sunday, fluttered down to 
rest yesterday in the yard of Mrs. B : 
No.—— Blank Street, the Bronx. The 
bird was close to death when Mrs. 
B — carried it into her kitchen to warm 
lg 








* ~ > 


6¢]T failed to give signs of returning 





strength (sic!) and five-year-old 
Pansy Azalea Bluebottle of No— 
Avenue, who was calling upon Mrs. 
B——., had an inspiration (sic!). Pansy 
is a violinist— 
(How modest that disclosure: ne 





trumpetings of world fame, no press 
notices—just “a violinist.”) 

—“and she hurried to her home and 
got the instrument. The pigeon seemed 
to respond to the music and soon came 
around.” 

Can it be that “All the News That’s 
Fit to Print” is emulating some of its 
competitors who turn out epics of the 
—— Old Lady and the Banana 

eel? 


* * as 


The Shortest Way 


Beng PHILIP SOUSA, the bandmas 
ter, said at a banquet in New York: 
“To succeed in grand opera here at 
home, American girls first go abroad and 
succeed in Paris, London, Milan and 
Naples. The longest way round in their 
ease is the shortest way home, you see. 

“It’s like Smith. 

““So your beautiful young wife re- 
fused to marry you when you first pro- 
posed?’ I said to Smith in the course of 
a confidential chat. ‘Did you keep on 
pursuing her till she consented?’ 

““Not much!’ said Smith. ‘I went 
out and made a fortune. After that, it 
was she who did the pursuing.’” 

nN 7 x 

Aphorisms—Or What Have You? 

HE last tutti is the hardest. 

Once a soprano, always a soprano. 

You can lead an organ to Bach, but 
you can’t make it toccata. 

Let the dead past bourée its dead. 

The pace is index to the wind. 

x * _ 
“Pagliacci” in a Nut-Shell 

TS jest a yarn about a ham who’s 

trouping as a player, but has the time 
to demonstrate he’s quite a nifty slayer 
Cente is the fellow’s name, who’s jealous 
of his wife and slays her while they’re 
acting. The weapon was a knife—which 
he then sank into her beau. (He was 
not well defended.) On slaying them. 
he hollers out: “The comedy is ended.” 
—Ernest Rogers in Atlanta Journal. 


. ® « 
T was about time for somebody to 
announce an outdoor season of opera 


at the Polo Grounds. 
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musicians, cannot be considered 


eral interest can be published in this department. Musica. 
AMERICA will aiso reply when necessary through individual letters. 
of strictly personal concern, such Gs imfimate questions concerning contemporary 






Matters 
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lication, but as a guarantee of good faith 


Address Editor, The Question Boz. 





First American Opera 

Question Box Editor: 

What is the first American opera? 

Auice D. B 

Philadelphia, May 14, 1926. 

Probably “The Disappointment or the 
Force of Cre dulity,” a ballad opera, the 
book by Andrew Barton, produced » 
Philadelphia in 1767. 


9 ° . 


Onverettas for Revival 


Question Box Editor: 

Which half-dozen comic operas other 
than those of Gilbert and Sullivan would 
you recommend for revival because of 
good plots and meldious music? 

“OLIVETTS.” 

Palo Alto, Cal., May 21, 1926 


You do not not say whether you want 
to use the operas for amateur produc- 
tion or not. In any case, six taken at 
random might include “Mamzel 
Nitouche” by Herve; “Chimes of N - 


WEAVER PIANOS 


—EE 





mandy” by Planquette; “The Geisha” 
by Caryll; “The Serenade” by Herbert; 
“Robin Hood” by De Koven; “Dolly Var 
dem” and “Princess Chic” by Edwards. 


° > °° 


The Liederabend 
Question Box Editor: 
Just what 
abend™? 
Wheeling. W. 


i Germa 


cata 


is the meaning of “Lieder- 
oH. K. T. 
Va., May 21, 1926. 


term for an evening song- 


” ° ° 


Fixed and Movable Do 
Question Box Editor: 

What are the relative merits of the 
fixed and the moveable Do in sight-read- 
ng? “SOL-FA.” 

Worcester, Mass.. May 20, 1926. 

The Question Box Editor, having been 

sined tm the moveable Do, can see no 
: ge tm the other system, though 
sdvoecates claim that such.do exist. 


of the_A 
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As the scale steps are constant, no mat- 
ter what the keynote, and as the whole 
purpose of sol-fa is to fix scale intervals 
in the mind and thus facilitate reading 
it seems illogical that the interval be- 
tween do and sol should be a perfect 
fifth in one tonality and a diminished 
fifth in another, as inevitably happens 
with the fixed do. 
? ? ? 


Tchaikovsky's Second 


Question Box Editor: 

Why is Tchaikovsky’s Second Sym- 

phony called “The Little Russian’’? 
JAMES DOUGLAS. 

Portland, Ore., May 29, 1926. 

Because it was from the folk-songs of 
Little Russia that Tchaikovsky got a 
number of the tunes which he has uti- 
lized in the work. 

ere 
Fauré’s “‘Pelléas” 
Question Box Editor: 

Is the setting of “Pelléas et Meéli- 
sande” by Faure an opera, or it is an 
orchestral suite? “FRANCINE.” 

Dover, Del., May 22, 1926. 

Fauré’s work was originally incidental 
music for the drama when it was given 
in London with Mrs. Patrick Campbell 
as “Mélisande” in June, 1898. The 


Suite was first played about three years 
later at a Lamoureux concert in Paris. 
. @& @ 


Wagner's Early Operas 
Question Box Editor: 

Have Wagner’s two early operas ever 
been produced at all, and if so, have they 
been given in this country? 

ROBERT BARTON. 

Brooklyn, May 22, 1926. 

“Die Feen,” though composed in 1833, 
was not performed until June 29, 1888, 
when it was heard in Munich. “Das 
Liebesverbot” was sung in Magdeburg 
on March 29, 1836, as “Die Novize von 
Palermo,” Neither work, so far as we 
can find out, has been sung in this coun- 
try. 


> 9 9° 


Why “Nutcracker”? 
Question Box Editor: 


Will you please inform me what is 
the significance of the title “Nutcracker 


Suite” by Tchaikovsky? Did Tchaikov- 
sky name it that? W. H. H. 
Hamilton, N. Y., May 22, 1926. 


The “Nutcracker Suite” is taken from 
a ballet by the same name by Tchaikov- 
sky. The ballet is founded upon the 
fairy tale about a Nutcracker and the 
Mouse King. 
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SAN JOSE APPLAUDS LICZBINSKA’S BILL 





Local Chorus Makes Début in 
First Hearing of Native 


a 
Cantata 
Sy Marjory M. Fisher 
San Jose, Cat, May 22.—Eugenia 


danseuse, and Louise Mar- 
were recently presented in 
a dance concert by the San Jose Music 
Study Club, in the old Scottish Rite 
Temple. The program was to have been 
given by Frank Moss, American pianist, 
who was to have concluded his series of 
recitals here on that date with the as- 
sistance of Mile. Liczbinska im an all- 
modern program, but illness forced him 
to cancel. the engagement. 

The program included Debussy’s 
“Puck” and “Claire de Lune”; Max 
Bruch’s “Swedish Dance”; Rameau’s 
“Tamborin’; a Schubert Waltz; Mac- 
Fadyen’s “Country Dance”; Schumann’s 
“Papillons”; Griffes’ “White Peacock,” 
and Sibelius’ “Valse Triste.” with piano 
solo by Miss Marleau, who gave an im- 
pressive performance of the Brahms 
Rhapsodie in G Minor. 

Another event of special! interest was 
the début cf the Vallesingers in the 
Coast premiére of John Moore Smieton’s 
“King Arthur” for chorus, soloists and 
orchestra. The performance was given 
before a large audience in the State 
Teachers’ College Auditorium, LeRoy 
Brant conducting. 

“King Arthur” proved a grateful and 
melodious work, and the Vallesingers 
covered themselves with glory. The so- 


Liczbinska, 





Hawaiian Papils Heard in Recitals 

HONOLULU, May 15—A costume re- 
cital was given by pupils of Norma 
Lacia Olsen, of the Kamehameha School 
for Girls, in the Army and Navy 
Y. M. C. A. The program included 
Norwegian, Chinese, Japanese, Italian 
and American selections. Those par- 
ticipating were Alexa Betts, Elizabeth 
Peters, Hilda Deinert, assisted by Sam 
Kapu; Kala Whittle, P. Mahaulu, S. 
Allen, Margaret Nape. Dorothy Poepoe 
and Allen Akana. Pupils of Eleanor 
Hazzard Peacock gave a recital in the 
home of Mr. and Mrs. L. L. McCandless 
Those participating were Amy Awai, 
Mrs. Carl Allenbaugh. Mrs. J. P. Erd- 
man, Ruth Knudsen, Eleanor Lai Hipp. 


Loy McCandless, Mrs. A. L Parks, May 
Stewart, Winona Love. Pol ly Ward, Sam 
Toomey, Mrs. Peacock and Joseph Kama- 
kau. C. F. GeSSLER. 





Long Beach Club Votes for Officers 
Lone Beacn, Cat. May 22.—Mrs. 
Wilbur R. Kimball was elected president 
of the Woman's Music Study Club at 
the recent meeting. Other officers are 
Mrs. L. D. Frey, Mrs. Fred Metzger, 
Mrs. J. K. Reid, Mrs. Albert Small, Mrs. 
W. T. Moore, Mrs. C. T. Hard, Mrs. 
William Yorke, Maude E. Homer and 
Lena Wasem. The program “Neath 
the Stars” was given by Lillian Wutzler 
and Lois Cook, piano; Mrs. Allan Chase, 
violin; Mabel Stewart, Joyce LaVerne 
Tucker and Beula Peck, sopranos. Ac- 
companists were Myrtle Hill, Mary E. 
R. Foreman and Demia Peck. 
A. M. G. 


Tipice Orchestra Plays in San Diego 


San Dripco, Cat., May 22.—The Tipico 
Orchestra of Mexico City, under the 
leadership of Juan Terreblenca, gave 
three concerts in the Spreckles Theater 
during the week. This organization gave 
unique programs. As soloist, Samuel! 
Pedraza aisplayed a fine lyric tenor. A 
number by the six Marin brothers on 
the marimbas alone was of interest. The 
concert given by the Student Musicians 
of the city as a result of the Amphion 
Club contest was very good. These sev- 
enteen young artists gave their program 
im a manner that approached profes- 
sionalism. ww. Be 





Francisco Club Holds 
“Jinks” 


San Francisco, May 22-—The San 
Francisco Music Club held its annual 
“Jinks” in the Hotel Fairmont, with a 
performance of “Falka”, given under the 
stage direction of George Lask. Miriam 
Sellander, Loraine Sands Mullin, Ellen 
Page Pressley, Nada Haley, Elsa Beh- 
low Trautner, Florence Ritter, Frances 
Murphy, Helen Resleure, Betty Beason, 
and Esther Malcolm sang the principal 
réles. M. M. F. 


can Annual 


loists were Teresa Tum Suden, soprano; 
Carl Anderson, tenor, and Austin Mo- 
sher and James McKay, Jr., baritones. 
The orchestra was above the average for 
similar productions, and the Prelude was 
splendidly played. 

Earl Towner, head of the music de- 
partment of the State Teachers’ Col- 
lege here, has resigned his position to 
do freelance work in San Francisco and 
the Bay cities. He has accepted an 
editorial position with the W. A. Quincke 
Publishing House and has also been en- 
gaged as a member of the summer fac- 
ulty at the Jenkins School of Music, in 
Oakland. He will continue to teach 
privately in this city. 





Los Angeles Forces Change Saturday 


Concerts To Thursdays 


Los ANGELES, May 22.—Caroline E. 
Smith, manager of the Los Angeles 
Philharmonic Orchestra, announces that, 


owing to popular demand, the board of 
directors has decided to give the sym- 
phony concerts on Thursday evenings, 
instead of Saturday evenings, as in past 
seasons. This will bring the pairs of 
concerts on Thursday evenings and Fri- 
day afternoons in the season starting 
Oct. 21 and 22 next. This change is 
brought about by the fact that Los An- 


geles residents often leave the city on 
week-ends, which has a detrimental ef- 
fect on Saturday night atttendance at 
concerts. After careful consideration of 
the matter, the conclusion was reached 
that many of the regular subscribers, 
as well as those who depend on getting 
single tickets, would be better pleased 
with Thursday evenings. 





MIAMI SUMMER COURSE 





Richard McClanahan to Hold Special 
Piano Classes at Conservatory 


MIAMI, FLA., May 22.—The Miami 
Conservatory, Bertha Foster, director, 
announces a special six weeks’ summer 
course in the science and art of piano 
playing and teaching. This course will 
begin June 14 and end July 24, and is to 
consist of individual lessons amplified 
by fifteen lectures. The course will be 
conducted by Richard McClanahan, di- 
rector of the Riverdale School of Music, 
New York. 

Mr. McClanahan is a pupil of Tobias 
Matthav. He is also a pupil of Effa 
Ellis Perfield, Perey Grainger, Mar- 
guerite Melville-Liszniewska, a gradu- 
ate of the Northwestern University 
School of Music, first vice-president of 
the American Matthay Association and 
has taught successfully for seven years 
in New York City. A. F. W. 


CONCERTS IN HAVANA 





Cuban Music and Recitals by Ballester 


Are Chief Events 


HAVANA, May 20.—Ernesto Lecuona, 
pianist and composer gave his eighth 
concert of typical Cuban music, before 
a capacity audience in the Payret Thea- 
ter on May 2. 

Features of this event were the first 
performance of another Lecuona song, 
entitled “Para Qué?” and a Waltz, “Mis 
Rosas,” by Maria de la Torre. Dora 
O’Siel made her début at this concert, 
singing the Waltz and “Aqui esta.” 

Jossie Pujol, Cuban violinist, played 
works by Lecuona, Mauri and White, 
showing a good technic. 

Vicente Ballester, Spanish baritone, 
appeared in the National Theater on 
May 6 and 8, in recitals under the man- 
agement of Guillermo de Cardenas. He 
sang arias from “Pagliacci” and “The 
Barber of Seville,” as well as songs im 
several languages including Spanish. 
Among these were Pedrell’s “Servil- 
lanas”; “Mirala Bien,” a dance from 
Murcia; “El Pano,” arranged by Kurt 
Schindler, and “Granadinas” by Barrera 
and Calleja. NENA BENITEZ. 
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MS EAUCLAIRE WIS 14 
HAENSEL AND JONES 


AEOLIAN HALL NEW YORK N Y 


WE WISH TO EXPRESS OUR WARM APPRECIATION FOR THE BEAUTIFUL 
SINGING OF JEANNETTE VREELAND SOLOIST DURING OUR FOUR WEEKS 
SPRING TOUR WHICH CLOSED TONIGHT STOP HER LOVELY VOICE AND 
BEAUTIFUL ART HAS WON THE ENTHUSIASTIC ADMIRATION OF EVERY 
MEMBER OF OUR ORGANIZATION STOP SHE WAS INVARIABLY IN GOOD VOICE 
AND NEVER FAILED TO WIN THE ENTHUSIASTIC APPROVAL OF OUR 
AUDIENCES STOP WE LOOK FORWARD WITH MUCH PLEASURE TO HER THREE 
APPEARANCES WITH OUR ORCHESTRA NEXT SEASON 


HENRI VERBRUGGHEN CONDUCTOR 
ARTHUR J GAINES MANAGER 


STANDARD TIME 


1926 MAY 15 AM 5 59 
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SOME ARTISTS WHO WILL TEACH AT BUSH CONSERVATORY THIS SUMMER 
Leh ow Riche Upger Rew: Edgar Nelson, President and Leader of Répertoire Classes in Voice; Arthur Middleton, Baritone, Who Will Teach Oratorio; and Frederic Lamond, Piani«t 
end Member ef the Regular Summer Faculty; Lower Row, Arthur Dunham, American Organist, Who Heads the Department of Organ; Richard Czerwonky, Dean of the Vielim 
Departmen: Elle Spravka. Whe Will Teach Piano Répertoire, and Edgar A. Brazelton. Vice-President, Who Has Charge of the Piano Normal Courses 
hee AGO Way 22-—The summer resident teachers. A feature of special! the piano normal courses. Mr. Brazel-  nethy, and in violin by Rowland Leach 
school te be held at Bush Conserva- imterest will be the répertoire classes, ton, well known as an authority on nor- and Ebba Sundstrom. 
nae uneiet of Gas teen en a = be conducted in piano by Frederic mal methods, has arranged his work so The public school music department, 
= ~ ase. = aw Age Lamond and Ella Spravka, in violin by that teachers studying under him will under the supervision of Lyravime 
WeSES, ITO 1 UMe ) to Aug. 3, in Richard Czerwonky and in voice by have an exhaustive training in methods, Votaw, deals with every phase of the 
which special attemtiom wil] be given t Edgar Nelson, president, assisted by a complete survey of teaching material problems of the music supervisor and 
normal courses and répertoire work; a artists of the vocal faculty. and will be given a full acquaintance’ teacher of music in the public schools 
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which pablic school normal work among the most popular in the cur- practices. Only absolutely sound theo- methods, offers interesting courses @ 
u be gwivem, amd a tem weeks’ period, riculum, they will by no means comprise ries are dealt with in the carefully this newest branch of musi 
hich bevimmime May 26. will continu all the intensive work offered during the graded courses Mr. Brazelton will offer, Both Mr. Lamond and Mme. Spravka 
Aug and wi mclude various spe- summer. One of the largest depart- aS he has taken care to keep them free’ will be distinguished members of the 
al courses ments will be that of normal work. from faddism. Similar normal courses —_——— 
The brilliant facult assembled for Edgar A. Brazelton, vice-president of will be given in voice by Emerson Aber- [Continued on page 29 
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Opened with Much 


Success 
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Al) ber numbers were 
f tone 
Wr. Steck led refreshingly 


marked by opu- 


unhack- 
yeu renestral Works at the opening 
romcert. His readings were marked by 
much spontaneity and skill in the man- 
agement of nuance and orchestral color, 
and were withal conservative in dy- 
namics.. The Chausson Symphony proved 
2 vivacious work, revealing some influ- 
ence of Wagner, but with a peculiarly 
Gallic quality. Ibert’s “Escales,” a local 
nenelty, proved clever and atmospheric, 
butt seemingly superficial music. The 


gta 

Pulevetzian” Dances from _ Borodin’s 

+ Dy | 7 = ; t 
Primee Igor” were rugged by contrast. 
The programs scheduled for the re- 

maining days of the festival promise 

nucit of interest. These will be reviewed 
m™ a subsequent issue of MUSICAI 


Lwenmcsa Beginning this afternoon, 
Way 21. there wil] be an interesting list 
m which Albert Spalding, violinist, will 
@ the principal soloist, in Mozart’s Con- 
rent m D and other works. The 
Children’s Festival Chorus will sing 


F “The Walrus 


. 


Percy Fletcher’s Cantata, 


amd the Carpenter.” Saint-Saéns’ “Car- 
aival of the Animals” will be played by 
Elizabeth) Davies and Ethel Hauser, 


pianists, with the Chamber Orchestra. 
The Chicago Symphony will be heard in 
ither numbers. The conductors will be 
Mr. Stock. Mr. Moore and Joseph E. 
Maxdidv. 

Tonight the outstanding 
tie festival, the first 


Heward Hanson’s 


feature of 
performance of 
choral work, “The 


Lament for Beowulf” will be given by 
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the Choral Union, with th m poser 
| > " "5 xa Fr Wi « S aend r : rr 
conaucting. {;:)0vannli Martine, ut 


of the Metropolitan Opera, will be heard 





in arias by Puccini. Meyerbeer an 
Ponchielli. The Symphony, u Mr 
Stock will be heard im numbers bh 
Strauss, Casella and others 

Saturday’s matinée concert imcludes 
orchestral works of Brahms, Schonberg. 
Wagner and Saint-Saéms, under Mr. 
Stock. Mischa Levitzki, pianist, is the 
soloist. The final neert Saturday 
night is a gala concert version of 
“Lohengrin,” with the following soloists; 
Elsa, F lorence Austral; Loheng 
Richard Crooks; Ortrad Augusta 
Lenska; Telramund, Richard Bonelli; 
King Henry, James Wolfe; the Herald, 
Barre Hill. Mr. Moore will conduct the 


Choral Union and the Chicago Symphony 
in this work. 


American Tener Makes Débat im Italy 


One of the outstanding in 
the opera season now current 
Italy, has been the debut of 
ican tenor Attilio Vannucci, which was 
made on May 16, in the réle of Edgarde 
in “Lucia di Lammermoor.” Mr. Van- 


nucci is a native of San Francisco, and 
had previously sung with the civic opera 
of that city The present season at 
Lecce is under the direction of Tit 
Schipa. Cav. Enrico Rosati of New 
York has been the only teacher of Mr 


Vannucci. 
Leslie Hodesen and Edith Mexom-Gray 
Announce Summer Classes 


Leslie Hodgson and Edith Moxom- 
Gray will conduct their summer classes 
in piano playing at their New York 
studios as during July and 
August. Special coaching in recital pro- 
grams will be a feature of the work 
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Charles G. Wetherbee was marshal 
with George A. Smith, William J. Phin- 
By W. J. Parker 
= and assistant director of musik are 
STON ay 2? Shes dine hs - 
Boston, May 22.—John A. O'Shea, Cecilia M. Baimton, Helem A. rock 
a 
work which tock place May 18 in Sym Kennedy, Helen J. Lymch, Rath B 
SS See ace say + »ym- Mitchell, Esther G. OWommor, Gertrud 
phony Hall, when 1700 school children be ~ : i 
‘ a Nellie L. Woodbury. 

present and complimented Mr. O’Shea ‘ iy _ " 

for the advance of music in the city’s Harry B. Roche and Fortumate Sor 
ducted the combined bands of the Public twelve, and Evelyn Shields, f 

Latin School, Dorchester High School The following are schools from which 
tom Public School Symphony, a group of Thomas E. Kelley, master; Emmerson 
160 imstrumentalists, appeared with Sidney T. H. Northcott, master; Everett 
Marie Kearn played the organ. ter: Mather, George A. Smith, master 
Mr. O'Shea directed all the choruses. Oliver W. Holmes, Alvin P. Wagg, mas- 
words by Margaret E. Foster; “Thanks Barry, master; Robert G. Shaw, Gard 
Be to God,” by Dickson, and patriotic ner P. Balch, master; Washimgtor 


a = err “The Strange Man.” by Schumamm, and 
- Ss n.” by Schum ’ d 
Hub Pupils Give Exhibition of the March from the “Lenore” Symphony 
Their Work in Symphony 
ney, Thomas J. Barry and Melar H 
supervisor of music in the public schools, Grant Drake, Frances G. French, Joseph 
— oe Ses ; ’ “© H. Gildea, B. Harold Hamblin, Mary 
aan Sen oe 8 i dehesin tintin A. Smith, H. Dama Strother, Laura 
ere Beard’ in song, and ciassic pieces Taylor, Blanche Tibbetts, Daniel 
were played by school bands, orchestras 
schools. dillo are supervisors of the drum and 
Carl Gardner directed the drum corps’ bugle corps. Im the corps are three giris 
for Boys, High School of Commerce, the children were selected: Dearbort 
and the Mechanic Arts High School. John C. Riley, master; Dodiey, Willmm 
Joseph F. Wagner on the director’s Flora E. Billings, master; Frank \ 
stand. Blanche Tibbetts and Ida Mc- Thompson, Archer M. Nickersom, mas- 
which included “Trees,” words by Joyce ter; Phillips Brooks, Francis M. Mor- 
Kilmer and music by Rasbach; “Victory rissey, master; Primce, Charles G 
airs. ; Benjamin J. Hinds, master, and Wash 
The Boston Public School Symphony) ington Alliston, Arthur A. I 


by Raff. = 
Hall 
Jackson as assistants. The assistants 
proud of the public exhibition of their “ 
and drum corps. Mayor Nichols was tie, 2. foph 5. Wage 
demonstration. Fortunato Sordillo con- Francis Ellis, twelve; Christime Duffy 
When the bands had played, the Bos L. Phinney, master; Ehhu Greenwood 
Carthy O'Shea were pianists, and Agnes’ ter: Hancock, Gertrude E. Bigelow, mas- 
March,” Liszt, arranged by Mr. O’Shea, Wetherbee, master; Rice, Thomas J 
played “Alla Polacea,” by Beethoven; master. sc hi 





ADELIN 
FERMIN 


Faculty member 
of the | 


Eastman 
School of Music 





Summer Instruction | 





Mr. Fermin will accept a limited 
number of teachers and students 
for the summer session at the 
Eastman School of Music. In- 

struction will begin June 23. | 


Apply to the Director of the Summer Session, 
Eastman School of Music 


Rochester, N. Y. 
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“A SINGER WHO IS A MUSICIAN” 
“BUILDER OF UNUSUAL, EFFECTIVE PROGRAMS” 
STUDIO: 200 WEST 57th STREET, NEW YORK 


Personal Representative—Leona M. Kahl, 64 Bank Street, New York City 
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GIVE CHADWICK SYMPHONY 


New England Conservatory Presents 


Werk Under Composer’s Baton 


Boston, May 22.—A concert by the 
New England Conservatory Orchestra, 
Wallace Goodrich, conductor, in Jordan 
Hall om May 14, had as its finale George 
W. Chadwick’s Symphony in F, No. 3, 
a piece written in 1892 and conducted 
at this revival by the composer. Charles 
Bennett, baritone, of the voice faculty, 
samg three songs by Josef Sucher and 
“Ha gia vinto la causa” from “Le Nozze 
di Pigaro.” The orchestra presented 
the Brahms’ “Academic Festival Over- 
ture” and the symphonic entr’acte from 
Bruneau’s opera “Messidor.” 

Madeline Massey, prima donna of the 
“Rose-Marie” company, playing in this 
city, samg excerpts from the opera be- 
fore the Conservatory patomime and re- 
hearsal class, of which she was formerly 
a member, at the weekly recital under 
Clayton D. Gilbert’s direction on Friday 
afternoon. Frank Harrington, of the 
company, another former pupil of the 
Conservatory, gave a brief talk on stage 
and operatic experiences. 

W. J. PARKER. 





Jacques Thibaud Appoints His American 
Examiner 


[t is amnounced that Jacques Thibaud 
has appointed Bernard Sinsheimer as 
examiner of students who wish to study 
im the Ecole Normale de Musique, Paris, 
where Mr. Thibaud holds summer ses- 
sions for violinists. Mr. Thibaud will 
accept for instruction those students 
whom Mr. Sinsheimer considers far 
enough advanced to study with him, and 
thus many will be saved experiences that 
have befallen some students in former 
years—a trip to Paris, only to be told 
by Mr. Thibaud that they are not accept- 
able. Mr. Thibaud will spend a part 
f this summer touring Greece and the 
Balkans, so his next engagement at the 


COMING 


Ecole Normale will not be until the sum- 
mer of 1927. Eugéne Ysaye has the 
violin department this summer, and is 
giving six courses for young artists and 
virtuosi. 





Howard Potter Returns 
as Director of Publicity 
for Charles L. Wagner 
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Howard E. Potter 


Howard E. Potter, widely known in 
the musical profession, will join the 
staff at the managerial office of Charles 
L. Wagner on June 1, in the capacity 
of manager of the publicity department. 
Mr. Potter was with the Wagner office 


for about two years some time ago and 
was “loaned” by Mr. Wagner to Mary 
Garden to act as her personal repre- 
sentative. After her appointment as 
artistic director of the Chicago Opera, 
Mr. Potter became connected with the 
opera company. 

Following the termination of his en- 
gagement with the Chicago Opera, Mr. 
Potter became assistant manager of the 
Chicago Musical College and has been 
engaged in that work up to the present 
time. 

Mr. Potter has been called the “Pooh- 
bah” of the managerial and publicity 
work connected with the musical pro- 
fession. He was the personal repre- 
sentative who accompanied Dame Nellie 


Melba and Jan Kubelik during their 
famous tour of the United States, in 
joint recital, and was also associated 


with Marcella Sembrich and with other 
artists of international prominence. 


Seattle Club Presents Works by Resident 
Composers 


SEATTLE, May 22.—Seattle composers’ 


works were featured in an attractive 
concert given by the Seattle Clef Club. 
Carl Paige Wood's Sonata in D for vio- 
lin and piano was played by Maurice 
Leplat and Arville Belstad. Songs by 
George Bailey were sung by Marshall 
Sohl and Jean Kantner, who also inter- 
preted compositions of Clifford Kantner 
“Lament,” by A. F. Venino, was played 
on the piano by the composer. James 
Hamilton Howe played from his piano 
suites, “Olympic” and “Rainier.” Fred- 
erick Feringer’s “Poem” for violin and 
piano was played by Mr. Feringer and 
Albany Ritchie. dD. Ss. GC. 





Bonci to Make Concert Tour Abroad 


Alessandro Bonci, tenor, will make a 
concert totr of Switzerland, Austria, 
France, Germany, returning to America 
about Oct. 1 He will also take an 
extended vacation at his summer villa 
in Bologna, Italy. 


KRIENS PLAYERS HEARD 


Symphony Club Assisted by Two 
Seleists in Concert 


ae 


A concert by the Kriens Symphony 
Club was given in Carnegie Hall on the 
f May 22, with the assistance 
Schenkman, violinist, and 
Gladys St. John, coloratura soprano. 

This organization, now in its four- 
teenth season, has done a notable work 
in training young players for orchestral 
engagements. Again the work this year 
retiected much credit upon the musician- 
ly leader, Christiaan Kriens. His 
achievement in keeping his 125 young 
players rhythmically in step while play- 
ng a movement from the Second Sym- 
phony of Beethoven, even though as- 
sisted by a pianist, was no mean achieve- 
ment. 

Perhaps the most enjoyable feature 
of the program was the playing of the 
Mendelssohn Violin Concerto by Mr. 
Schenkman. He gave a surprisingly 
facile performance, though one some- 
what understressing the solo predomi- 
nance of his instrument. The orches- 
tral accompaniment was very success- 
fully provided. This excellent young 
violinist was later heard in shorter 
numbers, accompanied by David Sapiro. 

Miss St. John showed herself an am- 
bitious and promising traveller on the 
path of florid music, with her perform- 
ances of “Ah, fors’ é@ lui” from “La 
Traviata.” an aria from “Rigoletto” and 
“I Hear a Lark at Dawning” by Mr. 
Kriens. 

The orchestra gave also Goldmark’s 
Overture “Im ‘ruhling”: Strauss’ 
“Tales from the Vienna Woods,” and 
two numbers by Mr. Kriens, “Sons du 
“Wooden Shoe Dance” from 
is “Holland” Suite R. M. K. 
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actress. 


dialogue and pantomime ensued. 


appearance and bearing. 


The lines were all 





MARK TWAIN’S 
MASTERPIECE 


Clara Clemens in Joan of Are 


An interesting dramatization of Mark Twain’s 
well known Joan of Arc was given at the Hamp- 
den Theatre on April 23, with Clara Clemens, his 
distinguished daughter, making her debut as an 
There was a large and representative 
audience present to give Mme. Clemens an enthu- 
siastic reception, and during the performance she 
was frequently the recipient of rounds of applause 
for her sincere and generally effective work. Part 
of the story was told by The Narrator (Le Roi 
Operti), followed by various scenes in which both 


figure of interest was Mme. Clemens, and she was 
ideally suited to the demands of the part—both in 
In the opening scene in 
the forest she also did some charming singing. 
Mark Twain’s and Mme. 
Clemens’ reading of them was replete with earn- 


with the assistance of 


THE WALTER HAMPDEN PLAYERS ) 


FEATURING 


to victory. 


For dates October to December write or wire 


MANAGEMENT ERNEST BRIGGS, Ine. 





It had strength. The idea of appear- 
ing in her father’s work was well worth the under- 
taking and a lovely tribute —From Musical Courier ey, 


Clara Clemens as “Joan of Arc” 


She delivered her lines in a speaking voice of 
beautiful quality and clear diction and acted with . 
a simplicity and conviction which 


1400 Broadway, New York 


THE DRAMATIC EVENT OF THE 


SEASON 





As Given at the Walter Hampden Theatre. N. Y. 


estness and appeal. Perhaps her best work was tH ne : 
done in the scene where she entered on a white . —_— ' 
horse in glittering armor and urged her followers (4328 . 


aroused her 


+ */ 4 
Naturally the audience to a high pitch of enthusiasm. Her ap- Bs > 
pearance in full armor of silver, riding a white ai 
horse and carrying aloft a white banner, was a F 
picture for Edwin Abbey or Maxfield Par-ish to las th 
paint. Jn the first scene she sang an effective 
song, “L’Arbre Fee de Bourlemont.”—From ~ 
Vusical Leader, Chicago. Illinois 
& 
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Irresistible Lure of New York Debut 





[Continued from page 3] 


Some of the reasons are already in his 
white vest-pocket. 

“Did you see the way they rushed 
down to the footlights?” says Auntie, 
thin, middle-aged, enthusiastic, to the 
manager’s assistant. “Just the way they 
do for Heifetz!” 

“Yeah,” says the manager’s assistant 
to Auntie. He knows a lot more than 
Auntie thinks about that rush to the 
footlights. So do the boys to whom he 
gave tickets. 

The celebrity, as all the girls of her 
crowd are now calling her, has been 
clasped to the large be-diamonded bosom 
of an elderly society woman, famous for 
her enthusiasms. Her teacher has gazed 
on her with humid delight that veils a 
desire to slay her for the way she 
dragged the last part of the Berceuse. 
All the boys that are going to do so, 
have arranged to call her up; she has 
made five luncheon dates and been asked 
to play—just informally, you know—at 
four teas. It is all over. 

“Like to turn out the lights now, 
please,” says the attendant. And they 
make their way to the elevator, the taxi, 
the train. 


What the Papers Said 


Next morning, Mother is up an hour 
earlier than usual, but Father beats her 
to it. He has all the morning papers 
and wears a puzzled look when he comes 
in. Eager-eyed, in negligée, his daughter 
is waiting over her untouched breakfast 
tray, Auntie and Mother in attendance. 

“This is funny,” Father says. “The 
Planet don’t even mention Daughter. Oh 
yes, here’s a paragraph”—— 

It is about six lines and it contains a 
reference to the fact that she played. 
And from what composers her program 
was drawn. 

“But Mr. Robinson was _ there,” 
Auntie says. “I saw him.” She looks 
disconsolately at the signed review which 
heads the column and lacerates that new 
Mahler piece over at Carnegie’s. “He 
went out after Daughter played her 
second number. I suppose he had to 
write about that other thing.” 

One after the other, the papers are 
examined. This one remarks that the 
débutante had “a pleasing platform 
manner”; another, that the scope of her 
program “far outdistanced anything 
she had to offer in the way of technic.” 
One paper ignores her completely. The 
Bugle faithfully records that hard tone. 

When the afternoon papers’ first edi- 
tions are eagerly read, the heavy cloud 
of gloom that by now submerges the 
whole family, lifts a little; but not very 
far. The girl who was covering it for 
the Evening Whale has made her re- 
mark about “immaturity.” 

“But, Mamma, she does say that 
Daughter got a lot of applause,” Father 
observes. 

“Yes, but she says it was ‘undiscrimi- 
nating!’” Daughter wails. “And she 
only talks about her dress and her 
‘youthful appearance’ and then some- 
thing about ‘good fingerwork,’” Mother 
adds, indignantly. 

Another praises Daughter. Mr. Jinks 
stayed long enough to praise her pretty 
frock and to decry “promise of future 
achievement.” And with these crumbs 
from the critical feast, they are to con- 
tent themselves. Not Father. As they 
read. his jaw is setting itself harder and 
harder. Presently he rises, sending 
papers flying as he does so, puts on his 
hat, and with an “I'll be home to dinner, 
Mamma.” moves to the door. 

“Where’re you going, Dad?” Daughter 
listlessly queries. 

“I’m going to tell that manager what 
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I think of him!” Father returns. Armed 
with his clippings, he goes to town. 

After considerable fuming in the outer 
office, Father gets in during a lull, and 
presents his case and his clippings to 
the efficient assistant. But he doesn’t 
get much sympathy. 

“Hard luck,” he says. 

When father sees the head of the 
bureau, it is even clearer to him that 
they have no sympathy with his disgust. 

‘““My dear sir,” says the manager, in 
effect, “it’s up to you to deliver the 
goods. You can’t blame our firm if the 
critics don’t rave over your daughter’s 
playing. We promised to fill the house. 
Did we?” 

Father admits that they did. 

“We promised you the critics would 
be there. Weren’t they?” 

“T guess so,” Father says. “Auntie 
says Mr. Smith pointed them all out to 
her.” 

“They were there, every one of them. 
Our firm hasn’t made its reputation by 
not living up to promises.” 

“Well,” Father concedes, “you did tell 
me that the papers cover the concerts 
they advertise, and I suppose they all 
did.” 

“Very well. Her audience applauded 
her, didn’t they? Will you tell me what 
you blame us for? We provided hall, 
tickets, publicity, part of the audience, 
and I might say, some of the applause. 





What more do you want us todo? Make 
her a success? We can’t doit. We gave 
her every chance, but that’s in her 
hands.” 

“Yes, but when you _ heard her 
play——” 


“Our firm, my dear sir, made an ex- 
ception for your daughter, because we 
heard her play and thought she had the 
stuff. Our actual rule is—and nearly 
every manager worthwhile is adopting 
the same one—not to put any one on in 
recital that hasn’t proved to be a suc- 
cess. That means, you understand, a 
box-office attraction.” 

“But how could anybody ever get a 
first appearance at that rate?” Father 
asks, bewildered. For, true to the Amer- 
ican instinct that leaves art-matters to 
the women, this is almost his first light 
on these things. 

“That isn’t our affair. We can’t af- 
ford a box-office loss; and our reputation 
suffers if we put on failures, besides.” 

“But you’re talking in a circle. That 
a player or singer isn’t a success if he 
doesn’t appear in New York is what 
they all tell you. And if you carry out 
your confounded rule, they can’t appear 
there.” 

The manager shrugs. 

“That’s the affair of the artist to work 
out. He can play at out-of-town recitals, 
before clubs, and so on. Even the thea- 
ters have ‘dog towns’ to try themselves 
out ou before they get to Broadway, 
don’t they? And, of course, some man- 
agers will always put on a début. Now, 
in your daughter’s case, I’d give another 
recital.” 

Father stares. 

“When she’s given a concert in one 
hall already that your fool critics said 
wasn’t a success——” 


When Perseverance Pays 


“You have to catch the critics’ eve 
in this city,” says the manager. “If 
they notice she’s giving a second recital, 
they may pay more attention to her. At 
that, she didn’t get a real ‘roast,’ you 
know. They were only indifferent, and 
they’re mighty busy men. The big fel- 
lows have as many as four in an evening, 
sometimes, and it stands to reason they 
can’t sit each one out to the end. So 
they take the most important ones.” 

“To themselves or to the public?” 











_ THE STUDEBAKER THEATRE 


| Seating 1323 


THE PLAYHOUSE 
Seating 630 


Have been secured for every Sunday Afternoon during the 


Season 1926-1927 by 
Bertha Ott, 624 So. Michigan Avenue, Chicago 


Bookings for these theatres rapidly 

Make your reservations early. | 
PARTICULAR ATTENTION PAID TO DEBUT RECITALS. 
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closing. 


“Whichever you like to call it. You 
can’t dictate to them; all you can do is 
to see that they get their seats. They'll! 
come, in that case, but whether they stay 
or not is up to the artist—and the other 
events that happen to be on. We try 
our best not to have débuts conflict with 
other events; but in the middle of the 
season, we’re more or less helpless.” 

Father’s rage has subsided somewhat 
and he’s doing some thinking. 

“Why didn’t you say all this be- 
fore 4 

“Why should I? The young lady 
might have been a riot, so far as smocess 
went. In fact, we hoped she would be 
To discourage her beforehand would have 
been pretty bad psychology. Besides, 
these facts are apparent. Just as ap- 
parent as that you’ve got to persevere 
in this thing if you want to get her any- 
where. One cool reception doesn't daunt 
anybody worth while.” 

“How much would a recital at this 
other place cost?” Father asks; and the 
manager picks up his notebook. 

“Your posters will cost you $1,000.” 
he begins. 

“That’s as much as the whole other 
concert cost!” gasps Father. 

“Let me see Your hall was $500 
counting ushers and programs. Your 
advertising was $450. The advance pr« 
grams were $50. Yes, youre right 
Just about. But the one hall holds 1500 
people and the other 300, you see.” 

“Can you fill the bigger one?” 

“T can fill the Opera House; but I 
won’t guarantee that everybody has 
bought his seat. Of course, her friends 
will have to come forward and show that 
they appreciated her first concert.” 

“Go on with the expense for the big- 
ger hall,” Father says, a littl feebly 
But his jaw is still set—in a new de- 
termination now. 

“Well, as I said, your advertising costs 
$1500. The hall at this season is about 
$400. The use of the box-office, $75. 





Well charge you only $150 for manag- 
img the larger comeert, seeing its your 


secomd with us. The other expenses 
you kmow already. They'll be much the 
same.” 


Father rises. 

“I may thimk it best,” he says, “to 
imvest a little further in my daughter’s 
career. If I do, I'll let you know.” 

“There's just ome date open between 
mow amd the emd of the season,” the 
m -¢ gently ruminates. “Mme. 
Lacelli, the coloratura, is going to South 
America. She gave up a date. You can 
have am optiom om it, but I'd advise you 
te hurry.” 

Exit Father. 

Meamtime, im the living room at home, 
the girls are clustered around the tea- 
table, telling Daughter all over again 


just how wonderful it all was. But she 
ismt as joyously responsive as last 
night’s praises found her. Father 


comes im, ammouncing calmly: 

“Well. Daughter, I've taken another 
hal] for you™ Her amazement almost 
takes away her breath. 


“But, Father, its—its so big!” she 
“It’s a proposition.” Father says, 
grimly. “We'll make those fellows sit 


up mext time.” 


Flerida Artists Give Programs 

TALLAHASSEE, FLA, May 22.—The 
Florida State College School of Music 
presented members of the faculty in a 
series of recitals, the first by Gladys 
Koch, lyric sopramo. Helene Welker, in 
her piamo recital, played with authorita- 
tive musicianship. Moma Alderman, a 
student teacher and candidate for the 
B. M. degree this June, impresses as a 
young artist with good understanding 
amd technical background. Mary Evelyn 
Eaves, pianist, gave a joint certificate 
recital with Evelym Hill, soprano. Both 
young students are gifted. The College 
Glee Club gave a creditable program. 
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“EXPRESSION—FREEDOM—DRAMATIC INTENSITY.” 


Nem York Times, Dec. 17, 1925 


MERRILL 


American Soprano 


Voice 
Personality 


Art 


Acclammed in Her | 
Many Successful Appearances 
Including 


Jacksonville 
Tampa | 
St. Petersburg | 
Miami 


Palm Beach 





Havana 
Montreal | 





Special Programs ef Spanish, 
Freech and American Songs 
im Ceoctume May Be Arranged 








Bogue-Laberge Concert Mgt., 


130 W. 42nd St.. New York City 
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Where Summer Study Shares with Recreation 


MUUUUUUUUARUUDUAEEUUSRUU TUE EOCU TREE LEE CETERA TA LL a 
OCHESTER, N. Y., May 22.—The 
summer session of the Eastman 


School will this year bring to Rochester 
three women who are expert teachers of 
their subjects and of very wide musica 
reputation. Arthur See, who has been 


director of the Eastman School summer 
sessions from the first, calls attention to 
the fact that in bringing special experts 
for its summer sessions the Eastman 
School is instituting a new policy. It 
has never sought to make its summer 
term one in which a number of master 
classes are conducted. It has rather held 
closely to its motive to make this term 
a short session in which intensive study 
in all its departments is possible, both 
for its own students and for others who 
desire to combine study with recreation 
during the vacation months. 

“We started our summer session in 
rather a small way,” says Mr. See. “A 
number of our teachers were willing to 
remain at work and we secured a faculty 
that made our first summer session rep- 
resentative of the teaching capacity we 
have here. We somewhat enlarged the 
scope of the work offered to public schoo! 
teachers of music, but offered but few 
special courses. 

“The number of students enrolled and 
their satisfaction with what they ac- 
complished, were gratifying. But we 
also found that certain courses of study 
appealing to public school music 
teachers, especially to teachers who were 
called upon to teach and direct instru- 
mental music classes, were in demand. 
So in our second summer session WwW: 
enlarged our curriculum to include such 
courses. The increased attendance at 
that session brought us new encourage- 
ment and also new light on what summer 
students of music wanted. 


Study Program Expanded 


“Thus, we have expanded our courses 
of study to include all that is now re- 
quired of public school teachers of music, 
in methods, in vocal teaching of classes, 
in all phases of instrumental music in 
schools, in piano class teaching, and ir 
the important work being done in ap- 
preciation of music with children. 

“The point I make is this: We ars 
bringing to Rochester teachers who are 
especially successful in presenting sub- 
jects, but we are bringing them because 
we have found a demand for the kind of 
work they do. We are not bringing 
teachers to conduct master classes, but 
bringing master teachers to conduct 
classes which we have been asked to 
form and conduct. 

“And this year we are meeting request 
for special work for teachers of piano, 
for church organists, for directors of 
string quartets and small ensembles 
There can be no doubt that musical ac- 
tivity is very much alive, since there is 
demand for so many kinds of training 
of intensive sort among summer music 
students. 

“Of course, a very large number of 
our summer session students study with 





our own teachers sdieantie: but the num- 
ber of students enrolling for our courses 
is increasing very rapidly. Personally, 
I like to think of our summer session as 
a period in which the Eastman Schoo] 
of Music continues its work with the 
addition to its curriculum of specia! 
training for students who need such 
training.” 


Noted Teachers Engaged 


The three women experts who come to 
Rochester to conduct special courses have 
each in her respective department of 
music education won wide reputation. 
Agnes M. Fryberger is educational di- 
rector of the Minneapolis Symphony and 
director of music in Northrop Collegiate 
School. She has lectured widely 
throughout the country. Her book, 
“Listening Lessons in Music,” is accepted 
as a standard work. Mrs. Fryberger 
will conduct a half-course in appreciation 
of music at the Eastman School sum- 
mer session, in which definite plans of 
instruction for use in schools will be 
offered. She will also conduct a course 
in appreciation of music for a general 
public, in which her lectures will cover 
much ground and will be freely illus- 
trated. 

When Mrs. Fryberger finishes her 
conduct of these classes, they will be 
continued by Mabel Rich, of New York. 
Miss Rich is a member of the educational 
staff of the Victor Company and a lec- 
turer on appreciation of music as taught 
by means of records. She is a graduate 
of the New England Conservatory and 
has done extensive study in Europe. She 


won the attention of educators by her 
work as teacher of her subject in the 
University of Pennsylvania. 

Hazel G. Kinscella is a teacher in the 


University School of Music, Lincoln, 
Neb. Some years ago she conceived the 
project of developing a method of 
teaching piano to classes of children. 
She began her work in the Lincoln 
schools with such success that she was 
engaged to present her method befor: 
educational conventions and before the 


teachers of many cities. She hegem pui- 
—— her exercises and mms prepared 
by her for her own classes, and tie Kim 
scella method resubted. Wiss Kimsveilis 
will conduct courses for hepmmers ami 
advanced students im ths ometthed 
Other Courses Offered 

Not all the special commses im this se= 
sion are conducted for pubhe scihoo 
teachers of music. There are twe cuurse: 
for teachers of piano and fer atwanced 
students: one, a2 Gomse Mm mem 
methods conducted hy George WhacNalb. 
another, a course Mm repertare cumductied 
by Max Landow. Hardid Gkrasem wil 
offer for the first time ths summer 
courses in organ repertoire and im chunc 
organ playing. Bdward Royce willl con 


duct courses im harmony and cumpes: 
tion. Paul Kefer will com@urt a css 
in ensemble playme 


The full complement of courses im in- 
strumental music for schoelk ani mm 
method work will be offered amd, as was 
the case last year, classes of poiblic seine! 
children will be constant)y wsed im ilis- 
tration of practical schoo] remm methods, 
The Haywood vocal classes, whith are 
a feature of the regular canmiuium of 
the Eastman School, will be comdbartied 
in an intensive five weeks” teem Gimme 
the session. The department of instruc 
tion for motion picture onzamsts willl be 
in full operation. 

A new course that bes come m re 
sponse to demand is ‘that im ear dmill ani 


sight singing, which will he comdéaurted 
by Mrs. Allison MackKown Thsses iin 
the art of accommanyvme and im operat 
repertoire will be taugit by Emanue 
Balaban, conductor of the Boachester 
era Company 

A faculty of «2 pproxmte! fert 


teachers will conduct the mrncatte® imstrur 


tion given m this sessinm AT devant 
ments of the school wre im ful] operation 
The crowth of the summer ttemm stiniient 
body has been such thet firem onndest be- 
ginning this session ‘hes come tm fave 
an important wmiace m the Summer ac 
tivities of the Umiversity of Rachest 
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Rhythmic and Plastic Movement 


School 
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ERIE DAILY TIMES 
“Mr. Raymond's 
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Exclusive Management: 


delphia. W 


voice is one that can always 
to stamp him at once as one of our more serious younger singers. 
and as often as he wants to come here, with great pleasure, judging from the splendad 
reception accorded him by the symphony audience.” 


GEORGE PERKINS | 


RAYMOND 


Tenor 


Will Start His Third Concert Season October. 1926 : 
with a Tour to the Coast 





For other Bookings and Terms address: 


ANNIE FRIEDBERG, Metropolitan Opera House Bldg. '. Y- 


be enjoyed and his artistry is seach as \ 


Bookings for Season 1926-27 already include concerts im Bestom, Phile | 
‘ashington. Cleveland. Detroit. Buffale and Chicage. } 


He will be heard again. 











Phote by Nishi Yama 


BARRON 


CONTRALTO 


CREATES A FURORE 
in the 
Ceeilian Club Concert 
at Freehold, N. J. 


“The Cecithan Club of Free- 
bl present an artist 

and charm in the 
s May 


Barron, con- 
tralto, who was so_ generally 
leasing as to create a hearty re- 
sonst m her audience, and 


ocal commendation. 
hole town is talking 


program and 


gracious man- 
rer and wholesome personality 
her listeners. 


ss Barron's 


nealed at once t 


1¢ compass, quality and control 
er vorce made one wish all 
ugh the program for a big 
witorun Her attack and 
‘ iterpretations were worthy 
especial mention Such a 


we was well-suited to the open- 

peratic aria. In the German 
vroup Miss Barron’s accent was 
trim and ex] ressive. 


» > — 
farron’s declamation 


us very fine and her rhythm 
utltless. These qualities were 
promument in the beautiful 
irahms and Schumann songs. 
The Rachmaninoff numbers were 
ssentially temperamental. and 
Nights’ and ‘Floods of Spring’ 


were the singer's best interpreta- 


‘Im the final group ‘The 
Sailor's Wife’ (Burleigh) was 
ery dramatic—in fact thrilling. 


1¢ other two she gave with fine 


fect as well The familiar 
Spring’ was thoroughly’ en- 
ved although it is rare for a 
ontralto to give it the needed 
legmere and ornamentation.”— 
Mrs. J. Halsev S. Reid. Mon- 


mouth lem 


ocrat, Freehold, N. J. 


Concerts—Recitals— 


Oratorios—Operas 


New Beoking for Season 
1926-27 


Exel. Megt.: 


Vetrepelitan Opera Heuse Bidz 


ANNIE FRIEDBERG 


. New York 
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CURCI PUPILS HEARD 


Singers from New York Studio Give 
Varied List of Songs 


To a houseful of interested listeners, 
eleven pupils of Gennaro Mario Curci, 
vocal teacher and composer, gave a pro- 
gram of songs and opera excerpts in 
Aeolian Hall on May 20. 

The program and singers were as fol- 


lows: “The Spring’s Blue Eyes,” Heine 
Rubenstein, and “Lonely,” Smith-Curci, 
by Nicola D’Amico, tenor; Aria from 


“Romeo and Juliet,” Florence Janos, so- 


prano; “Caro Nome,” Julia Armenaky, 
soprano; “La _ Pendola,” Fogazzaro- 
Curci, and “Serenata,” Pagliara-Mas- 
eagni, by Alberto Terrasi, baritone; 


“Una voce poco fa,” from “The Barber 
of Seville,” Dolores Aquarino, soprano; 
“Ave Maria,” and “Candide Vele,” 
Golisciani-Curci, by Iseo Ilari, tenor; 
Musetta’s Valse from “La Bohéme,” 
Giuseppina Bonafede soprano; Duet 
from the first act of “La Bohéme,”’ 
Catherine Adolph, soprano, and _ Iseo 
Ilari; “Bouquet,” White-Curci, “I Am 
a Tree,” White-Jaquet, and “Un- 
claimed,” White-Tirindell, by Frances 
Laing White, soprano; Aria from “Le 
Roi d’Ys,” Nicola d’Amico; “The 
Bridge,” White-Curci, and “Lullaby,” 
Iris-Curci, by Rosa Calvano, soprano; 
“Non piangere Liu” and “Nessun 
dorma,” from the first and third acts of 
“Turandot,” respectively, sung for the 
first time in America, by Iseo I[lari; 
“‘Rachem,” Brown-Mana Zucca, and “I 
did Not Know,” Clark-Curci, by Cather 





Teachers Sponsor Salem’s Music Week 


SALEM, ORE., May 
was sponsored by the Music Teachers’ 
Association. An outstanding event was 
the community concert, in which ten 
groups of the city were featured. The 
committee consisted of Mollie Hill 
Styles, chairman: Mrs. Walter Denton, 
Elisabeth Levy, Margaret Fisher. 
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ine Adolph; “Notte di Luna,” Camaiti- 
Cure:, “Napule torna’s canta,” Petrone- 
Curei, and “Canzona’e primavera, 


Cordiferro-Curci, by Giuseppe Godono, 
tenor; Quartet from “La Bohéme,” sung 
by Chaterine Adolph, Rosa Calvano, Iseo 
Ilari and Alberto Terrasi. 





Arthur Kraft to Head 
Master Schools Vocal 
Department for Summer 








Tenor 


Arthur Kraft, 


Having completed one of the most suc- 
cessful seasons he has experienced in his 
career, Arthur Kraft, tenor, will head 
the vocal department of the Summer 
Master School conducted by the Civic 


mmission of Winston-Salem, 

. C, begimmimg im June. 

Among Mr. Kraft’s more important 
scheduled appearamces for mext season 
is ome im Pittsburgh with the Mendel- 
ssohn Choir im Bach’s “St. Matthew 
Passion.” He will make two tours of 
three weeks” duration each one in 
Florida im February, and one in the 
Middle West, comcentrating upon In- 
diana, Illimois amd Iowa, beginning Jan. 
10. There are also appearances in Rock- 
ford and Decatur, Il, amd Columbia, Mo. 
He sings at the Commeaut Lake Festival, 


Music Ca 


Conneaut Lake, Pa. om July 16, and in 
Bennington, Vt. om July 29. 
Mr. Kraft was heard im Bridgeport 


on May 2; Lymm, Mass.. om May 3; at 
the Newark Festival im “Elijah” on May 
7; at the Bethlehem Bach Festival on 
May 14, and in Montelair, N. J., on May 
16. 





McCall Lamham Gives Chevy Chase 
Recitals 


McCall Lanham presented Thelma 
Stallworth, May and Jume Sievers, 
Juliet Smith, Dorothy Luedke, Adella 


Thomas, Blue Belle Paxton, Frances 
Clewien, Isabel Rogers, Mary Castan- 
varo and Mr. Moore im two recitals at 
Chevy Chase School om May 11 and May 
13. Mr. Lanham announced that his 
special summer classes of six weeks each 
would begin om May 24 and June 28. 





Pietre Yon Appears im Varied Locales 


Pietro Yon, organist, has been bring- 
ing his seasom to a close with appear- 
ances im wariows locales. He has been 
heard recently im Sprimegfield, Mass., 
Riverdale, N. Y.. Pittsburg, Kan., Lin- 
coln, Neb. Hastings, Neb. Northampton, 
Mass., amd New York, where he played 


three comcerts for the dedication of the 

new Balbiani organ at St. Vincent Ferrer 

Church. Mr. Yom sails for Italy on 
1 late im September. 


return 


N. Y. MUSICIANS PLAN 
WIDE-WORLD ORGANIZATION 


Would Unite All Musicians’ Clubs and ‘ 


Establish Bureaux for Travelers’ 
Benefit 


According to a proposed program of 
the Musicians’ Club of New York, the 
realm of music is eventually to be joined 
in a hands-around-the-world organiza- 
tion, just as are many commercial and 
industrial spheres of the day. The Club 


expects to begin modestly at home and 
establish what may properly be called a , 
clearing house of information. It will 
be for the benefit of transients desiring | 
knowledge or directions of _any nature 7 
pertaining to music and musicians in the 
city. 

In Town Hall Club Tuesday, May 18, 
a dinner was given for the purpose of 
gathering together as many musicians 
in New York as could be present to 
express their views upon the project. 

“This project will be for the purpose 
of making interlocking membership 
throughout the world, that visitors to 
and from all cities may have a place 
where they can expect service, informa- 
tion, ete., for students, travelers and 
musicians of all kinds,” says Geoffrey 
O’Hara, chairman of the committee ot 
the Club. “The plan suggested is to unify 
the musicians’ clubs already existing, 
and where none exist to encourage their 
immediate organization.” 

The dinner in the Town Hall Club 
was purely to get expressions of opinion 
and suggestions that might make the 
protagonists’ aims more easily realized. 
The attendance and tenor of the discus- 
sions bore witness to a large general 
interest in the project, and the Musi- 
cians’ Club is planning to get down to 
actual work this summer in establish- 
ing this round-the-world chain of bu- 
reaux. 


See oo 
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The American Institute of 
Applied Music 
212 West 59th St. 

New York City 


40th season opens 


Oct. 6, 192 
Phone Circle 5329 





BARITONE 
SINGING 


Perry Averill 
TEACHER OF 





Studio: 215 West 9ist St.. New York 
Tel. Schuyler 1346 
Ella Bachus-Behr 
231 West 96th Street, New York 


Telephone Riverside 8041! 





Gregory Besrodny VIOLINIST 
Graduate of Petrograd mg oe ogy 4 
Studio: 315 W. 92nd St., New York ty 
Phone Riverside 6168 





Susan S. Boice SOPRANO 
Teacher of the Art of Singing 
Season 1925-1926—Oct. Ist to June Ist 
57 West 75th Street, New York 
Trafalgar 1057 


William S. Brady 


TEACHER OF SINGING 
Studio: 137 West 86th St.. New York 
elephone Schuyler 3560 


May Laird Brown =i LYRIC DICTION 


Voice and Phonetics of 
Italian, French, Spanish, German, 


English 
t West 89th St., New York Schuyler 0035 











Dudley Buck 


Teacher of Singing 

471 West End Ave. Phone Endicott 7449 

Member of the ee fae of Teachers of 
nging. 





Giuseppe Campanari— 8ARITONE 
TEACHER OF SINGING 
Studio: 255 West 90th Street, Lyd York City 
Telephone Riverside 346 
By Appointment a 


Ernest Carter 
COM POSER—CONDUCTOR 
Address: 115 East 69th St., New York 
Tel. 8623 Rhinelander 








Grace Leeds Darnell—s.M., F.A.G.O. 
Pianist—Accompanist—Coach 
Studio: 274 W. ltith St... New York City 
Phone Watkins 0765 





Clarence Dickinson 
CONCERT ORGANIST 
Organist-Director Brick Pres. Church; Temple 
Beth-el; Union Theological Seminary 
Address: 412 Fifth Ave., ‘Kew York, N. Y. 
Pianist—Accompanist 


Ralph Douglass ee 


Te Many Prominent Artists (Teaching) 
@tudio: Metropolitan Opera House Bldg., New York 
(By Appointment) 











Residence Phone: Billings 6200 


Mrs. Karl Feininger 


PIANO INSTRUCTION—COACHING 
Studio: 143 West 103rd St., New York City 


Phone: Academy 3711 
American Representative: L’Ermitage, Versailles, 
France 





Franklin FitzSimons BARITONE 


TEACHER OF SINGING 
Available for Concerts, Recitals, Oratorios 
615 West 164th Street, New York 
Tel. Billings 2750 





VOICE 
Fay Foster DICTION—COACHING 
Studio: 15 W. lith St.. New York, N. ¥. 


Tel. 
Director Vocal Dept. 


Watkins 1101 


Ogontz School, Ogonts, Pa 





Hilda Grace Gelling 


TEACHER OF SINGING 
Associated with Percy Rector Stephens 
Studios: 32 West 73rd Si. New York 

Tel. Endicott 1587 





Victor Harris 


Cenecert Baritene 


New Terk, D255 —— 
Stodios: Wash. (Wed) 15" 


Phone Riv. 6549 
* 1S St.. Ph. Prank. 6651 


Walter Leary BARITONE 
TEACHER OF SINGING 
Stredic- _ yy - 2 Se 








| Caroline Lowe 


TEACHER OF SINGING—COACHING 
Chickering Studie: 2 W. Sith St. Piam 2690 
Resiience: 5) VW. ET SH. NW. TF 9490 





| Isidore Luckstone 


Teacher of singing in all its branches. 


Member: American Academy of Teachers of Singing. 
Beaufort, 140 West 57th Street 


Telephone, Circle 3053 





Arthur J. 
Vincent V. Hubbard 
Teachers of Singing 
246 Huntington Avenue, Boston, Mass 





Bruno Huhn 


Voice Lessons. Coaching in English. 
R toric. 


French, German Repertoi 
Studio: 205 W. 57th St.. New York City 





Helen Allen Hunt 
CONTRALTO 
Teacher of Singing 
543 Boylston St., Boston, Mass. 





TEACHER OF SINGING 
200 Weet S?th St. New York 
Telepheme Circle 3560 


Vielinist and 
Teacher 
Associate: Elfrieda Boss 


1704 Chestect Street, Pa. 
307 W. Toth St. New York Tel End 6968 
George Harold Miller Biitroxe 


Member of Actors Equity Association 
TEACHER OF SINGING 
Apt. 3 West. 43 East 58th Set. 
Phome Regent 1159 


Mme. Katherine Morreale 
Seprane 

Teire Celtere 

170 Weet Tind St 

Prone 





Jacob Mestechkin 





45S. 





New York City 
Endicott 7957 





Florence Otis SOPRANO 
Ce ncerre—Recitals—Instruction 
1423 Broadway . New York City 


Richard E. Parks—sasso 
Teacher of Singing—Seexialist im tome production 


AvaDetie fer Opera. Oreterie. 
Stedia, T5535 Weet End Ave. NW 
Pieme Susqeeleree $112. 








| Elizabeth Kelso Patterson 


Harry Kaufman “4‘compsnist—Coach | 


—Teacher 
At the Curtis Institute, Philadelphia, Pa. 
Y. Studio: 105 W. 55th St 


Tel. Studio: Circle 4634 Res. Circle 7434 





Minna Kaufmann Voice Teacher and 


“each 
INSTRUCTION LEHMANN METHOD 
Studios: 601-2 Carnegie Hall, New York 
Circle 1350 


Sergei Klibansky Teacher of Singing 


. Bg fuaes instructor Stern Conservate 


ira Institute of Musical Art, N.Y 
—~ 2 W. 57th St. Phone: Circle 10324 





Karl Krueger 


CONDUCTOR (Late of Vienna) 


ddress: 
Philharmonic Orchestra, Los Angeles, 


Calif 


Member Amerocat 











SCHOOL OF SINGING 
Stedio: 257 West !@¢th St. New York City 
Poore ste 

Adele Lais Rankm SOPRANO 


Act of Singing 
House Studios 


1425 Broedwer, New York 
Pheme Peexmsyivenia 2634 


Franklin Riker Teacher of Singing 


Stodias — Yerk, 1425 Bromiwar 
Peenstivenin 2634 
Philadelphia. DTl4 Cheetuat Street. 
Serare $45 


Carl M. Roeder 


TEACHER OF PIANO 











CONCERT a a oe TEACHER 
Academe ef Teachers ef Singing 


Stredie- 144 Best oad St. New York 





| Martha D. Willis 


e 
Grace M. Schad 


COACH and ACCOMPANIST 
Ora torios—Operas—Concert Songs 
Studio 34, Metropolitan Opera House, New York 
Residence: 49 South 7th Ave., Mount Vernon, N. Y 
Appointment by mail. 





Harry Reg:nald Spier 
Teacher of Singing 
117 W. 86th St—Phone Schuyler 0572 
Residence Phone Raymond 3086 





Pianist—Com poser 


Charles Gilbert Spross Accompanist—Coach 


Carnegie Hall, Studio 504 Phone Circle 8964 
Tuesdays and Fridays 
Available for concerts in New York and Vicinity 








Mrs. C. Dyas Standish 
Teacher of Many Noted Singers 
Studio: 211 West 79th St., New York City 
Endicott 3306 





Oliver Stewart TENOR 
TEACHER OF SINGING 





Available for Concerts, Recitals, Oratorios 
Studio: 137 W. 86th St.. New York 
T Schuyler 2729 
Charles Tamme 


TEACHER OF SINGING 
Studio: 2231 Broadway, New York 
‘Phone Trafalgar 3614 





Mme. Zeta Van Gundy-Wood 
TONE BUILDER 
TEACHER OF SINGING 
Steinway Hall, 109 W. 57th St., New York. Circle e477 





Claude Warford 

Teacher of Singing 

4 West 40th St.. New York 
"Phone, Penn 4897 


Studios: 





Teacher of Piane 
Music Appreciation 
Teehnic—Interpretation—Keyboard Harmony 
Special Course in Kar Training and Rhythm for Voice Pupils 
81 Carnegie Hall, 154 W. 57th St., New York 
Appointment by Telephone—1350 Circle 





S. Constantino Yon 
TEACHER OF SINGING 
Studio: 853 Carnegie Hall, New York 
Phone—Circle 0951 





David Zalish 


Pianist and Pedagogue 
Appointment by mail or phone 
Hoth St.. New York Cathedral 9543 


225 W. 





Special Master Classes 
in Voice Technique 
MASTER IDEA bebind them 
“The Practical Psychology of Voice,” pub. ¢@ 


W. Henri Zay 


with a VERITABLE 
See 


Schirmer. which is a eee Vecal pees. 
10 West 72 


Studio 
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MUSICAL AMERICA 





Ip Chicago Studios 


Chicago, May 22. 
—____| 








CHICAGO MUSICAL COLLEGE 


Viola Kneeland, pupil of Max Kramm; 
Ruth Johnston, pupil of Edoardo Sac- 
erdote; Betty Cain, student of Léon 
Sametini; Belle Wigodsky, studying 
with Graham Reed; Eulalie Kober, stu- 
dent of Edward Collins; Adelaide Lie- 
feld, pupil of Jaroslav Gons; Faye 
Crowell, coaching with Isaac Van 
Grove: Mildred M. Fermier, student of 
Mabel L. Howatt; Hazel Henderson, 
pupil of Herbert Witherspoon, and Paul 
Breitweiser, studying with Moissay 
Boguslawski, were heard at the concert 
given in the Central Theater May 9. 

Herbert Witherspoon, president, spoke 
in the North Shore Hotel, Evanston, 





The newest thing in song recitals 
for clubs, societies and colleges 


Songs of the Arabs and other peoples 
LAURA WILLIAMS 


23 East Division St.. Chicago 
Telephone Superior 2656 


A few pupile will be received 





at the meeting of supervisors of public 
school music. Carl D. Kimsey, manager. 
addressed the same meeting, relating 
some of the Evanston Festival's history. 
Mr. Witherspoon was judge at the lows 
high schools’ contest of May 7. 

fhelma Bollinger, pupil of Mr. Sar- 
erdote, sang at the Chicago Theater com 
cert of April 25 and has been singing 





CORTIS 


Chicago Civic Opera 
Victor Records 























Soprano 

Meat. E. A. Lake 

Midland Trust Bidg., 
St. Paul, Minn 

101 Park Ave., Suite 1167 

New York, N. Y¥. 
POUL 

Barytone 


BUSH CONSERVATORY, Chicage 














HARRIET CASE 


Teacher of Singing 


1625 Kimball Bidg., Chicage 











ELVERA CEDARGREEN 











SOPRANO 
245 W. Marquette Road, 
Chicago 
ARTHUR FRAZER 
PIANIST 


100 East Chicago Ave., Chicago 








HELEN FREUND 


SOPRANO 
Chicago Civic Opera 








Auditorium Theater Chicago 
THEMY GEORGI = 
E 

Opera—Concert—Oraterio = 
5050 Sheridan Road, Chicago. R 








JACQUES GORDON 


Concertmaster, Chicago Symphony 
Concerts—Recitals 
Orchestra Hall, Chicago 

















ANASTASHA 


> RABINOFF 


Dramatic Soprano 
SAN CARLO OPERA CO. 
1014 Cable Bidg.. Chicage 











| ==*REUTER 


Haensel & Jones, Aeolian Hall, N. Y. 








/LEON SAMETINI 


VIOLINIST 
64 E. Van Buren St., Chicago 





Amneris this week im the Kamses 
Opera 
“Aida.” 


old, 
was 


byterian Church recently, 
recitals in Springfield, M1. 


City 
Company's performances of 
Mary Howatt, fourteen years 
a soprano pupil of Mr. Sacerdote 
soloist in the Buena Memoria] Pres- 
and has giver 
and im the 


Hamilton Park Auditorium. 


M 


Earle B. Armil, 
Mary Leola O. S. D 


AMERICAN CONSERVATORY 
Robert Mokrejs, Ethel 
Albertine Heller 
, Lacy Woodsworth 


usic by 


tf) pm 


ther 





May Strong, Martha D. Back, 
Crawford, LeVina Thorkleson, Dorw 
James, Margaret Tufts, Helen Watson 
Eyvind H. Bull, Stella Roberts and Join 


Kessler, 
peared in 
Doris Irene Berry, 
Warren 


students of Adolf Weidig. 2- 
Kimball Hall this aftermaon 
soprane, pupil of E 
was awarded the 


K. Howe, 


Sigma Alpha Iota $200 scholarship im the 


cont 


est of May 13. 


Examinations for the free scholarship: 
to be offered by Delia Valeri for the 
master classes she w conduct at th 
Conservatory this summer, ua 
place June 4. Members of the childrem’s 
department, under the directioz f 
Louise Robyn, played im recital May 21 


Allen J. Ware, 


baritone, former pur 


John T. Read, has been touring m “Th 
Student Prince.” 


T 


vocal department was 
chosen from the 


he annual contest by members of the 
held Max & Those 
semor class fer ap- 


pearance at the commencement on Jum 


11 were John Bennett Ham, Crvysta 
Falls, Mich.; Ethelyn Craw, Grand 
Rapids; Mabel Goodwin, Chicago; and 
Dorris Irene Berry, Boston. The judge: 
in this division were Umberto Bedusch 
William Shakespeare and Shirley Ganz 
dell. The prizes awarded at the same 
contest to members of the junior classe: 
went to Esther Clears, Chicago; Martha 
Barkema, Holland, Mich Christine 
Eichmeyer, Crete, Il and Mildre 
Cleveland, Chicago. The ives wer 
John Loring Cook, Clayton Quast 
Laporte Van Sant 

ELLEN KINSMANN MANN STUDIO 

Anita Foster sang the soprano s 
in “The Rose Maiden” with the umite 
choirs of LaGrange in the Normal Pari 
Baptist Church May 5. Mande Pardum 
has been engaged as s st of First 


Church of Christ, Scientist, im Wheaton 


Ill. The Westfall-Morar I sang i 
the Chicago Theater Apri! 2 Frankl 
Kidd, tenor, has sung in the Y. M 4 
Hotel, the Finnish Lutherar hurct 
Division Street Y. M 4 Ss : 
Roebuck, the Lakesh W oman’s 

and in two programs roadcast from 
Station WMBB. 


FRIEDA STOLL STUDIO 


Alma Sengstock, soprar mil ake 
two appearances wtih the Dramat 
of Chicagé Heights Charlotte Peters 
director of music in the Cass Street 
School, Milwaukee, presented Amt 
Maler’s “The Sandman” May 12 
Heinrichs, soprano, has been s st at 
special services in the Sherman Boulk- 
vard Church, Milwaukee, before th: 
Men’s Club of the same city and m@ 7 
cital in Rockfield, Wis Tom Davis 
baritone, and Helen Davison and Iam 
Putz, sopranos, were engaged for speria 
scenes in the new motion picture theater 
the Retlaw., in Fond o (U6La Ruth 
Mever has sung at the Washington Hig? 
School Spring Festival, in Margoert 
University. for the Elhott Cloh, the Pt 
Lo Mz sthea and in scenes froz The St 
dent Prince.” 


Ensembles Head Chicago’s Week 


UOUUUELEELEDULLEEEEAUAA ATUL ATALANTA 


he AGO, May 22.—Ensemble groups, 
oral and orchestral, were features 
But while these 
solo performances 
attention. 


of the comeert week. 
evemts predominated, 
claimed due 


also 
The Chicago Co-operative Symphony 
played | im Orchestra Hall May 16 under 
ume acewmplished leadership of Edmund 
memam Alexander Brachocki contrib- 


uted piame solos. Mr. Zygman’s orches- 
tra was established this season to fur- 
ther Chicago's acquaintance with Polish 
musik, amd his most recent list contained 
Sagismumd Noskowsky’s Overture, “The 
Eye of the Sea”; the Scherzo from Sigis- 


mund Stojowski’s Symphony; a long and 
ted Poem by Mieczyslaw Karlo- 
called “Returning Waves”; Glaz- 


orchestral arrangement of music 
pum; Elgar’s “Polonia,” and Mac- 
“The Pwoet’s Dream.” The or- 
has imdividuality, and is a re- 
Ow bedy. Mr. Zygman is a con- 
dwctor possessed of sympathy, taste and 
méerstanmding, though his organization 
mg to give performances 
imest fimish or forcefulness. Mr. 
rachocki, said to be a protege of Mr. 
wlayed with delicacy. 

Ruth Alexander Tracy, who was 
mard im piamo recital im the Princess 
Theater Way 16, has a graceful pres- 
eme, imtelligemce, admirable skill, and 
suficiemt assertivemess, to be counted 
asmome the most promising of young 
hicagw Musicians. 
The Choral Seciety of the Illinois Club 
r Catholic Women gave its first con- 





= 4 liom vow 


Piaxdere wsk 3, 


cert Maw 16 im the Studebaker Theater 
under the accomplished guidance of 
Le Roy Wetzel. The performance of these 
smgers, who appeared im costume, was 


example of what choral singing 
bould be. Laura Butts, contralto; 
aureme Olseom, soprano, and Beulah 
Ronslme cellist, assis ted. 
The Chicago Scottish Choral 
irehestra Hall May 15. 
leader, obviously understands 
the fundamentals f excellent choral 
£ The Chicago Highlanders 
amd; Margaret Lyons Moodie, so- 
ran amd David G. Dunbar, baritone, 
heard om the program. 
Abram Sopkim, violimist, gave a re- 
tal im rehestra Hall May 17 for the 
t off holarship fund of the 
League, Gordon 
the piano. 


Union 
James 


ee md SUpervision 


ampbell] assistimg at 
Orchestra Makes Good 


‘cago Musical College Sym- 
oneert in Or- 
under the leader- 
The soloists, 
gave finished 
mt Efram Garcia, 

st; Mildred Warner, pianist; Theo 
Bled , linist, and Frank 

liedung’s perform 
Concerto, was 
eom Sametini, her teacher 
les providing facile 

e good interpreta- 

ms * Berlioz’= “Benvenuto Cellini,” 
Biz roma “ lesienne” Suite and 
Les Preludes” by Liszt. To say th: 
rchestra has improved since its début 
does not suggest 
mas them im conspicuous need of im 
has been an unusually 
fime organizatiom since its inception. It 
esday night, unanimity 


f tome Mi wmerring reapeussv ness to 


hestra Hall May 18, 
oth f Isaac Vam Grove 
ts . llege, 


were 


n- -halikovsky’s 


er wl ee season 


r c direction. 
The first comeert of the Chic ago Welsh 


noir. givem im Orchestra Hall 
ustituted a tribute to the ad 

pa lity f singers the local 

Welsh colomy has been able to supply, 
md to th markably able powers of 


el] Protheroe, its leader. The pro- 





Obhe Clebeland Tnstitute of (/)usic 


SUMMER SCHOOL 


June 21 SIX WEEKS 
Complete courses under reculer fe 
Piano Beryl! 


Rubinstem. Arther Leesser 


Strings Andre de Ribaupierre. Victor De Goomez 
Special courses fer teachers and 
Attractive livimg sccommmodsiens fer oct of 


Fer summer catalogue write Mrs. Frankiem B. Sanders, Acting Director 


2827 Eeclid Avenue 


August | 
rate fer smmdents ef all grades. 
Veice John Peirce 
Theory Ward Lewis 
pcufessionaals. 
tewm students. 


Cleveland, Ohio 





VITTORIO TREVISAN 
Basso—Chicago Civic Opera Ass'n. 
Vocal Studios: 418 Fine Arts Bldg., Chicago 
Wabash 4109 








FLORENCE K. WHITE 


SOPRANO 
Chicago 





Mgmt. V. Stolz, 2114 Straus Bide.. 
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Representative. ALEXANDER KAHN, 7 


SAWYER 


Boutiewars des (taliers. 


Seaseen 1926-1927 
Chicage Orera Company 
Steets Opera Berlin 
Parma. Milan. Rome, 
Thariettenhurg Opera 
Pas 





Paris 








gram included “Y Delyn Aur,” “My- 
ianwy,” “Cydgan Y Morwyr” and “The 
March of the Men of Harlech,” all splen- 


did examples of Welsh music of uplifted 
spirit, in addition to English, American, 
German and Negro material. The cho- 
rus is well balanced, has an effective 
tenor section, and sings with bracing 
vigor and fine musical feeling. Mr. 
Protheroe’s recurrent appearances in 
the conductor’s stand consistently up- 
hold the best standards of accomplished 
choral direction. Annie Davies Wynne, 
contralto, was soloist, singing arias from 
“Nadeschda” and “L’Enfant Prodigue,’ 
plus some Welsh folk-songs. Her voice 
is ample in range and volume, and is of 
rich color. The accompanists were 
Robert Gomer Jones, at the piano, and 
Edith Phillips Heller, at the organ. 
John McCormick, baritone, and Ramon 
Mendez, pianist, were heard May 20 in 
the Fine Arts Recital Hall, in the last 
program in the current Young American 
Artists’ Series. Mr. McCormick has a 
very fine voice, in excellent condition. 
He sang with enthusiasm, his mezzo voce 
and diction being the best aspects of 
his voealism. Pauline Osterling was the 
accompanist. Mr. Mendez has a re- 
markable facility which, though some- 
what slender in style, is capable of 
sustained power. He is one of the most 
accomplished young musicians making a 
début this season. An especially com- 
mendable feature of his performance 
was its finish. EUGENE STINSON. 


Soprano Gives Costume Recital 


CHICAGO, May 22.—Ida Mae Cameron, 
soprano, gave a costume recital in Kim- 
ball Hall recently, singing Spanish and 
old Southern melodies to accompaniments 
by Beulah Taylor Porter. She has also 
sung for the Woman’s Club in the Grass- 
mere Hotel and the Rogers’ Park 
Woman’s Club. 





PEABODY 
CONSERVATORY 


BALTIMORE, MD. 
HAROLD RANDOLPH, Director 


Summer Session 


June 28 to Aug. 7 


Staff of eminent European and 

American masters, including: 
Charles H. Bochau Katherine L.ucke 
Virginia Blackhead Lubov Breit Keefer 
Austin Conradi Otto Ortmann 
Frank Gittelson Louis Robert 
Carlotta Heller Pasquale Tallarico 
J. C. Van Hulsteyn Howard R. Thatcher 

Mabel Thomas 

Tuition $20 to $35 according to study 

By special arrangement with the 
JOHNS HOPKINS UNIVERSITY credits in 
certain branches may be offered for the 
B. S. degree 

Circulars mailed. 

Arrangements for classes now being made. 


FREDERICK R. HUBER, Manager 


JOSEPH W. 


CLOKEY 


Composer 


EMPE 


Concert Management 
Baldini & Engelhardt 
Steinway Hall 
113 West 57th St., New York 


Steinway Piano 
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TA Cl 
In Europe—Season 1926-27 
Personal Address: care Thos. Cook & 
Sen, Milano, Italy 
— Park Place, Breek- 
lyn, 


World FAMOUS 
“Madam __ Butterfly” 


The Japanese Soprano 


TAMAKI MIURA 


Announces a new Japanese Opera 
““NAMI-KO-SAN” By FRANCHETTI 
OPERA-CONCERTS SEASON 1925-26 


FRANK T. KINTZING. Manag 
1620 Steinway Hail, New York Phone. Cirele 3501 


Secretary : 
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AMERICA 


May 29, 1920 





School Pupils Figure in lowa Gity Contests 





OWA CITY, IOWA, May 

has fallen in line with other States of 
the Middle West in its efforts to lay the 
solid foundations of a genuine musical 
culture in its school children. In ac- 
cordance with these efforts, 1916 con- 
testants were recently entered here in 
the first annual State high school music 
festival, May 7 and 8. The festival took 
place at the University of Iowa. 

The first day was occupied chiefly with 
the preliminaries, which were held in the 
Liberal Arts Assembly Hall, Natural 
Science Auditorium, Memorial Union, 
Methodist Church, Presbyterian Church 
and Congregational Church. The finals 
for the various groups were held the 


next day in the Natural Science Audi- 
torium, the Memorial Union, and the 
Armory. 


Winners in the preliminaries were as 
follows: violin—North High School, 
Des Moines; ’cello—Iowa City High 
School; brass 7 eterna a 
High; ‘woodwind— Mapleton High; girls 
glee clubs—Class C, Mount Vernon; 
Class B, Washington; Class A, Cedar 
Rapids; chorus—Class B, Ames; Class 
C, Danbury; Class A, Cedar Rapids; 








boys’ glee clubs—Class B, Washington; 
Class C, Mount Vernon; Class A, Cedar 
Rapids; piano—East High, Des Moines; 
girls’ groups—Cedar Rapids; boys’ 
i girls’ solo—Ames ; 

boys’ sale eak High, Des Moines. 
In the finals the winners were as fol 
lows: chamber music — Burlington; 
band—Class C, Hartley: Class B, 


Charles City; Class A, Abraham Lincoln, 


22.— Iowa 


Heeeneneetat) 

A number of wel bnew meas: 
acted as judges; they were Cecile c& 
Horvath, Karl Gebrkeos, Albert A 


Harding, Engelbert Roemtgvem, 
Wilson, A. L. Wilsem and Herbert With- 
erspoon. Also, Mr. W DimIspem Lv 
a demonstration on the problem: of sme- 
ing; Mr. Wilson hed charge of choral 
singing; Mr. Hardme, of erchestra and 
band, and Mr. Gebrhens, of superwisers 
problems. 
There were three comerts Gurimg tie 
two days. One, by Harry Fartman, 
violimist, with Mangaret Emgler. axccom 
panist, was free te alll the pertnucipent: 
in the contests. Mr. F'artomem played 
compositions of Bach, Pagammi, Coreili- 
Kreisler, Schubert-Wilhelmy, Beetihowen- 
Aver, Chopim-Wihhel CTaammmandie~ 
Kreisler and Wientawski. The comeert 
by the festival ensemble of choruses and 
glee clubs, Walter Albert Jessup presad- 
ing, showed evidence of efforts te culiti- 
vate a taste for the best musa. The 
chorus was composed of 100) wontes, amd 
there were 4000 persoms im the andiemee 
that heard them Dr. Pia Greeley 
Clapp was condocter of the chorus; Wal- 
ter Leon, conductor of gke clubs; Robert 
Mayer, oboe soloist; Mildred Hui, fhute 
soloist; Paul Niekem, ‘ella soloist 
Verness Fraser Roch, Harry Thatcher 
and Helen Cole were actwonpamists, and 
Ellen Jones and Hekm Sctutzbank 
played wiolm obbigatn 

The third concert was givem by the 
festival ensemble of orviestvas ami 
bands, with Dr. Hadward HH. Lamwer pre 
siding. Frank E. Kemdrie was com@aucter 
of orchestras and Dr. 0. E. Van 


UASEreT 








Council Bluffs; orchestra—Class CC, led the hands The combmed amd man 
Mapleton; Class A, Cedar Rapids; Class bered 654 players and there were Om 
B, Ida Grove. players im the combimed orchestras. 
MOUNT VERNON FESTIVAL Dudley Marwick, Deemed Sandemberg 
Araxie Hagoman, Celms: Deonmgherty 
P ; : ; 7 Dorothy Kendrick, Edith Pimer, Michael 
Three Days of Music Bring New Soloists 4. ciefana Grace Divine, Mees Levine. 
and Familiar Orchestra Tery Joseffy, Jerome Raggagert, Flor- 
MouNT VERNON, Iowa. May 22.—The ence Johnsen, Sadie SS — artz, Ruth 
twenty-eighth annual May Music Fes- ‘Shaffner, Abram Chasms. 3 —— 
tival was given here May 13 to 15, under Charles Kuliman. Ve LES ae 
the auspices of the Cornell College Con- Preston, Rodolph Gramm and Madaly 
servatory, with the Chicago Symphony Maier oe 
under Frederick Stock, playing for its ; = ; 
twenty-fourth consecutive engagement Federated Clubs Arweunce Coonmmitice 
Since 1902 Mr. Stock has conducted on Internatienal Reciprocity 
every concert given in Mount Vernon by Oxrorn, Ome, May 21—A mew com 


his orchestra. 

The soloists announced for the festi- 
val were Florence Austral, soprano, as- 
sisted by John Amadio, flutist; Cecile De 
Horvath, pianist; Alfred Wallenstein, 
cellist; Ruth Pinkerton, contralto: Fred 


erick Newell Wood, tenor, and Clayton 


‘given by 


Quast, bass-baritone. “The First Wal- 
purgis Night,” by Mendelssohn, was 
the Cornell Oratorio Society, 


under E. H. F. Weis, director. 





Students’ Recitals Given at Juilliard 


Four students’ recitals have been 


given at the a Musical Founda- 


tion on May 4, 7, 11 and 14. Appear- 
ing at these events were Adele Marcus, 


nternatieomeal recapreestiy for 
of Musar Chats 
Edgar Sill 

=. 


mittee on 
the National Federation: 
has been announced by Mrs 
man Kelley. Its persemme! is a: follows 
Ella May Smith of Columbus, Adrum C 
Boult, conducter of the Birw mrtam 
(England) orchestra: Arthar Boose 2 
London, Cecil Farming of C enen 
Arthur Himten of the Lemiom Eval 
Academy. Mrs. Emersom Brash of Alb 
tadena, Cal.. and Hekm Harrze Wills 
of Peoria. The homerary chairmen of 
this committee are Sir Haugh Alikem bead 
of the London Royral Colkge of Musk. 
and Isidor Philipp of the Part: Comser- 
vatoire and the Americam Comservatory 
at Fontameblean. 
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: Richard Strauss Féted on Visit 
: to Athens 


E journeys of Richard Strauss 
have recently extended to 
Athens, according to news reports 
from abroad. Reminiscent of the 
rempeoser’s official reception in New 
York several years ago, when 
motor-yele squads escorted him 


nn 


from the dock, were the honors 
paid him at his landing in the 


Piraeus, the sea-port near the 
Greek capital. Here a delegation 
ef the chef officials and musicians 





ef Athems were on hand to greet 
himn with a cordial reception. 





“NIAGARA LEGEND” GIVEN 


Leme Beach Cherus and Recitalists Pro- 
vide Vital Spring Events 


Lewe Beacw, Cat, May 22.—The 
Leng Beach Choral Oratorio, under the 
directiom of Clarence E. Krinbil, for the 
seventh seasom gave its spring concert. 

chorus numbered eighty-two. The 
joists were Robert Edmonds, tenor: 
Mrs. Leuis Olsen, contralto, and Helen 
Evans. Incidental duets were 
by Ruth Bennett and Florence 
Three pictures from “The 

Babel” by Rubinstein and 
“Lelawala.” a Legend of Niagara by 
Hadley. were s1 ung by the ensemble with 
good balamce and fine interpretation. 
Wrs. Arthur J. Keltie. organist, and Ive 
Lake. pianists, were the accompanists. 

Mrs. J. Oliver Brison presented Mrs 
Leuis Olsen, contralto: James G. Mc- 
Garrigie. baritone; Hulda Brison Bes- 
wiek, violinist, and Mrs. F. L. Albert. 
reader, before the Woman’s City Club. 
The accompanists were Madeline Gum- 
precht and Mrs. H. A. Lloyd. 

Mrs. C. C. Henry gave a 
recital om “Aida.” The assis 
ists were Genevi eve Marshall. 
Robert Edmor nds, 
barttene. The 
Carr 

Teachers 
were L. D So % 
yuhar, Jane Pen ‘Ethel Willard Put- 
mam. Clarence E. Krinbil and Evelene 
WM. Gerred. pian and Mrs. Ahnevy 
Torvsian. violin. 
Rol ia Alford, 


bo 


c 


Cooke 
riven 
Wheeler. 

Tower of 


lecture- 
ting solo- 
soprano; 
and Perey Olds, 
accompanist was Ruth 


tenor, 


pupils recently 
ace; Pauline Far- 


tone, gave his first 
reettal winter study in New 
York with Yeatman Griffith. on May 7 
4m aria from “The Seasons” by Haydn. 
amd groups of Scotch, old English, Ital- 
am, amd Gypsy and [Irish songs, sung in 


—_ 


since his 


costume. made up a well presented pro- 
gram. Dorothy Bel] Alford was the ex- 


ecient ac 


companist 


Atice MAYNARD GRIGGS 


Sybvia Lent will Play in Milwaukee 


loist at the 
May 


After her appearance as so 
North Shore Festival on 
23. Syivia Lent. proceeds to 
Milwaukee. where she will appear on 
Jume 2? im joint recital with Gilbert Ross. 
jolimist. im the series of twilight musi- 
Margaret Rice. 


Evanston 


violinist 
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ANNOUNCEMENT! 





VIRGINIA 


COLOMBATI 


Teacher of Singing 


IN ITALY 
From June Till October 


Mme. Colombati’s studio for 
voice placement and operatic 
coaching will remain open 
throughout the entire summer. 





Sara Williams Davison 


issistant. 





A SIGNIFICANT APPRECIATION 


Mme. Colombati ic my only teacher 
I am still stadying with her. I owe 
all my success to her. 

JOSEPHINE LUCCHESE. 
Leading Seprane San Carle Opera Co. 

















Studio: 294 W. 92nd Street, New York 


Phone Schuyler 5614 





Katherine Bacon 


East 74th Sereet 
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Howard Brockway 
Simeon Rumschisky 


Are Among the Artist Teachers 


om the Piano Faculty of 


Gie 


Danid Manes 
Music School 


Cutterherc 


Ralph Leopold 
Frank Sheridan 


New York 
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WAR SONGS UNKOWN 
TO PANAMA INDIANS 


Strange Culture of Tropical 
Tribe Deals Chiefly with 
Happiness 
By Alfred T. Marks 


WASHINGTON, May 22.—The peaceful 
nature of the Tule Indians of Panama, 
known as “white Indians” because of 
the frequent occurrence of white skin, 
tow heads and gray eyes among them, is 
revealed in a report on their music pre- 
pared by Frances Densmore, of the Bu- 
reau of American Ethnology. 

Simece they have never been at war, 
these Indians have no war songs. Tule 
music, Miss Densmore says, except for 


songs intended to cure the sick, is con- 
nected with the happiness of life. There 


are no songs common to most of the 
North American tribes, such as are 
presumed to give success in gambling, in 
the quest for food, and the appeals to 
the supernatural. 

So important is their music to this 
Panama tribe that the official musicians 
rank with the chief and the doctors in 
importance in a Tule village. Each 
village has four such musicians, two of 
whom are known as “chief musicians” 
and the other two as “assistant mu- 
sicians.” These men know all the songs 
and teach them for pay. The principal 
musical instruments are the Pan pipes 
and flute, which are easily made from 
reeds and bamboo. In addition, they 
have the gourd rattle, bone whistle and 
eonch horn. 

One of Miss Densmore’s informants 
began the study of music at the age of 
ten, first learning the song that brings 
success in turtle catching. Later, in a 
study course lasting four years, he 
learned a love song, the boat race song, 
songs dedicated to the sunrise, the sea 


lobster, redheaded woodpecker and the 
roach. 





Felice String Quartet Ends Season 


MAPLEWOOD, N. J., May 22.—The 
Felice String Quartet has closed its first 
season with success, having fulfilled en- 


gagements in Trenton, Newark, Metu- 
chen, Jersey City, the Oranges and 
Maplewood. Hazel Burleigh, first vio- 


lin; Lillian P. Schell, second violin; 
Florence Albray, viola, and Edna Rein- 
inger, ‘cello, compose the quartet. These 
players have been received with enthu- 
silasm and have earned several return 
engagements. They have coached with 
Otto K. Schill of the Dannreuther String 
Quartet and have worked all season 
acquiring a répertoire of classical music. 
They have broadcasted over Station 
WEAF. 
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“Your song, ‘Awake! Awake My 
pone! by Terry, is having a perfectly 
success. It gets genuine, 
pasa le applause, always encored, 
and I leve to sing it.” 
Franceska Kasper Lawson. 


Awake! Awake My Love 


By ROBERT HUNTINGTON 
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SUZANNE KEENER, FLORENCE 
OTIS, HEL EN LOUIS BEACH 
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Dunning System 


Has Protagonists in Many Locales 





MM mu 
ARRE LOUISE DUNNING can 
point with pardonable pride to the 

success of her “System of Improved 

Music Study for Beginners,” which she 

originated and which has come to be 

known throughout the country as the 
“Dunning System.” The system has 


been translated into many languages, 
and is being taught in various parts oi 
the world. Among those who have given 
hearty endorsement to Mrs. Dunning’s 
ideas have been Leschetizky, Schar- 
wenka, Gabrilowitsch, Busoni, Carreno, 
Hambourg, Wager Swayne, Arthur M. 
Abell, Edgar Stillman Kelley, de Pach- 
mann and many others. 

In the accompanying paragraphs will 
be found brief sketches of the activities 
of some of Mrs. Dunnings associates 
who have made their headquarters im 
different parts of the United States. 

Mrs. Robin Ogden received her nor- 
mal appointment this year and an- 
nounced ciasses in Waterbury, Conn., in 
May. Mrs. Ogden studied piano under 
Henry Welder of Boston, and harmony 
and counterpoint under Arthur Curry 
the same city. She is at present organ- 
ist of the First Congregational Church 
of Waterbury. 

Florence Elizabeth Grasle has been ap- 
pointed a nor.nal teacher recently by 
Mrs. Dunning. and will hold norma 
classes beginn.ng June 28 and Jan. 15, 
1927, at the Lansing Conservatory, 
Lansing, Mich. 

Catherine Gertrude Bird received most 
of her training in England under Sir 
A. Herbert Brewer. Following her 
period of study, Miss Bird taught for 
several years. st year, on learning 
that no Dunning teachers had as yet 
arisen in Detroit, she opened a studi 
in that city. Pupils are registered and 
waiting for her teachers, who finish their 
training this month. 

Ellie Irving Prince, who received her 
appointment from Mrs. Dunning in 192: 
and finished her first normal class last 
January, received training at her home, 
Cedar View, Va., in Richmond, and at 
the Peabcdy Conservatory in Baltimore, 
later teaching for several years in North 
Carolina and Virginia. In 1917 Miss 
Prince came to New York and completed 
the system course under Mrs. Dunning 
Since that time she has taught privately 
in Richmond. During the summers 
since 1923 Miss Prince reviewed wit 
Mrs. Dunning in New York, taking a 
complete course in the Leschetizky tech- 
nic, which she had formerly studied i 





Baltimore. Miss Prince is a certified 
teacher of music in the State of Vir- 


ginia. 

Isobel M. Tone was appointed a nor- 
mal teacher in 1919 and went to Los 
Angeles at the request of Mrs. Dunning 
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ETHEL 


CAVE-COLE 


Concert Accompanist—Ensemble Player 
Coach—Vocal and _ instrumental 
57 W. 58th St.. New York 
Phone Plaza 2450 
'9 West 85th St. 


{JONAS 


Phones: Schuyler 1044 or 9923 


aero BIMBONI 


Voice Teacher 


Coach for Opera and Recitals 
2025 Broadway New York City 


Telephone Columbus 6074 


A wa 








Celebrated, 
Spanish Piano 
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to imtrodwce the system to Los Angeles, 
where she mow will hold classes begin- 
ning Jume & Amorg Miss Tone’s 
teachers im America have been Emil 
Liebling, N. Ledochowski amd Harold 
von Mockwitz m — she was a 
stadent under Dr. Ermest Jedliezska and 
in Engiand under To bins Matthay. 
Elizette Reed Barlow comducts classes 
in Tampa, Fis. begimmimg Jume 1, and 
in Asheville, N. C_ begimmimg July 12. 
Mrs. Barlow is kmowm mm the South as 
both piamist and argument, and her dem- 
onstratiems aund f iamo recitals have 
DeCOMe BADLA! evemis 
Z Zelle E. Andrews has earned a follow- 


ing for ber Dummimg school im Spokane, 


"eh 


tow 


ot 





Wash, and ako boasts a Seattle branch 
which has beem im charge of Frances 
Wilson 

Katherine M. Armold, principal of the 
Arnold School of Music im Tiffin, Ohio, 
holds a teacher's certificate from the 
Cincinnati Comserwatory, amd has studied 
piano with, amomg others, Stepanoff. 

Alhe E. Bare has comducted several 
seasons of sue stu normal elasses and 
was one of the wanimers of the Dunning 
Olab im Forth Worth mposed of that 
city’s Dummimg teachers. She has als 
tanght im Georgetowm, Tex 

Beulah B rowe will held normal 
asses un Jume. July amd August im St. 
Louis Wirs ‘Towe mas had studies 
in Charlestom, Cape Girardeau, Mo. and 
at the Beethoven € mervatory, Kroeger 
School of Music amd E. A. Taussig voie: 
studio, im St. Lows She studied the 
syste T hicagw amd reviewed with 
Mrs nning in New York 

Jear Warren Tarrick’s Dunning 
Scho f Muse has its headquarters on 
Mt. Tabor, Portlamd. Ore... with branch 
stadbas im the heart of the city Mrs 
Carrick supervises the children’s classes, 
ut spexctalimes Im preparimg teachers in 
the Leschetizky techmic and im normal 

Urse Teaching 

Dora A hase i ome of the directors 
f the Dummimg Sciwol at Pouch Gallery, 


bramch studios in 


5 - a 
) Babylom, L. L Informa 
O€MOns rat mh f the system have been 
given month 
Adda C. E me of th neers of 
the Dumming systeo, havimg taught chil- 
ren'’s classes for r elevem years and 
normals for more tham five N hold 
normais m Bellefomtaime. Ohi and in 
the Cimcimma mervat fcrimg the 


tem im K kh: ge, Sherman, Tex 
lor “er Ss em ars ag ng L yubli 
demonstration amd several recitals each 
. Ida Gardn cr iasa, f = the pos 
funmingr <wstern Laie i  dueaee 
Oktls homa She was 2 member of the 
Kidd-Key faculty ffor fifteen years, spent 
ne season at the Fomtaimebleau Con- 
S tome, and has coached with Wager 
Swayne Parts. She is president of 
the City Federatiom of Music Clubs and 
Associated Teachers 
Carre Mumger Lomg holds classes in 
Memphis im Jume. md im Chicago during 
July, August and September. Mrs. Long 
is secret tary amd tressurer vf the Dun- 
ning Normal Teachers amd the National 
Association of Dummimg Teachers. 
Kate De Marden ryvamizer of the 
Dunning Teachers” Association of Ore- 


gon, has acted as president of the Port- 


and distract for several years. 

Mrs. Wesley Porter © fe n began a 
three momth=" pried of mormal classe< 
m Feb. 1 im Dalles, Tex. 27 will con 
duct five weeks more beginning on Jur 
7 Miss Masom bs comducted marv 
classes im Dallas and Denver 

Mrs. 7 >. Phimwem has conducted 


normal classes im Dallas amd Ada. Okla 
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where she will be active, as usual, this 
summer. 

Mrs. La Verne C. Fleetwood conducts 
activities at the Hollywood Woman’s 
Club, Hollywood, Cal. 

Mrs. H. R. Watkins divides her time 
between two studios on the east and west 
sides of Oklahoma City, which are con- 
cerned with both children’s and normal 
classes. 

Harriet Bacon MacDonald, normal 
teacher, announces the beginning of her 
third normal class this season, in which 
she will teach the Dunning system of 
improved music study. The class will 
open on June 1, and at its conclusion, 
Mrs. MacDonald will leave for Cleveland, 
to conduct her seventh normal class in 
that city. Fourteen of the teachers now 
instructing the Dunning system in Cleve- 
land are graduates of Mrs. MacDonald’s 


former classes there. Mrs. MacDonald 
will join Mrs. Dunning in New York 


in order to attend the meetings of the 
National Dunning Teachers’ Association 
and the annual meeting of the Normal 
Teachers’ Association. From New York, 
Mrs. MacDonald goes to Little Rock. 
Ark., where the first normal class will 
be held under her direction. She will 
return to Dallas in the fall. 


Gladys Marsalis Glenn has held an- 
nual summer classes in Albuquerque, 


Boulder and Amarillo, and has directed 
music departments in three girls’ col- 
leges. 

Virginia Ryan is a successful exponent 
of the Dunning system, Her first step 
was a demonstration with a child eight 
years old who had been studying only 
three and one half months. The demon- 
stration was convincing and resulted in 
other pupils being sent to Mrs. Ryan. 
This following, incidentally, is made up 
of children from some ot New York’s 
most prominent families. Mrs. Ryan’s 
calendar is completely filled through the 
entire year, both summer and winter 
The latest achievement of Mrs. Ryan 
was the presentation on March 20 of 
Joan Blair in the children’s concert 
given by the Philharmonic Orchestra 
and conducted by Ernest Schelling. This 
child, who is but ten years old, had been 
studying the system with Mrs. Ryan 
only a year and eight months. At the 
concert she was one of two soloists, play- 
ing Saint-Saéns’ “Le Carnaval Des 
Animaux” with the orchestra. 

Mrs. S. L. Van Nort, experienced nor- 
mal teacher in the Dunning system for 
the past six years, who has been trained 
by prominent artists of New York and 
Chicago, will hold a teachers’ normal 
training class in Houston, Tex., begin- 
ning June 7. 


CHICAGO.—Esther 
pupil of Cecile De 
heard in the daily 
cital series. 


Sopkin, pianist, a 
Horvath, has been 
Lyon and Healy re- 





A New Luminary 
in the Galaxy 
of Songsters 


Season 1926-1927 


NEW YORK HERALD: 


“A gifted young English- 


man whose voice is unusu- 
ally pleasing.” 


EARLE 


NEW YORK SUN, 
“Earle Spicer gave 


country yesterday 


delivery of classic 


standing.” 


130 West 42nd Street 





March 17, °26 

his first recital in this 
afternoon at 
his artist is well known in Canada and En 
gland He presented a program of interesting 
quality and good variety of styles. Mr. Spicer’s 
numbers 


long and seldom heard air of Pan from Bach's 


‘Phoebus and Pan’ disclosed a voice of rich | 
quality, plenty of power, insight for textual | 
matter and musical intelligence \ group of 
English and American folk songs were much 


liked, and the singer gave thet vith fine unde 
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TOMFORD HARRIS_ 


PIANIST 


in Europe From May until November 
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Aeolian Hall, New York 
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BASS BARITONE 


“EXCELLENT” 


The Critics Say: 
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One of L. F. Motte-Lacroix’s pupils 
at the New Enmgiend Conservatory 
Eleanor Young of Yakima. Wash. a 
member of the semior class, gave om May 
17 a piano recital with mumbers testim; 
her versatility and technical advance- 
ment. Her program was a: llows 
Beethoven's Sonata im C Sharp Mimor 
Op. 27, No. 1; Laszt’s “Spesalizio and 
Waldesrauschen”™; the Necturme im C 
Sharp Minor, Or 27. Nea. 2, eof Chopin: 
Debussy’s Arabesque, Na 1, and “Jar- 
dins sous la Pluie”; and the “Fasching- 
schwank™ of Schuman 

> > > 

Many represemtative musicians 
fnends of Paulme Danforth. pianist 
assembled im the home — Mrs S$ T 
Crawford, 109 Pimckmey Street. May 15 
to meet Berthe Bert. Alfred rtot’s 
American representative Miss Bert 
Was assisted im reveiving by Pauline 
Danforth and Mrs. Danforth Mrs. Alvan 
: dl Fuller. wife f GGovermeor Fuller 
presided at the tea table The Misses 
Bert and Danforth will = Fraz 
late this month te assume important 
positions in Mr riots summer classes 

> . = 

Th Pr Poe a. W oem =< tw - 
its May breakfast im the pley-Plaza 
May 18 More than 335) members were 
m attendance. A strimg orchestra. con- 
ducted by Belle Yeatem Mahn. played. 
Solos were given by Marie di Pesa. so- 
prano, and Angela C. Mefarthy. dra- 
matic contralto; and numbers were given 
by a quartet composed of Ethel Walcott 
Ross, Minnie Strattem Watsem. Alma 
Martel and Angela McCarthy Maude 


Nichols Lyon condocted the chub chorus. 


and Laura Simmons geve reading: 
> > > 

The Civic Leagee Orchestra. Roy 
Greene, conductor, played at the recent 
celebration of the Sfteemth anmmiversary 
of the Music Lovers’ Cleh Mari Conde. 
soprano, and Hazel Clark Leomard. vi 
linist, were soloists im the first part of 
the program. Margaret _ ragdom Rich- 
ardson, president of the Edith Noyes 
Club, presented Edith "x res Greeme 
with a wreath and bewgeet im behalf 
of club members and former pupils of 
Mrs. Greene. A secomd bewguet was 
pemmes Mrs Greeme by the Mausic 
Lovers’ Club, of which she is the founder 
and former president. Im the second 
part of the program Frank Watson 
Pianist, and Charles Pearson. baritone 
were acciaimec a: 5 sts 

’ = « 

A dehghtful program e pupuls 
of Henrnetta Hascall was giver m th 
allroom of the Women’s Repab “tut 
Friday evening. before a large audien 
Th: +] rine : . < rc 3 male 


worthy performance: Janette Frink, 
Hazel Leland, Helen Burrell Buck, Mary 
Munroe, Mrs. Harry G. James, Mildred 
Sundberg. Beatrice M. Coggeshall, Mrs. 
Joseph Waterman, Mrs. Frank Coombs, 
Jane Bodell, Violet Jameson, Ethel Wol- 
eott Ross, Alice Reese, Elisabeth T. 
Morse, Gladys de Almeida, Stella 
Robertson and Marion Chapin. Com- 
positions were by Manny, Repper, Ras- 
bach, Shaw, Ware, Monckton, Titcomb, 
Nyvall, Bibb, Wagner, Handel, Schu- 
bert. Grieg, Horsman, Rogers, Massenet, 
Warford, Cox, Franck, Tchaikovsky, 
Gounod, Rachmaninoff, Lehmann, Pai- 
siello, Sadero, Rameua, Hageman, 
Schumann, Cook and Reger. The ac- 
companists were Charles Repper, Henry 
Levine, Walter Arno, Mrs. Charles 
Rayner Hutchinson and Emma Winslow 
Childs. 7 eS 
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Braun School Faculty 
Re-Visits New York on 
Journey of Education 
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Rebert Braun 


Robert Braun, head of the Braun 
Scho« f Music, Pottsville, Pa., brought 
the entire faculty of his school, con- 
sisting of forty-five persons, to New York 
recently om their second annual educa- 
tional ting. The musicians were guests 


& Sons and the Aeolian Co. 


> © 
[ Steinway 


The party spent an hour in Steinway 
Hall imspecting the Steinway ware- 
rooms, took a sight-seeing bus to Long 
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Island City to look over the Steinway 
factories. Steinway & Sons° served 
luncheon to their guests and the inspec- 
tion was continued during the early part 
of the afternoon. Steinway & Sons en- 
tertained the Braun faculty with a thea- 
ter party in the evening. 

The Aeolian Company acted as host 
the following day. An organ recital was 
the first of the day’s pleasures. The visi- 
tors were then taken to the recording 
department and shown how recordings 
are made and the completed roll was 
shortly afterward presented to Mr. 
Braun as a memento of the visit. In 
the evening they met again at: Aeolian 
Hall, and this time made music them- 
selves. Five members of the faculty took 
part in a radio program, which was 
broadcast from Station WJZ. Mr. Braun, 
pianist, and John Quine, baritone; 
Frederick E. Hahn, a member of the 
Braun voice department; Tom Doyle, 
Irish tenor, and Elizabeth Meikrantz, 
lyric soprano, were heard. The visit was 
brought to a close at the Capitol Theater, 
where the faculty were the guests of the 
Aeolian Company. 

Last year the Braun faculty visited the 
Curtis Institute at Philadelphia, on 
which occasion Leopold Stokowski was 
guest of honor at a dinner. 


AUSTRALIA APPLAUDS 
ITS OWN COMPOSERS 


Melbourne Concerts List 
Orchestral and Chamber 
Music Events 


MELBOURNE, May 1.—The works 0: 
Australian composers have played an 
important réle in recent concerts. The 
Melbourne University Symphony, under 
Bernard Hienze, recently gave a first 
performance of a symphonic poem, 
“Dawn,” by Henry Tate. This composer 
in his recently-performed “Bush Minia- 
tures” sought to express in music some 
picturesque facets of Australian life. 
The new work succeeds even better, and 
presents pleasing fancy and instrumen- 
tation. On the same program was Han- 
del’s Concerto Grosso in B Minor, the 
Franck Symphony, Ravel’s “Pavane 
pour une Infante Defunt” and Hamish 
McCunn’s “Land of the Mountain and 
the Flood.” 

Margaret Sutherland, another Aus- 
tralian composer, recently presented an 
evening of her works in the Assembly 
Hall. Of especial interest, apart from 
her songs, was the Violin Sonata, of 
modernist trend, played by Edward Goli 
and Mr. Hienze. 

The Choral Association recently gav: 
a concert in commemoration of the lat« 

J. Bailey, who was active in the cause 


BOSTON “POPS” CONTINUE 


Women’s Club Choral Concert Is Promi- 
nent in Civic Festival 


BosTON, May 24.—The Boston Sym- of choral music in Victoria. Graham 
phony “pops” series entered its third Burgin conducted a chorus made up of 
week on May 17. Special programs eight choral bodies in this program at 


were features. Monday was “Radcliffe” the Auditorium. 


night; Tuesday, “Boston Conservatory” ; Chamber music has had a considerable 

Wednesday, “Ambherst-Williams and  chare of attention lately.. The Mel- 
er) 9 « ? ’ 

Wesleyan”; Thursday, “Harvard,” and pourne String Quartet, heard in the 

Y aes , “ , , ati Na ” ‘ . . 

Friday, “Roxbury Latin School.” On (Conservatorium series, gave well-rou- 


\ ow « I< sr we ve we ° e ° 
Sunday a Wagner program was given tined readings of Beethoven and Bridge 





The Women’s Club Choral concert was works, and, with the assistance of Mr. 
given in Symphony Hall on May 16, as_ Goll, gave the Franck Piano Quintet 
part of the Boston Civic Music Festival. with fine effect. 

Clubs and directors participating were The recently-formed Melbourne Trio, 
as follows: combined choruses of the made up of Rita Hope, Gertrude Healy 

Federation of Women’s Clubs, George and Alfred Rutland, played in a cham- 
Sawyer Dunham, director; North Shore her concert of the Musical Society of 
Women’s Chorus, under Arthur B. Victoria. The British Music Society 
Keene; the MacDowell Club Chorus, Quartet and soloists were heard in the 
William Ellis Weston, conductor; the came concert. 

Women’s Republican Club Chorus and 

Agnetian Glee Club of Worcester, J. : — . 
Edward Bonvier, leader. Soloists were had been securing subscriptions for the 
Marjorie Moody, soprano; Jeannette former organization. The new orches 
Broudy, contralto, and Mrs. Langdon tra will be known, it is stated, as th 
Simons, soprano.  ® a Boston Philharmonic, having more thar 

‘ . ae 100 members, drawn from the People’s 

Leginska May Head New Orchestra in SY™phony. i 2 

Boston 
Boston, May 24.—Refusal of the di- Musical Art Institute Engages Auer 


Leopold Auer has been engaged by ths 
Institute of Musical Art, New York, as 
head of the violin department. This 
was the position held by the late Franz 


rectors of the People’s Symphony to ar- 
range increased pay for its members. 
and the necessity of more extensive or- 
ganization in response to popular de- 


mand, have resulted in Ethel Leginska’s Kneisel. Prof. Auer will supervise the 
withdrawing her aid and in the estab- work of all advanced students, announce 
lishment of a new orchestra under her Dr. Frank Damrosch, director of the I 
leadership, it is reported. Miss Leginska _ stitute. 
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Bush Conservatory Announces 
Notable Faculty for Summer 


[Continued from page 13] 





regular piano faculty for the summer. 
Mr. Lamond, the emiment authority on 
Beethoven, is already well known at 
Bush, and has already begun the classes 
he is holding preliminary to the regular 
summer session. Julie Rive-King. 
Cecelia Ray Berry, Jeanne Boyd and 
many others will offer private teaching 
during the summer terms. 

The vocal work will be in the hands 
of a distinguished faculty. Mr. Nelson 
will coach pupils im oratorio and vocal 
repertoire, besides conducting the work 
in the vocal master répertomre classes. 

Arthur Middleton, one of the most 
popular of American concert artists, will 
place his wide experience and vocal skil! 
at the command of pupils of voice and 
will also do work im oratorio training. 
Mr. Middleton, who has recently returned 
from his second tour of Australia and 
New Zealand, has lately appeared with 
great success at several Chicago con- 
certs. Poul Bai, famous Dutch baritone, 
will follow up a successful first year as 
a principal member of the regular fac- 
ulty, with special vocal courses adapted 
to the needs of summer students. Mr. 
Bai, who has been a dis stinguished mem- 
ber of many European opera houses, 
specializes in the fundamentals of the 
pure Italian bel cant Emerson Aber- 
nethy, Frederica Gerhardt Downing. 
Nelli Gardini, Louis Kreidler, William 
Phillips, Justine Wegener and many 
others will compose the vocal facu 

Will Teach Violin 

Richard Czerwonky, dean of the violin 
department, will be associated with 
Bruno Esbjorn and many others in the 
training of violin pupils. Mr. Czer- 
wonky, distinguished for his stuecess as 
a soloist, a conductor and a master of 
the principles of ensemble playing, was 
a pupil of Joachim, and has produced a 
long list of admirable young artists im 
the period of his engagement at Bush. 

Arthur Dunham, one of the most dis- 
tinguished of American organists, and 
well known as composer, conductor and 
protagonist for American music, will 
assume a leading place on the Bush 
summer faculty by heading the organ 
department. Mr. Dunham is at present 
organist and director of the First Meth- 
odist Episcopal Church, familiarly 
known as the Chicago Temple, and will 
give his lessons on the eighty-fo 
ner organ 
scraper church. An 
organ has just | 
Conservatory for 
students. 


t Skin- 


installed in this new sky 
practice 


excellent 





The School of Dramatic Art. Expres 
sion and Stagecraft will be under th: 
supervision of Elias Day. dean. a vet 
eran who is noted not only fo Ss per- 


sonal successes upon the 
for the quality of the t 1 2 
developed for the Lyceum and Chau- 





tauqua circuits. Cora Spicer Neal will 
direct the school of dancing; Emile Le 
by will have charge of the school 
° i 

A series of artist recitals, to be given 
throughout the course, will give sush 
students first-hand acquaintance with 
the work of leading members of the fa- 
eulty. Among those to appear will be 
Alice and William Phillips, Mr. Esbjorn, 
Mrs. Downing, Mme. Spravka, Elsie 
Alexander, Mr. Abernethy, Miss Boyd, 
Mr. Day, Emmy Ohl, Ebba Sundstrom, 
Mr. Bai, Glenn Drake, Justine Wegener 
and Mme. Rivé-King. Bush Conserva- 
tory was a pioneer in maintaining dor- 
mitories as part of its system. They 
are equipped with all conveniences, and 
the location of the school, quite close to 
Lincoln Park and the lake, will make 


the dormitories ideal quarters for sum- 
mer students. Kitchen privileges are 
available in some of the halls. The Con- 
servatory, however, maintains its own 
dining room. Dormitory residents are 
admitted free of charge to summer school 
recitals. 

The regular increase of enrollment by 
members of religious orders, many of 
whom attend Bush each summer, has led 
the management to reserve two entire 
dormitory buildings for the nuns who en- 
roll for summer work here. The Con- 
servatory’s proximity to the Holy Name 
Cathedral has been a large factor in the 
constantly increasing attendance of 
Catholic students. 

The advance registration indicates this 
summer’s enrollment will be the largest 
of any in the history of the school. 





Flonzaleys Play for Spanish Princess 





(Portrait on front page) 


HE Flonzaley Quartet, the members 

of which are enjoying a respite from 
their artistic labors—Adolfo Betti in 
Italy, Alfred Pochon in Switzerland, 
Iwan d’Archambeau in Belgium, and 
Nicolas Moldavan in France—concludead 
its twenty-second season with a highly 
successful tour of England and Spain. 
In the latter country, in Madrid, after 
the first concert, which was attended by 
the royal family, the Infante invited the 
Quartet to play at the Royal Palace for 
members of the royal family and the 
diplomatic corps. 

The tour of Spain included Pampeluna 
(the birthplace of Sarasate), Saragossa, 
where the Quartet gave two concerts, 
Madrid (two concerts), Gijon, Orviedo, 
Vigo (two concerts), Valencia and Bar- 
celona. 

_The past season of the Flonzaley 
Quartet, which covered some ninety ap- 
pearances, included the first visit of the 
Quartet to Havana, where they gave 
three concerts, and a special invitation 
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to play at the White House for President 
and Mrs. Coolidge. 

The programs of the New York series 
brought forward three novelties, two 
modern compositions—one, the Szyman- 
owski Quartet in C, which had its first 
performance in America, the other, the 
Frederic Jacobi Quartet in manuscript, 
receiving its first New York perform- 
ance, and the third novelty, the little- 
known Concerto in G Minor for harpsi- 
chord and string quartet by Carl Philipp 
Emanuel Bach. 

This season the Quartet recorded for 
the Victor Company the entire Second 
Quartet of Beethoven, and, with Harold 
Bauer at the piano, the Quintet of 
Brahms, the recording of which covered 
ten disks. 

At the beginning of August the Quar- 
tet will meet at the home of Mr. Pochon 
at Lutry, on the banks of Lake Geneva, 
where they will prepare their repertory 
for next season. They will return to 
America Oct. 1, in order to participate 
in the national music festival which 
Mrs. F. S. Coolidge will sponsor in Wash- 
ington, D. C., on Oct. 6. 





Flerence Wightman is Philadelphia 
Soloist 

Florence Wightman, who was recently 
appointed assistant harp teacher to 
Carlos Salzedo at the Curtis Institute 
in Philadelphia, was soloist at the fifth 
series recital by the combined choruses 
of the Wyncote Music Club on May 21, 
playing transcriptions of works. by 
Couperin, Corelli, Bach and Palmgren, 
by Salzedo and herself, and Mr. Salzedo’s 
“Mirage.” She was cordially received. 
Miss Wightman will appear in Wilming- 
ton on June 5. 

William S. Brady Presents Spring 

Recital 

Artists from William S. Brady’s stu- 
lios pleased a distinguished gathering 
at a recital given on May 14. A pro- 
gram of songs and arias was given by 
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the vocal contingent, and the New York 
Trio contributed Paul Juon’s “Four 
Miniatures.”’ Kathryn Meisle and 
Suzanne Keener stirred their hearers to 
particular enthusiasm in songs_ by 
Dvorak, Franz, Schubert, Gretchaninoff, 
Stanford, Delibes and Rossini.  Par- 
ticipating were Helen Adler, Jane Eller, 
Cynthia Farie, Margery Mackay, Maurice 
Cowan, Leonora Allen, Marianne Dozier, 
Stephanie McConnville, James Tallent. 
Each proved an artist in his own right, 
with vocal possibilities out of the ordi- 
nary. D. S 


Lucile Lawrence Appears in New York 


During recent weeks Lucile Lawrence 
has appeared in three important halls 
in New York, in Town Hall on April 10, 
in Carnegie Hall on April 18, and in 
the Manhattan Opera House on April 
25. In the last appearance she was 
assisted by Grace Weymer, Eleanor 
Shaffner, Thurema Sokol and Marietta 


Bitter. Miss Lawrence’s itinerary for 
May includes several out-of-town en- 
gagements. On June 1 she will start 


her summer session in Seal Harbor, Me. 


SCHOFIELD IS ACCLAIMED 
IN SOUTHERN APPEARANCES 


New York Baritone Well Received by 
Audiences in North Carolina 
and Kentucky 


Edgar Schofield, baritone, returned re- 
cently from fulfilling engagements in 


North Carolina and Kentucky. In the 
former State, Mr. Schofield was heard 
in recital at the North Carolina 
Teachers’ College in Greenville, where 
he gave a program which included a 
group of old |talian and old English 
numbers, one of French songs, a group 
of folk-songs of Wales, Scotland and Ire- 
land, as well as Negro spirituals, and a 
group of modern songs by English and 
American composers. The program was 
received with acclaim by a large audi- 
ence. 

In Kentucky, Mr. Schofield was soloist 
at the May Festival in Lexington, which 
is planned to be an annual affair. At 
the first concert he sang a group of En- 
glish songs, a duet from “Don Giovanni” 
with Louise Stallings, soprano, and the 
“Rigoletto” Quartet with Miss Stallings, 
Ethel Jones, contralto, and Dan Beddoe, 
tenor. The second concert of the Festi- 
val consisted of a performance of Men- 
delssohn’s “Elijah,” in which Mr. 
Schofield sang the name-part with a cho- 
rus of 250, and an orchestra of fifty- 
five, with the first-desk men from the 
Cincinnati Symphony. He was especially 
applauded for his singing of “It Is 
Enough.” 

Mr. Schofield and Enrichetta Onelli 
will continue teaching in their New York 
studios until early in July, when they 
sail for a summer in Europe. 


Fitzhugh W. Haensel Touring Morocco 


A cable dispatch from Fitzhugh W. 
Haensel, head of the concert manage- 
ment, Haensel & Jones, reports his ar- 
rival in Tunis, Africa. Mr. and Mrs. 
Haensel plan a short automobile tour of 
Northern Morocco, sightseeing, and 
afterwards will go to the Continent, 
where Mr. Haensel has business _in- 
terests that require his attention. 
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© Murey Studio 


VA RODRIGUEZ, mezzo-con- 
tralto, pleased an assemblage 

in the studio of Percy Rector 
Stephens on the evening of May 
10. As at her previous appear- 
ance in the same studio, Miss 
| Rodriguez made her most decided 
;} success in a group of Spanish 
numbers, which proved a perfect 
medium for her vivid personality 
and sparkling style. To these 
numbers, especially to the ““Chan- 
son Espagnole” of Ravel, the 
“Seguidilla murciana”™ of de Falla, 
and the “Lettre a4 une Espagnole” 
of Laparra, she gave the best of 
her vocal technic, the silkiest and 
the mest vibrant of her tones. The 
program was interesting and diffi- 
cult throughout, and included a 
group of Schubert lieder and 
recent songs of Mednikoff, Stra- 
vinsky, Mowrey, Bax and Quilter. 
Herbert Goode was at “a 


Laura Morrill Pupils Sing 


Grace Nott, soprano, and Florence 
Gauggel, contralto, from the studios of 
Laura E. Morrill, appeared in joint re- 
cital in Chickering Hall on Monday eve- 
ning, May 3. Together they sang “La 
Luna Immobile” from Boito’s “Mefistof- 
ele,” and “I Would that My Love,” by 
Mendelssohn, and “The Year’s at the 
Spring,” by Mrs. H. H. A. Beach. Each 
artist then gave three groups of songs, 





Sylvia Lent to Play for Journalists 

Sylvia Lent, violinist, will appear in 
a recital before a group of Jersey news- 
papermen at the seventieth annual meet- 
ing of the New Jersey Press Association 
at Lake Minnewaska, N. Y., on June 27. 
The recital will be the Sunday evening 
feature of the convention and will fol- 
low three days of business conference 
by the Jersey editors and publishers. 





Berumen Will Teach During Summer 


Ernest Berumen will remain in New 
York this summer, and will teach until 
Aug. 1, when he goes away for a month’s 
vacation, returning to New York about 
Sept. 1, to resume his teaching and con- 
cert work. 
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Miss Gauggel singing compositions by 
Pergolesi, Salvator Rosa, Hector Pa- 
nizza, Augusta Holmés, Schubert, Hugo 
Wolf, Robert Franz, Carl Loewe, Rach- 
maninoff, Gretchaninoff, Mrs. H. H. A. 
_Beach and Frank La Forge. Miss Nott 
sang compositions by Tchaikovsky, Rey- 
1aldo Hahn, Fourdrain, Huarte, Delibes, 
Bishop, Roger Quilter, Carpenter and 
Hageman. Ina Grange was the accom- 
{ panist. Both singers showed evidence 
of careful training and both were wel- 
comed with much applause by a discrimi- 
nating audience. . 


STUDENTS APPEAR 





Artists of Master Institute of United 
Arts Please in Concert 


A program, outstanding for balance 
and artistic standard, was presented in 
the Master Institute of United Arts on 
May 11, by the students of the music de- 
partments. In the opening numbers, 
Jeannette Binder and Isabel Gordon ex- 
hibited sensitive touch and fine technical 
equipment. Irving Binder, violinist, and 
Alice Goldberg, pianist, revealed great 
charm in their interpretations, as well 
as unusual poise. 

Stimulating was the playing of two 

blind pianists, Florence Bleendes and 
Solomon Philipps. Neo evidence of any 
handicap marked their playing, which 
was notable for phrasing and purity of 
tone. Pearl Rosenblum, Lillian Pearson 
and Shirley Reisman, a trio of pianists, 
reflected in their admirable playing of 
Beethoven, Brahms and Chopin, excel- 
lent knowledge of style, and maturity 
marked the playing of Harold Trauman 
and Ida Goldstein. 
_ Intonation of fine quality was evident 
in the playing of a Bruch Concerto by 
Adele Vertes, violinist. Laura Binder, 
Rebecca Kutel and Rossel Golden, pian- 
ists, played brilliantly. As the final 
number of the program, Carlton Boxill 
gave a group, demonstrating a beautiful 
voice splendidly sustained, and meeting 
excellently the demands of numbers by 
Mendelssohn and Bishop. Lillian Pear- 
son, Martha Kleinart and Jeannette 
Binder supplied accompaniments with 
skill and understanding. The pupils ap- 
pearing were students of Mr. and Mrs. 
Maurice Lichtmann and Esther J. Licht- 
mann of the piano department; Gustave 
Walther of the violin department, and 
Alberto Bimboni of the voice depart- 
ment. 

After the recital the audience visited 
the exhibition of works by students of 
the Master Institute, from the painting, 
sculpture and design departments. The 
exhibition is to be open until June 1. 





Francis Rogers Pupils Heard 

Four pupils of Francis Rogers, in- 
cluding Helen White, soprano; Marie 
Levering, contralto; Charles Kullman, 
tenor, and Walter Preston, baritone, 
were heard in concert in Steinway Hall 
on the evening of May 13, with Helen 
Moore at the piano. Miss White began 
the program with an air from Rameau’s 
“Dardanus” and sang songs by Fauré 
and Horsman, winning an encore. Mr. 
Preston followed with “Non piu Andrai” 
from Mozart’s “Figaro” and two songs, 
being recalled for two encores. Miss 
Levering was then heard in the familiar 
“Ah, Rendimi” by Rossi’s and songs by 
Franz and Johns as well as several en- 
cores. Mr. Kullman’s group included 
arias from “Don Giovanni” and “Manon” 
and two encores. The program closed 
with Liza Lehmann’s “In a Persian 
Garden.” The audience was large and 
most enthusiastic in its reception of the 
young singers. J. A. H. 





Belgian Quartet Signs with Bogue- 
Laberge 


The Belgian Pro-Arte Quartet, which 
will visit America next season at the 
invitation of Mrs. F. S. Coolidge, will 
be under the management of the Bogue- 
Laberge Bureau for a transcontinental 
tour, following its appearance at the an- 
nual chamber music festival to be held 
at the Library of Congress in Washing- 
ton on Oct. 6, 1926. The personnel con- 
sists of Messrs. Onnou, Halleaux, Pre- 
vost and Mass. 





Edwin Hughes to Hold Summer Classes 
Edwin Hughes will hold his usual 

summer classes for pianists and piano 

teachers from June 28 till Aug. 7. 




















HE above snapshot was one of 
the last to be taken of the late 


Theodor Leschetizky, and shows 
the eminent teacher with Mar- 
guerite Melville Liszniewska on 


the veranda of his villa in Vienna 
Mme. Liszniewska, who was for 
many years assistant to the pian- 
ist-pedagogue, will carry on his 
ideas in her summer classes in 
California, which she will hold for 
the Sorosis Club of San Francisco, 
from June 21 to July 23, and for 
the Hollywood Woman’s Club. 
from Aug. 2 to Sept. 3 


Meader to Tour Under Haensel and 
Jones 


George Meader, tenor of the Metro- 
politan Opera, has signed a contract 
with Haensel & Jones, covering his musi- 
cal activities in the United States, 
Canada, Mexico, Cuba and Australia. 
Mr. Meader has recently completed a 
three weeks’ tour with the Metropolitan, 
singing in Atlanta and Cleveland, and 
returning to New York in time to sail 
on May 7 for Europe on the Olympic. 
He will join Mrs. Meader and his daugh- 
ter Marion in Stuttgart, whence they 
will go to Baden-Baden, where he will 
participate in the festival to be given 
in that city under Artur Bodanzky. 
Later Mr. Meader gives recitals in 
Cologne, Dresden and Berlin, returning 
to this country in October, in time for 
the opening performances of the Metro- 
politan. 





Harold Samuel to Give Unique “Bach 
Week” 


Harold Samuel, English pianist, will 
give next season, for the first time in 
America, a “Bach Week” of six recitals 
with a different program each day. The 
series is scheduled to begin on Jan. 18 
in Town Hall and will consist of three 
evening recitals and a like number of 
matinees. The programs are to be 
made up of works composed for the 
elavichord and harpsichord and will in- 
clude the Partitas, English and French 
Suites, Toccatas, Preludes and Fugues, 
the Thirty Variations and others. Mr. 
Samuel will return for his third Ameri- 
can tour late in December. 





Zimbalist to Hold Master Class in New 
York 

Efrem Zimbalist will hold a master 

class in the art and répertoire of the 

violin during June, July, and August in 

Steinway Hall, New York. The class 


will be open to all violinists whose 
qualifications are satisfactory. There 
will be fifteen sessions, lasting from 


three to four hours each. 


Max Jacobs to Give Concerts Next Year 

Max Jacobs and his Chamber Sym- 
phony of thirty-two musicians will give 
a series of three Sunday evening “con- 
certs intime” in Aeolian Hall next sea- 
son. The dates are Nov. 7, Feb. 6, and 
March 27. The programs will include 
novelties and rarely performed orches- 
tral works. 





Wanda Landowska to Teach Near Paris 

Wanda Landowska, her American tour 
over, has returned to her home at St. 
Leu-la-Foret. There, from June 25 to 





Oct. 1, Mme. Landowska will give pri- 
vate lessons and courses in the inter- 
pretation of the music of the past. 
These courses are intended not only for 
pianists but also for musicians imter- 
ested in obtaining authoritative guid- 
ance in the essentials of pure style 
which the correct performance of the 
music of these epochs requires. In ad- 
dition to a library rich in manuscripts 
and old editions of vocal and instrv- 
mental music, many mementos, collected 
in the course of her travels, fill the home 
of Mme. Landowska. A_  clavichord 
ornamented with remarkable paintings, 
the piano which belonged to Chopin 
during his stay at Majorca, a drawing 
by Rodin with a dedication, inscribed 
photographs of Tolstoi with his family. 
and many historical documents are in- 
cluded. 


Cecilia Hansen Scores on Continent 


Cecilia Hansen, violinist, who com- 
pleted her third American tour late in 
March in order to make a tour of 
Holland, Germany and Austria, scored in 
her Continental concerts this spring. She 
played in The Hague, Amsterdam and 
Rotterdam as soloist with the Concert- 
gebouw Orchestra under Willem Mengle- 
berg. Miss Hansen is already booked 
there for fourteen orchestral and recital 
engagements next November. On April 
23 she appeared as soloist with orchestra 
in Vienna, on April 25 gave a recital in 
Budapest and on April 27 @ recital in 
Vienna. 








Ralph Leopold Gives Lecture-Recital on 
Wagner's “Rheingold” 

Ralph Leopold, pianist, was heard in 
an interesting lecture-recital on Wag- 
ner’s “Rheingold” with the assistance of 
the Duo-Art in Aeolian Hall on the 
morning of May 15. Mr. Leopold gave 
a sketch of the plot of the opera, scene 
by scene, playing the leading-motives as 
he went along, and then presenting his 
Duo-Art recording of excerpts from the 
first and second scenes and the Entrance 
of the Gods into Valhalla. The audi- 
ence, which was a large one, listened with 
rapt attention throughout the recital. 

S. A. EE 
Germaine Schnitzer Appears in Atlantic 
City 

To Germaine Schnitzer fell the honor 
of being the first pianist to be heard 
in the auditorium erected by the Hotel 
Chelsea on the boardwalk in Atlantic 
City. This mammoth auditorium is 
said to hold 65,000 people and to be the 
largest of its kind in the United States. 
Mme. Schnitzer was engaged to appear 
there on the afternoon of May 18, in a 
concert which closed her season, which 
has been an active one. On June 15 
she is leaving for San Francisco, to 
begin her master class on June 28. 





Notes From Nicola A. Montani’s Studie 


Marion Haley, an artist from the vocal 
studios of Nicola A. Montani, won grat- 
ifying success in her initial concert ap- 
pearance in Camden, N. J., in the Walt 
Whitman Hotel on April 19. Miss Haley 
sang “Pace, Pace Mio Dio” from “La 
Forza del Destino,” “Qui Dei Contrab- 
bandier” from “Carmen,” and works of 
Schumann, Toselli, Tosti, Hahn, Dvorak, 
Ronald and Dell ’Acqua. A costume re- 
cital which included operatic scenes was 
given under the auspices of the Montani 
Studios in the Academy of Music Foyer, 
Philadelphia, on May 3. 


Dilling Pupils Appear in Concert 
Mildred Dilling gave a harp recital 
participated in by her pupils, in the 
home of Mrs. William Emerson Peck on 


May 1. Those appearing were Rose- 
mary Evans, Irma Ruth Vonnegut, 
Marion Slattery, Mary Platz, Mrs 


Thomas Allen, Claire Luger, Elizabeth 
Kalk, Suzanne Stone, Crissie Tonetti 
Helen Clapham and Gertrude Hopkins, 
all revealing dexterity and intelligence. 
Miss Stone appeared in a concert at the 
Amackassin Club recently, being well re- 
ceived. 





Levitzki to Play for Winona Bishop 

Mischa Levitzki has been booked for a 
special recital in Winona, Minn., on June 
14, which will be given on the occasion 
of the annual reception to the Bishop 
of Winona, the Right Rev. Patrick R 
Heffron. The reception and recital will 
be under the auspices of the Winona 
College of Saint Teresa. 
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Pupils of Marguerite Valentine’s 
piano studio appeared in a recital in 
Carnegie , i Music Hall on May 
15. Participating were: Beatrice Kahn, 
Evelyn Cjegelman, Harriet Wagner. 
Evelyn Krapkoff, Rosalind Crost, Mary 
Haimowitz, Esther Dinin, Fanny Row- 
nin, Miriam Mann, Anna Blum, Florence 
Karp, Sylvia Tannenbaum, Ruth Kluger, 
Gertrude Tasgel, Sophie Weinstein and 
Anna Grossman. 

> . = 

On May 11, Marion Callan, coloratura 
soprano, a pupil of Claude Warford’s, 
sang, interestingly and with much 
charm, a program of songs in her teach- 
ter’s studio. Opening with a Scandi- 
navian group in costume, she followed 








UGUSTA COTTLOW says that 
i many who come to her for 


ideas in piano teaching or to do 
public work, seem to lack definite- 
ness, and this she endeavors to im- 
part in a systematic manner, 
demanding thoroughness and ac- 
curacy, even in the smallest detail. 
Many of Miss Cottlow’s pupils are 
successful teachers in various 
parts of the country. Among them 
are Lillian Jeffreys Petri, head of 
piano department in the Uni- 
versity, Corliss, Oregon; Annie 
May Carroll, Atlanta, Ga.; Nina 
Entzminger, New York and Green- 
ville, S. C.; Hyla Long, Oklahoma 
City; Bertha Rich, New York; 
Ralph Fortner, Scarsdale, N. Y.; 
Gertrude Hale, Maplewood, N. J.; 
Merrill Hutchinson, Atlanta, Ga.; 
Lucile Smith, Greenville. S. C.; 
Joy Keck, Mt. Vernon, N. Y.; Mar- 
guerite Runyon, New York; Eva 
Dungan, State Normal, Norman, 
Okla.; Pearl Brandage, New York: 
Edith Hall, Anderson College, 
Anderson, S. C.; Roy Vanderhof, 
E. Orange. N. J.; Jennie Haw- 
ley, Bridgeport, Conn.; Kate Mc- 
Kenna, Orlando, Fla.. and many 
others. both in this country and 
abroad. 


Ukrainian Artists in Concert 

The Ukrainian Musical Circle gave its 
first operatic concert in the auditorium 
f the Washington Irving High School, 
New York, on the evening of May 23. 
The artists taking part included Gli- 
keria Komapneiskaia, mezzo-soprano; 
Julia Malevitch-Shustakevich, dramatic 
soprano; Jonas Butenas, baritone; 
Roman Prydatkevych, violinist, and Miss 
). Nazarevich, pianist. There was also 
2 male quartet composed of members 
f “the famous Ukrainian National Cho- 
rus” and including K. Shchit, I. Davi- 
ienko, P. Ordinsky and G. Shandrovsky. 
, Ukrainian ballet was also seen in 
folk-dances. 


with “Una voce poco fa” and an Ameri- 
can group by Russell, Kramer, Rybner 
and Warford. The final group, in Ori- 
ental costume, included Warford’s 
“Dream-Song,” Bauer’s “Orientale” and 
David’s “Charmante Oiseau.” Her 
hearers were delighted with Miss Cal- 
lan’s artistic singing. W. C. 
* * * 


Yascha Fishberg presented artists 
from his studio in Guild Hall recitals 
on May 16 and 23. The players revealed 
technical proficiency in violin numbers 
by established composers. Those ap- 
pearing were Edith Horowitz, Dorothy 
Newman, Jack Friedman, Miriam Fish- 
berg, Anton Spector, Max Metz, Irving 
Wise, Jacob Leff, Ida Epstein, Louis 
Fox, Jack Wolinsky, Max Schwartz, 
Bernard Kundel, Allen Fishberg, Kal- 
man Shraga, Chancie Lieber, Jack 
Shapiro, Paul Mauman, David Wasser- 
man, Sidney Fass, Walter Magdid, 
Evelina Cohen, Mannes Applebaum, 
Benjamin Beckerman, Sidney Hellman. 
Henry Uselaner, Michael Icfranco, Alex 
Solomon, Antonio Gisone and John 
Sertmolin. 

aa *~ ~ 

Edith Baxter Harper pupils have won 
suecess in the vicinity lately. Elsie 
Ahrens has been engaged as a soprano 
soloist of the Grace Methodist Episcopal 
Church in Brooklyn; Minna Gilsow as 
solo soprano of the Ocean Avenue Meth- 
odist Episcopal Church in Brooklyn, and 
Maude Applegit has been appointed to 
a similar position in the Richmond Hill 
Presbyterian Church. These three 
singers have studied from the beginning 
of their vocal careers with Mrs. Harper 
and have appeared many times in New 
York. Mrs. Harper herself returned to 
the concert field this season after an 
enforced retirement because of her 
husband’s illness. She appeared in 
Flushing in recital; in the Waldorf; be- 
fore the Brooklyn Unity Club, the East 
Orange Community Chorus, and many 
societies. She will appear extensively 


next season. 
* * * 


A number of Sergei Klibansky’s artists 
have been making successful appear- 
ances. Cyril Pitts pleased with his 
singing of the tenor lead in the first 
American performance of “The Corona- 
tion of Pompea” by Monteverdi, which 
was staged by Smith College in North- 
ampton, Mass. He was re-engaged for 
another performance, on June _ 18. 
Fannye Block has been selected to ap- 
pear under the management of the Na- 
tional Music League. Miss Block has 
been substituting lately in the Holy 
Trinity Church. Grace Terhune gave a 
concert in the First Baptist Church in 
Lincoln, Neb. Louise Smith was heard 
in Paterson, N. J., on May 6. Gladys 
Brown has been making successful ap- 
pearances in Des Moines, Iowa. Betty 
Eldridge is touring on the Loew circuit. 
Clarence Bloemker was engaged as tenor 
soloist by the Crescent Avenue Church 
in Plainfield, N. J. Mr. Klibansky gave 
another pupil recital in the auditorium 
of the Y. M. H. A. with Margaret 
Reisch, Anne Elliott, Anna Prinz and 
Clarence Bloemker. Miss Prinz received 
great applause after her singing of the 
“Samson and Delilah” aria. 

* * * 


Another of the La Forge-Bertimen 
Saturday evening musicales was broad- 
cast from WOR on May 1. Participat- 
ing were Frances Fattmann and Avis 
Janvrin, sopranos; Gladys Olsson, 
pianist, and Myrtle Alcorn and Bessie 
Morgan, accompanists. Mrs. Janvrin 
sang two groups in French and Eng- 
lish and revealed a delightful voice of 
power and range. Mrs. Fattman ysed 
her dramatic voice to advantage in 
“Ritorna Vincitor” from “Aida.” Miss 
Olsson played two groups of solos, re- 
vealing fine interpretative ability and 
good tone. Gretchen Altpeter, pupil of 
Frank La Forge, will spend the summer 
touring Europe. Miss Altpeter will visit 
most of the important cities of the Old 
World and will return in the fall for an- 
other active season of concert work. 
Edna de Lima, who has studied with 
Mr. La Forge, has met with success in 
Paris and is at present engaged in a 
tour of South Africa. Mme. de Lima 
is featuring several of Mr. La Forge’s 
songs on her programs. 











HUEL BURNHAM is complet- 
ing one of his most successful 
seasons of teaching since his re- 


turn to America. His class, rep- 
resenting every section of the 
country, contains a number of ar- 
tists who have made concert and 
radio appearances during the sea- 
son. Several of Mr. Burnham’s ar- 
tists have been relayed over twelve 
stations in the evening programs 
from Station WEAF. The last 
two to appear have been Sally 
Caskin, who won praise in her 
appearance with orchestra’ in 
Philadelphia last season, and Rus- 
sell Wragg, pianist and composer, 
whose playing and compositions 
have won attention. Emma Janet 
Ray was heard on May 26. Zillah 
Halstead, Ray Ballard and Marion 
Flagg are among those who will 
study with Mr. Burnham during 
the summer. Marie Davis appears 
in concert the first of next month 
in New Rochelle, under the aus- 
pices of the Women’s Club. Sev- 
eral accompanists from _ the 
Burnham studios are engaged with 
artists in New York and on tour. 
Mr. Burnham will teach during the 
entire summer in New York and 
will take his vacations in week- 
ends, as last year. 


Herbert Cycle Featured in Capitol 


In memory of Victor Herbert, Maj. 
Bowes offers a cycle of Herbert music 
by the orchestra, David Mendoza con- 
ducting, in the Capitol this week. The 
group includes “Badinage” and “Pan 
Americana.” The musical program also 
embraces a group of ballads sung by 
Celia Turrill and William Robyn, con- 
sisting of Brahms’ “Lullaby” and 
“Mother Dear” by Sidney B. Harris. 





Daniel Ericourt Gives Knabe Hall 
Recital 


An invitation piano recital was given 
by Daniel Ericourt in Knabe Hall on the 
evening of May 18. Mr. Ericourt played 
a taxing, interesting program which in- 
cluded Beethoven’s F Minor Sonata, Op. 
57; three Studies, a Prelude, Mazurka, 
and the Fantasy of Chopin, and pieces 
of Albeniz, Ravel and Ericourt. 






MLLE. BERT SAILS 





American Representative of Cortet Takes 
Scholarship Winners Abread 


On May 26 Berthe Bert was scheduled 
to sail for France with seven American 
pianists who have been awarded scholar- 
ships by the Alfred Cortot School of 
Piano, entitling them to a two months’ 
trip to France, where they will attend 
the classes of Mr. Cortot. Mile Bert, 
the representative of Mr. Cortot’s meth- 
od in the United States, has had these 
pianists under her in classes in New 
York, Philadelphia and Boston. 

The scholarships were awarded to the 
following students: David Barnett of 
New York; Carl Breicken of Kentucky: 
Pauline Danforth and Mr. De Vanny of 
Boston; Mr. Griggs of Houston, Tex.; 
Mertin Howard of Iowa, and Mr. Mon- 
tanye of Philadelphia. 


Kingswell-Smith Pupils Reveal Talent 


Pupils of Ernest Kingswell-Smith ap- 
peared in a Steinway Hall recital on 
May 21. Those who played were Leila 
Van Velsor, Anna Roesch, Mildred Qua. 
Frances Barber and Rosamond Kittle 
Elva Kalb, soprano, was the assisting 
artist. All of Mr. Kingswell-Smith’s 
artists revealed talents out of the ordi- 
nary. This was particularly tree of 
Miss Van Velsor, whose musicianship 
and technical facility mark her as a 
virtuoso of decided possibilities. She 
was equally at home in a Bach Prelude 
and Fugue, a Chopin Ballade, Ravel's 
intangible “Noctuelles.” The program 
was interesting throughout and made no 
concessions to popolar appeal. Encores 
were not unknown, and the hearers 
evinced much enthusiasm. D. S. L. 


PASSED AWAY 


S. Dwight Smith 








PITTSBURGH, PA., May 22.—S. Dwight 
Smith, organist, died in the Presbyterian 
Hospital here on May 17. Mr. Smith 
was born in Mansfield, Ohio, in 1874, 
and came to Pittsburgh in 1906, as or- 
ganist of the First Presbyterian Church 
in Alleghany, which position he held 
until his death. He was also connected 
with the Estey Organ Company for 
about twelve years. He is survived by 
his wife and two daughters 

WILLIAM E. BINSWANGER 


Wilhelm Buers 


HAMBURG, May 20.—Wilhelm Buers, 
operatic bass, met death in a motor ac- 
cident here recently. The singer was 
born in Krefeld in 1878, studied at the 
Cologne Conservatory, and had been 
heard in the principal German cities, as 
well as in London and New York. He 
was popular in Wagnerian roles a 
funeral service was held in the Ham- 
burg City Theater, where he was 2 
member of the operatic company. 





Helen Scofield Thayer 


Helen Scofield Thayer wife of Gordon 
Russell Thayer, pianist and teacher, 
died of pneumonia at her residence in 
New York on May 23, after a brief ill- 
ness. Mrs. Thayer was the daughter of 
the late Ebenezer Scofield of New York. 





Mme. Hans Pfitzner 
MuNIcH, May 15.—Mme. Hans Pitr- 
ner, wife of the composer, died here re- 
cently. 








10 East 43rd Street 








J. ROSAMOND JOHNSON 
and TAYLOR GORDON 


In programmes of American Negro Spirituals. 
greatest and truest music that has come out of America.”—Boston 
Transcript. Five Recitals in New York, three in Boston, ete. 


Management RICHARD COPLEY 


“They are the 


New York 

















: ELSHUCO TRIO &, 
“I admired their precision, splendid tonal balance, 


admirable musicianship. The concert was given be- 
fore a large, attentive and vastly pleased audience.” 


Leonard Liebling, New York American. 
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Willem 
W ILLEKE 
Deems Taylor, New York World. 
“Showed again that sure craftsmanship and 
instrumental balance which make these con- 
certs so gratifying to their audiences.” 
The Elshuce Trice uses only the Steinway Piano and records exclusively for the Brunswick Co.—-Management: Emma Jeannette Brazier, 100 W. 80th St.. New York City. 
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New Symphony Orchestra Earns Its Spurs in 
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The Chicago Musical College Symphony, New This Season, Gave Its Second Concert in Orchestra Hall, on May 18. 


Student Body, 


Shown 


Above, with the Orchestra. Whack 
Are the Conductor, Isaac Van Grove, and the Soloists Who Were Heard at the Recent Concert. Pictured Standing. frem Leh tw Rich Are Theedere Bliedung. 


is Reerwited from the 


of Joplin, Mo. Pupil of Léon Sametini; Efram Garcia, of Chicago, Pupil of Jaroslay Gons; Mr. Van Grove; Mildred Warner, Pianist, of Ohicage. Sredemn of Edward Collins. 


and Frank Ruhf, Tenor, of Union, N. Y., Studying with Herbert Witherspoon. 
Appearance Because of Their General Fitness for Professional Concert Work, and Not in Competition. 


en Page 25 


The Soloists 


The Concert Is Reviewed im 


Are Regular Students of the Chicage Musical College 
the Regular 


for This 


Chieage 


Were Chesen 
Chreoicle froo 


amd 
Weekls 





Berlin Has Wagner 


Cycle and Concerts 


LUTEAL 


GANT 


ERLIN, May 5.—The return of Wil- 

helm Furtwangler from America was 
signalized by his appearance as conduc- 
tor of the ninth concert of the Berlin 
Philharmonic. The popular leader gave 
2 program including Dvorak’s ’Cello 
Concerto, played by Piatigorsky; the 
Fourth Symphony of Tchaikovsky, 
played with much spirit, and a Handel 
Concerto The conductor was 
stormily applauded. 

Beatrice Harrison, English  ’cellist, 
proved herself an excellent artist in her 
recent appearance in the Bechsteinsaal. 
Her cantabile playing was particularly 
beautiful. Another welcome guest was 
Samuel Dushkin, violinist, who, in the 
last of three recitals here, played Han- 
fel’s D Major Sonata with fine virtu- 
OSILY. 

Haydn’s “Seasons” was sung by the 
chorus of the Singakademie in the large 
Philharmonic Hall. Georg Schumann 
led the fine old masterpece with much 
loving care, and the excellent soloists 
included Birgit Engell, and Alexander 
Kipnis, of the Chicago Opera. 

Events operatic have been marked by 
some merit in recent weeks, principally 
because of the guest appearances of Car] 
Muck in the “Ring” cycle at the State 
Opera. This house gave performances 
this winter of works from “The Flying 
Dutchman” to “Tristan and _ Isolde.” 
Many of these performances were some- 
what mediocre. In the “Dutchman,” 
only Leo Blech’s orchestra conquered. 


Grosso. 





Publishers Seek to Extend 
Brahms Copyrights 
MOVEMENT by the German 


4i. publishers of Brahms’ works 
to have the copyright extended is 





reported in dispatches from 
; Europe The foreign copyright 
: law provides that a composer’s 
? works fall into the public domain 
; thirty years after his death. In 
the case of Brahms, deceased in 
1897, the period is due to transpire 
mext year. The proceeding opened 


y the publishers has not as yet 
brought any extension. The case 
: recalls t the mind of several 
commentators famous case of 
“Parsifal” in 1913, when the Wag- 


the 








ner family unsuccessfully sought 
to retain the monopoly for the 
theater in Bayreuth. 

= a . a 


Barbara Kemp and Theodor Scheidl, as 
Senta and the Dutchman, proved vocally 
overweighted. “Tannhauser” fell rather 


flat, owing to a middling cast, under 
Kleiber. “Lohengrin” was even less 
good, though Blech again did all he 


could to right the performance. “Tris- 
tan,” under Kleiber, seemed little in ac- 
cordance with tradition, though Frida 
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A New Bust of the Late Ferruccio Busoni, 
Which Has Recently Been Completed by 
the German Sculptor Kolbe 


Leider was a vocally good Isolde. Simi- 
larly, “Die Meistersinger’”’ was only of 
routine merit. 


On the whole the Stactische Opera 
has provided more enjoyable perform- 
ances this spring, and in many cases 
they were even of outstanding merit. 
Bruno Walter has secured a series of 
fine guest singers. Most notable re- 
cently was Sigrid Onegin, who on her 
return from America sang Brangdne 


to the Jsolde of Héléne Wildbriinn. Mme. 
Onegin also conquered by her noble 
voice in Berlioz songs with the Philhar- 
monic, under Walter. This conductor 
gave “A Masked Ball” with Fritz 
Krauss, an excellent tenor, who will be 


heard in London this month; Lotte 
Schéne, Maria Olszewska and Heinrich 
tehkemper. 

Among recent recitalists was Elena 


Gerhardt, whose art is always welcome 
and has become somewhat of a rarity 
in Berlin in recent years. Though she 
was tonally not at her best, her inter- 
pretation of Schumann songs moved as 
always. Paul Bender, bass, and Wal- 
ter Gieseking, pianist, were welcomed 
after American visits. Frederic La- 
mond, the Scottish pianist, was heard 
in a joint recital with George Kuhlen- 


kampff, in a Beethoven program to mark 
the centenary of this composer’s death 


Carl Flesch was among the notables 
heard in recent lists. 
Excellent chamber music has been 


dispensed by the Busch and the Bohem 
ian Quartets. The former group gave 
a new Quartet by Gunther Raphael 

a work which has neo-Romantic leanings 
and a bit of Reger influence. 

Lyda Needson, a young American so 
prano, created interest by her clear voice 
and charming presence in a program of 
songs at the Beethovensaal. Her pro 
gram included songs by Schubert, Schu 
mann, Sidney Homer and La Forge 


Bologna Offers Big Opera Prize 


BOLOGNA, May 12.—The Coum 
Bologna is offering a prize of 10,00) 
lire for an opera by an Italian compose 
under thirty years of age. The entrant 


must also file a preliminary statement 
with the Council showing that he has 
sufficient theoretic training to compet 


The opera must fil! the major part of a1 
evening. Complete libretto and orches- 
tral score must be submitted. The cor 
test closes on March 31, 1927. 


New British Opera Company Urged 


LONDON, May 10.—A campaign has 
been opened for a new touring organ 
ation to be called the British Opera Com- 


pany. The chief mover in the proposed 
enterprise is Hughes Macklin, tenor. 
His plan contemplates appearances in 


the smaller towns of Great Briain only 
The répertoire announced includes stand 
ard works, as well as Wallace’s “Mari- 
tana.” 


Jena University Honors Reger 


JENA, May 20.—The tenth anniversary 
of Max Reger’s death was made the 
occasion of an academic festival fron 
May 9 to 11. The events were led by 


the University director, Rudolf Volk- 
mann. The Busch Quartet, the Erfurt 
City Theater Orchestra and _ soloists 


were heard. 


Stravinsky's “Mavra™ 


The Mainz City Thea 


Hears 
MAINZ, May 8. 


Mainz 


ter recently gave the first stage per- 
formance in Southern Germany f 


Stravinsky’s one-act buffo opera, 
“Mavra.” The witty score, with its 


dance rhythms and singable music, mad 
quite an effect under the precise 
of the local general music director, Paul 
Breisach. The parody qualities of the 
work were well brought out in grotesqus 
pantomime. On the same bill was a 
revival of Julius Bittner’s opera, “Das 
Hdllisch Gold” (Gold of Hell). 


bator 


Schreker Ballet for Berlim Next Year 





BERLIX, May 1@—A mew Schreker 
ballet, “Spamish Festiwal.” will be given 
next season at the Krol] Opera House. 
This is a revision by Schreker of his 
orchestral suite, “The Burthd f the 
Infante,” and the actlom wi w the 
Wilde story. Im the mext few weeks this 
house will give two dance novelties— 
“Scarecrow,” arranged by Max Terpis to 
mcs f de Falken, am Morte 

Sir eaLT rae 2 Ss r Lagar 
A llar Po “Iln mw: W < 3 
(anema to (&cup. Milam: Careano 

Mian, May a—Th i Careano 
Theater here, which has beem used for 
pera from time to time during many 
eaTs. & ¢ teat ft We pietures 
ifter September mext t is probable 
that u ' $ pilt im the 
mo TT ba 2 - 7 <+ 
German Cendector Invited to Seala 

MiLan, Mayr 17 Wermer Wolff, the 
Hamburg comdwctor, has beem imvited t 
conduct several performances at the 
Scala during this momth. It is expected 
that Wollf w f he accep invita- 
tion, lead the 
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Cadman to Head Boul Music 
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g ‘ af Ly ray ne OV 
: Henry M. Robimsom Mrs. E. A. 
' Brrant and Mrs. Porce Parker 

' The dedicaters enim festival 
: : 2 held om Jume 22 
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